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Klasifikécia lexikalnych vypozic¢iek podl’a miery ich

XLinguae.eu adaptacie v ciel'ovom (preberajicom) jazyku

European Scientific Language Review

Classification of Lexical Borrowings due to Extension
(Intensity) of their Adaptation in Target Language
ISSN: 1337-8384

MONIKA ZAZRIVCOVA

ABSTRACT

Lexical borrowings may be classified from various points of view, and so the following
aspects can be taken into consideration: the way the lexical items are borrowed from a source
language (which can be direct, indirect or reverse/backwards), thematic or communicative
field of their usage, frequency of their appearance, type of interference (lexical, syntactic,
idiomatic, etc.), or the transfer extension into various languages and particular discourse areas
(European words, internationalisms, galicisms/French words, anglicisms/English words,
Americanisms, etc.). As the major classifying criterion was chosen the extension (intensity) of
their adaptation in a target language. Before having elaborated detailed explanation of this
type of lexical transfer classification we had considered necessary to elicit three elementary
adapting and integrating processes which play an important role in lexical borrowings, i.e.
interference, adaptation, and integration.

O preberani slov z cudzich jazykov hovorime vtedy, ked preberajuci (cielovy) jazyk lexikadlnym
vyberom najprv vyselektuje, nasledne zacne pouzivat’ a napokon integruje do svojho systému lexikalnu jednotku
(LJ), ktora predtym netvorila suéast’ jeho vlastnej lexiky a existovala len v odovzdavajiicom (vychodiskovom)
jazyku. Medzi lexikalnym vyberom LJ z vychodiskového (VJ) a jej integraciou do cielového jazyka (CJ) existuje
cely rad medzistupnov, ktoré ,,sa prelinajii a tvoria isté kontinuum* (Olostiak, 2004, s. 136). ,,Integracia
prevzatého prvku do slovnej zasoby preberajuceho jazykového utvaru je mnohostranny jav, ktory ma pri kazdej
lexikalnej jednotke svoje osobitosti. Od efemérneho objavenia sa v jedinom texte po pevné zaclenenie do
lexikalneho systéemu sa vytvdara rozsiahla a Mnohoclenna stupnica vztahov (...)." (Furdik, 1994, s. 95).
Lexikalne vypozi¢ky su teda prejavom vzajomného prelinania medzi dvoma jazykmi na lexikalnej rovine,
pri¢om aktivnu tlohu pri tomto postupe zohrava preberajici jazyk, ktory musi cudziu LJ adaptovat’ do svojho
systému. J. Furdik (1994, s. 96-97) vSak pripomina fakt, ze prevzaté slovo mdze v cielovom jazyku existovat’ aj
bez adaptacie. Za istych sociolingvistickych podmienok moéze dokonca dochadzat’ k hromadnému pouzivaniu
uplne (ani len fonologicky) neadaptovanych LJ z vychodiskového jazyka v cielovom jazyku. Taka situacia je
typickd ,,pre rozkladajuci sa jazykovy utvar, napr. pre izolovanu enklavu v dominantnom obkliceni iného
jazyka. Teda pouzitie neadaptovanej LJ vychodiskového jazyka v kontexte prijimajiiceho jazyka je bud
okazionalizmom v rdmci aktivneho bilingvizmu, alebo prejavom rozkladu jazykového povedomia pod vplyvom
dominujuceho jazykového utvaru. (Furdik, 1994, s. 97).

Odhliadnuc od tohto krajného typu preberania LJ bez systémovej adaptacie, kontaktovy (interlingvalny)
vztah prechadza od vyberu slova z VJ az po jeho integraciu do systému CJ nasledovnymi troma fazami -
adaptacno-integracnymi procesmi: interferenciou, adaptdaciou a integraciou.

Interferenciu definuje O. Orgoniova (1998, s. 12) ako prvotné prilezitostné uplatiiovanie
cudzojazyénych LJ na trovni parole najmé vre¢i bilingvalnych hovoriacich resp. osob v kontakte s dvoma
jazykovymi prostrediami. Podla nej ,,pri interferencii vreci sa za prvorady faktor povazuje prijimanie
elementov iného jazyka amotivy tohto procesu.” (Orgonova, 1998, s. 22). Ako uvadza M. Olostiak,
,,interferencia neznamend automaticky adaptaciu, pretoze najmd v dosledku priameho kontaktu sa moze
V komunikacii vyskytnut' mnoho efemérnych (Casto okaziondlnych) prvkov pouzitych ad hoc, ktoré maju malé
Sance dostat’ sa do systému cielového jazyka.“ (Olostiak, 2004, s. 137).

Adaptaciu  chapeme 7z lingvistického (konkrétne kontaktologického) hladiska ako proces
zdomacnovania (v naSom pripade poslovencovania) cudzich jazykovych prostriedkov. J. Furdik ju povazuje za
., nevvhnutnu podmienku postupnej integrdcie prevzatych jednotiek do lexiky prijimajuceho jazyka.* (Furdik,
1994, s. 97). O. Orgonova (1998) pouziva pre tento pojem termin transferencia a dopliiia, Ze pocas transferencie
moze preberajici jazyk prijimat’ ,, viacero variantov pomenovani z povodného spolocného modelu, pripadne
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Z viacerych variantnych modelov.” (Orgonova, 1998, s. 25-26). Tento proces prebicha na viacerych rovinach
jazykového systému stcasne. Kym sa LJ tuplne integruje do systému preberajuceho jazyka, musi sa mu
prispdsobit’ hlaskoslovne, pravopisne, morfologicky, slovotvorne, sémanticky, Stylisticky a kolokacne. J. Furdik
(1994) a M. Olostiak (2001, 2004) na tieto adaptatné procesy pouZivaju terminy s prefixoidom trans- .
Transfonemizaciu (ako najbeznej$iu a prvil z adaptaénych procesov) nazyva M. Olostiak (2006, s. 10)
komplexnym procesom, ,,v rdmci ktorého sa fonéma dostiva z fonického systému Ly do fonického systému L,*?
Prebieha na principe relativneho fonematického paralelizmu, ¢o znamend, ze sa ,,cudzie hlasky nahradzaju
(substituuju) zvukovo najblizsimi domdcimi hlaskami, resp. fonémami, niekedy sa pripadne aj inak upravuju, aby
vyhoveli fonologickému systému a pravidlam radenia foném preberajiuceho jazyka.* (Horecky — Buzassyova —
Bosak, 1989, s. 275). Dalsie z adaptaénych procesov st napr. transmorfemizaicia (prehodnotenie morfematickej
Struktary), transmorfologizdcia (formalne rozliSenie slovnych druhov, prehodnotenie gramatickych kategérii®
v smere L; — L, azaradenie do deklinaénych a konjugaénych typov), transderivacia (slovotvorna adaptacia —
stvisi so zaclefiovanim prevzatej lexémy do slovotvorného systému CJ a podl'a M. Olostiaka (2004, s. 137-138)
sa realizuje napr. ako: prispdsobenie CJ pomocou slovotvornych formantov — malig-ny, brios-ka; sposob tvorby
odvodenych slov podla kategorialne produktivnych slovotvornych typov - surfovat, snoubordovat’, utvaranie
Ciastkovych slovotvornych hniezd — metal, metalovy, metalista, metalistka; volna spajatelnost’ s domacimi
slovotvornymi zakladmi a formantmi — europoslanec, exhovorca)’, transsyntagmatizicia (ktora tzko savisi so
zmenou spajatel’nosti prevzatej lexémy), transstylemizacia (ktora sa prejavuje ako zmena v Stylistickom zaradeni
prevzatej lexémy, napr. v smeroch neutralna lexika — knizny vyraz (FJ: robe — SJ: réba), neutralna lexika —
archaizmus (FJ: pantalon — SJ: pantalony), neutralna lexika — odborny termin (FJ: chiffon, éponge, papillon —
SJ: Sifon, éponz, papilon...). S vyznamovou rovinou uzko suvisi sémanticka adaptacia prevzatej LJ -
transsémantizdcia. Pri nej sa polysémicka LJ zvyCajne neprebera v celom rozsahu svojej sémantickej Struktary
vo vychodiskovom jazyku, ale do preberajuceho jazyka prechddza/prechddzaji vo vicsine pripadov len
niektory/niektoré z jej pévodnych vyznamov. V novom prostredi preberajuceho jazyka sa teda vyznam
lexikalnych vypozi¢ick vo velkej miere zuzuje a terminologicky S$pecifikuje a lexikalna vypozicka nasledne
vstupuje do novych vztahov s lexikadlnymi jednotkami ciel'ového jazyka (vznikaji napr. nové homonymné alebo
synonymné rady). Napr. vyraz atelier znamenéa vo vychodiskovom jazyku (francuzstine) akikol'vek dieliiu (v
ktorej pracuju napr. robotnici, remeselnici, Studenti, umelci), zatial’ ¢o sémanticky adaptovany slovensky vyraz
ateliér odkazuje len na dieliu umelcov (maliarov, socharov, fotografov, navrharov). Rozsah vyznamu
slovenského vyrazu sa teda zmensil, ale jeho obsah sa Specializoval, tym ze vo faze adaptacie natrvalo zahrnul
do svojho obsahu $pecifikacnu sému /umelecky/.

M. Olostiak (2001, s. 83) spomina aj d’alSie mozné druhy adaptacie, napr. transparadigmatizaciu ako
prehodnotenie paradigmatickych vlastnosti lexémy alebo pri vySSom stupni adaptacie prebichajicu
transortografizaciu, pri ktorej dochddza k zmene pravopisu lexémy v stlade s ortografickymi pravidlami
preberajuceho jazyka (napr. snowboard — snoubord).

Integrdcia predstavuje poslednu etapu zaclehovania lexikalnych vypoziiek do systému CJ. Za jej
suCast’ sa povazuje napr. slovotvorna aktivita prevzatych LJ. Mozno povedat’, Ze je zaviSenim resp. potvrdenim
zdomécnenia pdvodne cudzich jazykovych prvkov, ktoré postupne presli z periférie lexikalneho systému CJ
blizsie k jeho jadru. ,, Integrdcia znamend posun lexémy k centralnejsim oblastiam jazyka v rdmci jednotlivych
tried a podtried a takisto globdine na virovni jazykového systému ako celku. “ (Olostiak, 2001, s. 84).

Adaptacia a integracia st fazy, v ktorych sa naplno prejavuje aktivita preberajuceho jazyka. Keby sme
0 adaptacno-integra¢nych procesoch uvazovali na osi parole — langue, spolu s M. Olostiakom (2004, 137) by
sme interferenciu pokladali za jednozna¢nti zaleZitost’ parole, adaptaciu za spojovaci ¢lanok stojaci na rozhrani
parole a langue a integraciu za sucast’ langue.

Na zaklade stupnia (ne)prebehnutych adaptacno-integracnych procesov by sme mohli lexikalne
vypozicky delit’ nasledovnym spésobom:

! Podra M. Olostiaka (2002, s. 115) tieto terminy pre adaptaciu na jednotlivé roviny jazykového systému
preberajiceho jazyka vytvoril J. Furdik (1994) analogicky podla dvoch terminov pouzitych chorvatskym
kontaktologom P. Filipovicom (1986, 1990) — transfonemizacia a transmorfemizacia.

2 M. Olostiak (2006, s. 10) k transfonemizacii zo §irSiecho hladiska zahfiia prehodnotenie na segmentalnej
a suprasegmentalnej Urovni (transprozodemacia — transakcentemizazia, transchronemizécia) ako aj na turovni
fonologickych protikladov (transfonologizacia — prehodnotenie fonologickych protikladov, napr. znelost —
neznelost’ atd’. ).

¥ M. Ologtiak (2006, s. 11) pri vysvetPovani morfologickej adaptacie uvadza, 7e napr. pri substantivach mozno
uvazovat’ o prehodnoteni kategorie rodu (transgenderizacia), ¢isla (transnumerizacia) a padu (transdeklinacia).

* Vymenované priklady sa tykaju tzv. intralingvalneho aspektu transderivacie. M. Ologtiak (2006, s. 13) pri
tomto druhu adaptacie hovori eSte o interlingvalnom aspekte, ktory sa viaze ku strate ,,priehladnosti
motiva¢ného vztahu (pretoze do CJ sa obycajne prebera motivat bez motivanta, Co znamena, Ze lexikalny import
je zo synchronneho hl'adiska vnimany pouZzivatel'mi jazyka ako slovo nemotivované).
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LEXIKALNE VYPOZICKY

TN

ADAPTOVANE lzohyblivéy dynamicka NEADAPTOVANE
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1
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1
uplne ¢iastoéne !
) ! v
Domace slova Prevzate I Cudzie slova
1
Kalky - ) Citatové
Polokalky Internacionalizmy Vrazy
Barbarizmy
Exotizmy

Lexikélne vypozicky by sme teda z hl'adiska ich adaptécie a postupnej integracie do cielového jazyka (v
nasom pripade slovenc¢iny) mohli situovat’ medzi dva krajné poly:

1. Menej podetné lexikalne importy ortograficky, morfologicky a vyslovnostne neadaptované ° (resp.
minimalne foneticky adaptované), pri ktorych je pouzivatel'om jazyka podla pravopisu a vyslovnosti hned’ jasné,
ze ide o slovo prevzaté z cudzieho jazyka. V tomto pripade ide vicsSinou o neologizmy (v sicasnosti preberané
najmi z anglického jazyka), ktoré do cielového jazyka presli len nedavno. Najéastejsie ide o odborné terminy
z vedeckotechnickej, politickej a hospodarskej oblasti (web, think-tank, know-how, roaming), mézu to v§ak byt
aj slova z oblasti kultary, $portu, popularnej hudby (workshop, world music, unplugged, piercing, bungee
jumping, hip-hop, atd’...).

Medzi tieto ,,verné“ neadaptované vypoziCky patria aj tzv. citdtové vyrazy, Ktoré predstavuji cudzie
slova v pravom zmysle slova. NajcastejSie ide o viacslovné pomenovania z cudzieho jazyka, ktoré ,,sa pouzivaju
V pévodnej podobe, bez formalneho zaclenenia do slovenského kontextu.* (Furdik, 1980, s. 198). Medzi bezne
pouzivané patria napr. vyrazy ako chargé d’affaires, enfant terrible, faux pas, par excellence, de facto, ad hoc,
de jure, fair play, happy-end, c’est la vie, genius loci atd’.

2. Velky pocet lexikalnych vypoziciek uplne adaptovanych do systému preberajuceho jazyka, a to
najprv foneticky a graficky, neskor morfologicky, slovotvorne, sémanticky a Stylisticky. Takéto slova cudzieho
povodu sa v preberajucom jazyku vnimaju ako uplne zdomécnené. Ide o skupinu prevazne starSich prevzati,
ktoré existuju v jazyku dlhSie, ich frekvencia v ize je vysoka a zo strany vac¢Siny pouzivatel'ov su vnimané ako
slova domace (nie ako cudzi lexikalny prvok), hoci ich etymologiu je mozné spolahlivo uréit’ (film, adresa,
garderoba, redaktor, futbal, vikend, atd’..). Ortografickd a ortoepicka podoba iplne zdomacnenych vypoziciek je
stala.

Medzi tymito dvoma spominanymi pdolmi sa nachadza podla J. Mistrika (1993, s. 344) , nejasnd,
pohybliva, dynamicka“ hranica, pretoze o nacasovani a stupni zdomacnenia rozhoduji komunikacné potreby
preberajuceho jazykového spolocenstva. Ked k tomu pridame fakt, ze proces adaptacie cudzich prvkov v
preberejicom utvare prebieha neustile a postupom Casu sa cudzie lexémy v cielovom jazyku udomactiuji,
mdbzeme spolu s M. Olostiakom (2001, s. 93) pozorovat, Ze v systéme preberajiiceho jazyka popri sebe funguju
citatové vyrazy, d’alej vyrazy pravopisne neadaptované ale vyslovnostne zdomacnené (country [kantri], blues

® Francuzska kontaktologicka H. Walterova (1997, s. 232-233) v tomto pripade hovori o tzv. vernych resp.
viditelnych vypozickach (emprunts fidéles ou visibles).
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[blas]), pravopisné dublety (tsunami/cunami, team/tim, leasing/lizing, image/imidz) a pravopisne uplne
zdomacnené vyrazy (vikend, futbal, dzez, dzus, dZinsy).

V nasej schéme sme na tejto dynamickej hranici medzi spominané dva krajné poly neadaptovnych
a uplne zdomacnenych slov cudzieho pdvodu umiestnili internacionalizmy, barbarizmy a exotizmy, z ktorych
isté konkrétne LJ su jasnymi nositelmi formalnych znakov skor citdtovych slov (vernych vypoziciek ako
roaming, e-mail, web, know-how) a d’alSie st zas povazované za Ciastoéne adaptované, a to najmi z hl'adiska
pravopisu, vyslovnosti, slovotvornych formantov alebo gramatickych kategérii (rddio, televizia, program,
komisar). Pre ich lepSie pochopenie a vzajomné rozliSenie si tieto tri druhy slov cudzieho pévodu ,,na rozhrani*
spominanych dvoch polov zadefinujeme a uvedieme konkrétne priklady.

Internacionalizmy nazyvané aj medzindrodné slovd su v jazykovede zname v prvom rade ako LJ ,,
prevazne grécko-latinského povodu, ktoré funguju vo viacerych pribuznych aj nepribuznych jazykoch a oznacuju
javy medzindrodného charakteru z oblasti politiky, filozofie, kultiry, vedy, techniky, umenia, Sportu a pod.
a prevazne su terminologického rdazu.” (Mistrik a kol., 1993, 5.196). Do ciel'ovych jazykov boli a st preberané
ako pomenovania novych veci a postupne sa od nich tvoria odvodené slovd na pomenovanie priznakov a
procesov. Nazov ,,medzinarodné slova“ znamena okrem odkazu na ich vyskyt vo viacerych jazykoch aj to, ze
napriek ich prevazne Ciastonému (pravopisnému, vyslovnostnému, morfologickému a slovotvornému)
prisposobeniu sa roznym cielovym jazykom ide o slova, ktoré su ich pouzivatel'om vSeobecne zname vacsinou s
tym istym vyznamom. Z tohto dovodu internacionalizmy ul'ah¢uji medzinarodni komunikaciu, podporuju
integraciu vedy a techniky, sluzia na zrychlenie informacného toku a napomahaju globalizacii. Ich pocet stale
rastie. Pravdepodobne to spdsobuje aj fakt, Ze dnes sa pod terminom internacionalizmus (vSeobecne
frekventované a zname slovo pre pouzivatelov geneticky aj typologicky rdznych jazykov) rozumie okrem
Kklasickych® LJ tvorenych z grécko-latinskych zakladov aj lexikalna vypozic¢ka z aktualne najpopularnej$icho
svetového jazyka — angli¢tiny (napr. uz vys$Sie spominané LJ - workshop, roaming, e-mail, web, know-how).
Tieto nedavno prebraté internacionalizmy st v cielovom jazyku vac¢§inou neadaptované.

Klasické internacionalizmy sa odlisuji od slov, ktoré sa preberaju z konkrétneho narodného jazyka. St
utvorené umelo od zakladov latinskych a gréckych slov (napr. filantropia, arachnofobia, televizia, telepatia,
telefon, magnetofon, mizogyn...). Ich Specifickost’ spociva v tom, ze podla J. Furdika ,,nemaju vztah k redlnemu
Jjazykovéemu prostrediu, ktoré podmienilo ich vznik* (Furdik, 1980, s. 198), teda napr. v si¢asnom ,,zivom*
gréckom jazyku nemaju pribuzné slova (na rozdiel od lexikalnych importov z narodnych jazykov). Su prebraté
spravidla z ,,mitveho* gréckeho a latinského jazyka a ako sme si mohli v§imnuat’ vyssie, drviva vécsina z nich sa
pravopisne, vyslovnostne, morfologicky a slovotvorne prispdsobila jazykovému systému preberajuceho jazyka.
Na zaver pasaze o internacionalizmoch este dodame, Ze preberat’ sa mozu nielen ,,jednotlivé internacionalne
slova ako hotové lexikalne jednotky, ale aj niektoré internaciondlne slovotvorné prostriedky, ako su niektoré
predpony alebo pripony, napr. —izmus, -ista, anti-, a i. “ (Horecky — Buzassyova — Bosak, 1989, s. 278).

Barbarizmami sa nazyvaji lexikalne jednotky, ktoré sa bud’ pouzivaju v povodnej neadaptovanej
cudzojazyénej (dnes najcastejSie anglickej) verzii, hoci maji v slovendine svoje spisovné odporucané
ekvivalenty (software — programové vybavenie pocitaca, hard disk — pevny disk pocitaca, network — siet)
alebo sa v slovenéine pouzivaju v adaptovanej verzii (vd¢8§inou v nizSom vyslovnostnom §tyle ako Stylisticky
priznakové) hoci pre ne existuje spisovny ekvivalent (Suflik — zdsuvka, masina — stroj,...).

Pri exotizmoch resp. idioetnicizmoch®, ide o lexikalne vypozicky bez denotatu, ktoré odkazuju na
svojrazne redlie typické pre nejaka krajinu, narod, kulturu, etnikum (moze ist’ o nazvy odevov, veci, zvykov,
prirodnych ukazov, os6b a pod. ako napr. cador, tundra, riksa, tomahawk, muzik, toreador...). Takéto lexikalne
jednotky sa pocit'uji ako cudzie aj napriek ich uplnej alebo Ciastocnej formalnej integracii do systému cielového
jazyka (Serif, jaguar,...).

Oproti exotizmom ako vyznamovo nezdomdcnenym lexikdlnym importom mozno postavit’ osobitnii
kategoriu vyznamovo adaptovanych lexikalnych vypoziciek, tzv. kalkov — doslovnych prekladov. Tie (na rozdiel
od exotizmov) oznacuju pojmy viazuce sa k referentom, ktoré existuju aj v prostredi preberajuceho jazykového
spolocenstva. ,, Kalky su viastne nepriame prevzatia a ich vztah k vychodiskovému jazyku sa uvedomuje iba pri
procese ich tvorenia. “ (Mistrik a kol., 1993, s. 230).

Pri kalkoch sa teda pomenovanie do cielového jazyka nepreberd, ale napodobiniuje prekladom. Prebera
sa vlastne slovotvorna alebo sémantickd motivacia pdvodného cudzojazyného vyrazu a podl'a druhu prevzatej
motivacie sa delia aj kalky na slovotvorné a sémantické. Pri slovotvornych kalkoch sa napodobiuje slovotvorna
(pomenovacia) Struktura slova, pricom sa bud’ verne zachova slovotvorne relevantna morfematicka Struktara
povodiny, napr. free-thinker (AJ) — libre-penseur (FJ) — volnomyslienkar (SJ), skyscraper (AJ) — mrakodrap
(SJ) alebo sa struktura prisposobi gramatickym pravidlam ciel'ového jazyka: skyscraper (AJ) — gratte-ciel (FJ),
honeymoon (AJ) — lune de miel (FJ)’.

® Po franclizsky sa nazjvaju xénismes.
" H. Walterova (1997, s. 256) navrhuje v tomto pripade rozlisovat’ medzi tzv. vrais calques (kalkami v pravom
zmysle slova), ktoré verne zachovavaju morfologicktl a syntakticka $truktru povodnej LJ a simples traductions
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Pri sémantickych kalkoch sa doslovne prelozenej LJ v cielovom jazyku pripisuje druhotny vyznam,
konkrétne ten, ktory vznikol ako novy vo vychodiskovom jazyku, napr. pamdt (l'udska — pocitacova), mys
(zviera — obsluzny, ruéne ovladany prvok pripojeny k pocitacu), zavind¢ (ryba — znak v e-mailovej adrese
resp. na klavesnici pocitaca), priCom neexistuje formalna analdégia s modelovym vyrazom. Okrem kalkov
existuju aj tzv. polokalky, pri ktorych sa neprelozil cely vyraz, ale iba jedna jeho Cast’, pri¢om druhd sa iba
zvukovo prisposobila. Priklady na polokalky, ktoré uvadza J. Furdik a kol. (1980, 197): bavina, velryba,
Vianoce. V tychto slovach sa zvukovo adaptovala len ich prva ¢ast’ Baum-, Wal-, Wei- a prelozila sa druha ¢ast’ -
wolle, -fisch, - nachten.

Samozrejme, Ze delenie lexikalnych vypoziciek podla miery ich adaptacie v cielovom jazyku nie je ich
jedinou moznou klasifikaciou. V klasifikaciach lexikalnych importov by sme mohli pokracovat’ podl'a r6znych
dalsich kritérii ako napr. podla spdsobu preberania z vychodiskového jazyka (ktory moze byt priamy, nepriamy
alebo spitny) podla tematickej resp. komunika¢nej oblasti ich vyuzitia, podla frekvencie ich vyskytu, podla
typu interferencie (lexikalnej, syntaktickej, idiomatickej a pod.), alebo podla kritéria rozsirenosti do viacerych
jazykov a prislusnych arealov (europeizmy, internacionalizmy, galicizmy, anglicizmy, amerikanizmy...).
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JAN HOLES
ABSTRACT

The paper deals with the specificities of the French language in Morocco. It focuses on
several types of semantic modifications affecting the French words or expressions within the
Moroccan context. It comments on the examples selected from the book Le francais au Maroc
— Lexique et contacts de langues by Fouzia Benzakour, Driss Gaadi and Ambroise Queffélec
which is used as a source of the lexical particularities of the French language used in
Morocco.

Uvod

S uspokojenim pozorujeme rostouci zijem o francouzsStinu uzivanou mimo Francii (tj. tzv.
francouzitinu nemetropolitni). V Ceské republice miizeme zminit pfedev§im prace Jaromira Kadlece (na tomto
misté zvlasté jeho prispévky tykajici se zemi Maghrebu: Kadlec 2009a,b), ptipadné ¢lanek, ve kterém jsme se
snazili zdlraznit vyznam poznani francouzstiny uzivané v zemich Maghrebu (kterymi ve frankofonnim kontextu
rozumime Maroko, AlZirsko a Tunisko, ptipadné také Mauritanii) (Hole$, 2009). Na Slovensku se tato pozornost
projevila i na strankach ¢asopisu xLinguae.com, a to v souvislosti s popisem specifik francouzitiny uzivané ve
Svycarsku (Kapusta 2009a,b). V jiném ¢&lanku jsme upozornili také na riznorodost statutu francouzstiny
Vv ruznych frankofonnich zemich (Holes 2005).

Situace francouzitiny v severni Africe a jeji specifika byly popsany v dostateéné mife jinde. Uvodem
zde pouze pfipomeneme, ze Maroko je zemé s velmi pestrou a slozitou jazykovou situaci, protoze kromé
klasické a mistni marocké arabstiny se tam setkame s vyraznou mensinou hovofici nékolika berberskymi jazyky
(az 40 % Marocanti), dale se Spanélstinou (pifedevSim na severu zemé a na sporném uzemi Zapadni Sahary) a
pochopitelné s francouzstinou. Ta sice nema zadné oficialni postaveni, pfesto si zachovava vysadni postaveni
prvniho ciziho jazyka, jazyka nékterych typt a stupiid skol, jazyka obchodu, kulturniho a politického Zivota.
Ctenate odkazujeme na podrobné popisy jazykové situace a jazykové politiky jednotlivych zemi od Leclerca
(2009). Znaéna pozornost byla vénovana popisu francouzstiny uZivané v zemich Maghrebu (Queffélec —
Derradji — Debov — Smaali-Dekdouk — Cherrad-Benchefra, 2002, pokud jde o francouzstinu v AlZirsku,;
Queffélec — Ould Zein, 1998, pokud jde o francouzstinu v Mauritanii a kone¢né Benzakour — Gaadi — Queffélec,
2000, pokud jde o francouzstinu v Maroku). Ctena rovnéz nalezne inventéaie lexikalnich zvlastnosti rozdélenych
podle jednotlivych zemi (a rovnéz v Maroku) na volné pfistupnych webovych strankach Base de données
lexicographiques panfrancophone. Velmi podrobné byly zkoumany arabismy ve francouzsting, které maji svij
puvod casto (ale zdaleka ne vzdy) v zemich Maghrebu (napt. Boutammina, 2008; El Houssi, 2001 nebo
Guemriche, 2007).

Tyto jiz hotové popisy lexikalnich specifik doplnime v tomto ¢lanku nékolika ilustrativnimi ptiklady
sémantickych zmeén, které 1ze pozorovat v marocké francouzsting (a vétSinou i v dalSich variantdch maghrebské
francouzstiny) a kterymi se, podle naSeho nézoru, dosud nikdo podrobnéji nezabyval.

Analyza vyznamovych zmén

Za zakladni materidl, ze kterého ptiklady vyznamovych zmén vybirdme, povazujeme knihu Fouzie
Benzakourové, Driss Gaadiho a Ambroise Quefféleca Le frangais au Maroc — Lexique et contacts de langues,
ktera obsahuje jednak detailni popis marocké jazykové situace, jednak shrnujici prehled lexikalnich zvlastnosti
marocké francouzstiny a dale slovnik 780 marokanisml excerpovanych z rozsdhlého korpusu psanych
a mluvenych textl. V této dosud nejpodrobnéjsi praci vénované marocké francouzstiné nalezneme pochopitelné

! Clanek vznikl v ramci projektu Francouzitina v Africe podporovaném Grantovou agenturou Ceské republiky
¢. 405/09/0037.



fadu vyptjeek z klasické i mistni arabstiny (charid ,,muslimské ndbozenské pravo®, kif-kif ,stejny, podobny*?),
z berberstiny (argan ,,plod arganovniku, tj. marockého endemického stromu, z jehoz plodii se ziskava kvalitni
olej), Spanélstiny (pastilla ,typické jidlo ptipravované z listového tésta nadivaného mandlemi a prokladaného
kutecim nebo holubim masem®), angliétiny (taxi-driver), fadu slov odvozenych (kiosquier ,,prodava¢ v kiosku*
nebo marieuse ,,zena oblékajici a li¢ici nevéstu pred svatbou‘) a také nékteré zvlastnosti stylistické (slova bled
,vesnice“ atoubib lékai“ jsou v Maroku stylisticky neutralni, na rozdil od Francie, kde maji ptiznak
hovorovosti, tj. ,,/venkovska/ dira, , fel¢ar“*). Mimo jiné zde nachazime i n&kolik desitek ptipadii viznamovych
posunil, které tvoii nezanedbatelnou cast téchto lexikalnich zvlastnosti. Jde o slova Casto divérné znama, kterd
vSak v Maroku (ptipadné Maghrebu) nabrala nové vyznamy. Jako takova se mohou stat zdrojem omyla. V tomto
¢lanku nas zajima také jejich typologie, protoze se domnivame, zZe podobné postupy a procesy bychom mohli
rozeznat i v jinych variantach francouzstiny.

Vyznamové zmény jako jednu ze specifik francouzstiny uzivané v Maghrebu zminuji kratce sami autofi

uvedené knihy (Benzakour — Gaadi — Queffélec, 2000, s. 127). My k nim podotykame, Ze mezi nimi neni obcas
pro romanistu snadné rozpoznat kalky z arabstiny. Tyto vypujéky mohou totiz na prvni pohled vypadat jako
ruzné piipady z(zeni vyznamu, napf. spojeni le mariage de jouissance, tj. ,kratkodoby siatek formalné
uzavirany nékterymi muslimy s divkou za acelem sexuéalniho uspokojeni* nebo la nuit du destin, tj. Laylat al
qadr“, také ,,noc sily”, ,,noc zjeveni koranu proroku Mohammedovi (svatek se slavi 27. dne Ramadanu). Ani
v jednom z t&chto pfipadi oviem nejde o marokanismy, nybrz o vyrazy uzivané v celém arabském svéte.
Za skute¢né ptipady zdZeni vyznamu bychom povazovali slova ambulant, tj. pavodné ,kdo pfechdzi z mista na
misto®, ,kdo chodi, pozd¢ji ,,potulny prodejce zbozi“ (podle vysledkl ziskanych z riznych kontextl na
internetu se vsak jiz nejedna o rys specificky pro marockou francouzstinu), nebo laveur, tj. pivodné ,,umyvac*
(napt. laveur de vaisselle), v Maroku (ale opét i jinde v islamském svét€) pak ,,umyva¢ mrtvol® (tento
vyznamovy posun souvisi s ritualnim ptipravou mrtvol na pohieb).

© Obr. 1: Stanoviits grands-taxis v Essaouife
Foto: autor

Zajimavé jsou pfipady spojeni podstatného jména s privlastkem (anteponovanym nebo
postponovanym), ktera mohou byt pro neinformovaného ¢lovéka matouci tim, Ze na prvni pohled vypadaji jako
bézné kolokace. Obsahuji vak nékteré specifikaéni sémy, které jim dodavaji pfesny zGzeny vyznam. Ville
nouvelle je nova €ast marockych mést vybudovand Francouzi v kolonialnim obdobi, svou urbanistickou
strukturou podobna evropskym meéstim a stojici v protikladu ke staré ptivodni Casti mesta, kterd se nazyva
médina. Petit taxi je mensSi osobni vozidlo (nejéastéji znacky Fiat nebo Peugeot) vybavené taxametrem,
maximalné pro tii pasazéry, uréené pro pohyb ve mésté, tj. fungujici pfiblizné tak jako taxi evropské. Grand taxi
je naproti tomu kolektivni meziméstské taxi, tj. vétsi osobni automobil (vétSinou znacky Mercedes), do kterého

% Toto spojeni je oviem b&Zné v hovorové francouziting ve Francii, pravé pod vlivem maghrebské imigrace
(c’est kif-kif ,to je prast, jako uhod™). Zcela jist¢ nepljde o jediny piipad, kdy marokanismus (¢i spise
maghrebismus) naSel uplatnéni ve francouzsting, k tomu viz v posledni dobé napt. Andrys (2010) nebo Walter —
Barakeé (20006).

¥ Ceské vyznamy dle Neumanna — Hofejsiho (1992). V ptipadg, Ze slova neuvadgji, jsou definice nage.

4 Laylat al qadr (v rGznych transliteracich) uvade€ji autofi zminéného slovniku mezi marokanismy jako ptiklad
vypujcky z klasické arabstiny, tento vyraz vSak neni pro Maroko nijak specificky, nachazime ho v celém
arabofonnim svéte.
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se vejde kromé tidi¢e az Sest dalSich cestujicich, a které odjizdi na pfedem stanovenou trasu ve chvili, kdy se
naplni (s timto druhem dopravy se setkdme po celém svéts, v Alzirsku se nazyva prosté taxi collectif, v Tunisku
louage). Faux-guide je samozvany, neautorizovany turisticky pravodce, se kterym se setka kazdy navstévnik
marockych turistickych destinaci.

Obr. 2: Petit-taxi v Marakesi
Foto: autor

Ptipady ptenosu vyznamu (tj. v Duchackové terminologii transposition de sens, Duchadek, s. 140) jsou
napf. slova recaser nebo barbu. Sloveso caser (piipadné recaser s iterativnim prefixem re-) ma ve francouzsting
vyznamy (1) ,ulozit néco/nékoho do prihradky*“ a (2) ,ubytovat nc¢koho, najit pro nc¢koho ubytovani‘.
V marocké francouzsting (setkdvame se s nim i v jinych zemich, napf. v Senegalu) ziskalo toto sloveso vyznam
premistit obyvatele chudinskych ¢&tvrti do novych objekti“. Slovo barbu, tj. pivodné ,vousac*, ziskava
v islamském svété vyznam , konzervativni muslim* (bradka je jednim ze znaki islamského integrismu)®. Véhali
bychom u piipadi typu corne de gazelle (tj. druh typického marockého sladkého cukrovi s mandlovou naplni ve
tvaru palmeésice politého cukrovou polevou), které jsou na pomezi mezi kalkem (v arabstiné ovSem ,,gazeli
kotnik*) a metaforou.

Zavér

Studium lexikalnich zvlastnosti nemetropolitnich variant francouzstiny pfinasi zajimavé vysledky,

prozrazujici mnoho o substratovych a adstratovych jazycich, starSich stavech francouzstiny, pfipadné o jejich
dialektech exportovanych v dané dobé do kolonii, o spoleCenskych pomérech na tom ¢i onom uzemi
a pochopitelné o jeho realiich (gastronomii, pfirodnich podminkach, kultufe apod.).
Ve francouzstiné uzivané na jinych Gizemich najdeme velmi specifické a zajimavé ptipady vyznamovych posunt
u celych lexikalnich poli vypovidajici o historickych okolnostech kolonizace daného uzemi. Zmifime alespoi
dva dobfe znamé a podrobné popsané jevy: (a) okruh vyrazi piejatych z cirkevni terminologie, které se
V Quebeku uZivaji jako kleni (tj. les jurons) — konkrétné jde o slova crisse (z Christ), calice, tabarnac, ostie,
calvaire, ciboire aj., ktera se uzivaji misto nadavek souvisejicich s vymé§ovanim a sexualnim zivotem, které se
uzivaji ve Francii (napt. merde, bordel, putain) (vice napt. Kadlec, 2005, s. 264-267), nebo (b) rozsifeni
vyznamu u pivodné namotnickych termint v Akadii, Québeku, Louisiané aj. (tj. tzv. frangais maritime), napf.
amarrer misto attacher, de [’autre bord misto de [’autre cété, chavirer misto renverser, paré misto prét,
embarquer (en voiture) misto monter aj. (vice napt. Kadlec — Holes, 2006, s. 113). Podobné vymezeny okruh
specifik ve francouzstiné marocké sice nenachdzime, miizeme vSak piesto upozornit na skupinu vyrazu s vazbou
na nabozenstvi, z nichz nékteré jsme zminili i v naSem ¢lanku (mariage de jouissance, nuit du destin, laveur,
barbu aj.)

Na pomérné malém prostoru jsme se zde snazili poukazat na nékolik typl vyznamovych zmén, ke
kterym dochazi v marocké (pfipadné maghrebské) francouzstin€. Priklady jsme Cerpali ze slovniku obsazeném
v knize Le frangais au Maroc — Lexique et contacts de langues (Benzakour — Gaadi — Queffélec, 2000). Mezi
780 marokanismy rizné povahy jsme identifikovali n€kolik desitek jednotek, které se jevi jako vyznamové
zmény. Soudime tedy, Ze jde o vyznamnou skupinu jazykovych zvlastnosti dané varianty francouzstiny.

® Tento typ metonymii (popi. synekdoch) je jinak v jazyce zcela b&zny, srovnejme napf. le peau-rouge
Judokozec (Indian)“, la mauvaise-langue ,,z1y jazyk (o osobé)“, le pied-plat ,,patolizal* atd. (Duchacek, s. 128).
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Obdobné posuny vsak nachazime i v jinych frankofonnich zemich a proto se domnivame, Ze je dileZité na tento
typ zvlastnosti upozornit.
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ABSTRACT

The following text deals with certain postmodern ways of creation, their consequences and
new relationships which appear when writers turn for their inspiration into literature, into
works of other authors, where they borrow some characters from older or classical works, to
implement them in the new environment of their own texts. The characters” qualities must
certainly change after such treatment as we can see in the case of W. Allen’s story Kugelmass
Episode. There the writer uses Emma Bovary from G. Flaubert’s novel to build the conflict.
An analysis of Allen’s story shows writer’s intentions, their realization and humorous effect
which such approach can bring.

Plurality became such a marcant sign of this era that it opened a space for a great variety present

everywhere and in almost everything. The worlds in literature are not any exception. We cannot take existence of
one world in a novel or story for granted because nowadays contemporary literature characters can often live in
several literary worlds which may differ in many ways from the one we live in.
In W. Allen” short s story Kugelmass Episode ( 1991), the main characters travel from the real to literary world
and vice versa. Such acting creates conditions for humor.These characters are Kugelmass, the university teacher
who lives in contemporary New York, and his unusual mistress Emma Bovary, originally from G. Flaubert’s
eponymous novel.

Kugelmass is rather a boring middle aged man, who wants to make his tedious life a bit more exciting.
He belongs to the real world of the story, so when he enters the world of literature to make his dreams come true,
he appears there as a new character with all the consequences that such new violator may bring to the still
literary environment and its text. Another shift comes when the classical novel character Emma Bovary moves
from her 19th century fictional world to another world of contemporary New York to visit Kugelmass. The
world around her is moving and changing in its natural course, so the effect of her arrival cannot have any
noticeable impact on its quality. However, this act changes her literary personality, which should remain same. It
biases her from the romantic to the pragmatic, however. Simply said, in New York she becomes more
materialistic and acts in the due course.

The power that moves both Kugelmass and Emma Bovary from their natural environment to a new
world is called metalepsis. Metalepsis has its origin in Greek where it represents any form of permutation.
According to G. Genette metalepsis is a deliberate transgression of the narrative’s frontiers, which may come
from the author, from the narrator if these two are not identical, or from some character of the fiction (Genette,
2005). In case of W. Allen’s story, we can speak about a clear metalepsis of characters, because at first it is
Kugelmass, the character from the diegetic level of the fiction (the real level of the fiction), who violates its
metadiegetic level (the fictional level) of the story. Later, Mrs. Bovary, the character from the metadiegetic level,
repeats the same on the diegetic level by her trips to New York.

W. Allen, who is maybe more famous as a film maker, director and actor, uses metalepsis quite often in
his films to create and foreground certain parallax and incongruity of the two worlds (fictional and actual) and
their qualities. .The conflict in his The Purple Rose of Cairo (1985) is also based on metalepsis, as the main
character is moving from the real world to her favorite film and vice versa and is expected to chose from them
the one she wants to live in. The same if not more difficult task is to chose her life partner from the two
identically looking characters, her favourite film actor and his film creation.

Another film, in which the author implied the same pattern, is Mighty Aphrodite (1995). There a cast of
ancient Greek gods movee from the theatre to the story, which is set in contemporary New York, to give the
main character either some advice , or to make comments on his deeds (as it was their usual function in the
original environment, in the ancient Greek theatre).

In Kugelmass story fulfills metalepsis an important task too. It allows the main character’s travels from
one world to another, but this is not its only function. As | have already mentioned, metalepsis prepares basic
conditions for production of humor which comes with incongruity of the two worlds and their characters. The
character (Kugelmass), who comes from diegetic level, perceives the new world of metadiegetic level with the
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logic and thinking of his original environment and vice versa. Yet, there are other ways the author uses to make
us laugh, or if not laugh, then smile at least.

Presence of Emma Bovary in the aforementioned story is a sign of special relationships which G.
Genette calls transtextual. These relationships come as a result of new creative ways and can be represented by
the following shift in the links between Reality-Text, which stands for classical creative ways, to Text (1) —
Text (2) — in which the new text (Text 2) is to a certain extent linked to some older one. Genette states that
transtextuality overlaps five subgroups with hypertextuality being one of them. Hypertextuality itself comprises
several categories: parody, pastiche, travesty, translation, adaptation or a shortened form of an artistic text and
works marked by hypertextuality come as a result of either direct or indirect artistic transformation. The direct
transformation can produce parody and travesty while the fruit of the indirect transformation or imitation can be
pastiche, caricature and plagiarism too. Allen’s text shows visible signs of parody in its literary sense, but it is
not the same parody which we often mention when sensing something ludicrous. In literature, parody can be
traced in works of Ancient Greeks; there also G. Genette finds many examples to support his theories on the
subject. According to Genette, parody has a specific use, which can be humorous, but not always. He defines it
as aplayful transformation of subjects of the parodied text which changes its original style as it changes
conditions of the parodied subjects, e.g. the environment, social status of protagonists or their existential form,
and so on. It means that such characters can be shifted from the castle, where we find them in their original
setting, to some stables or a village pub in the new text; and instead of aristocrats they can appear as peasants or
villagers there, they can even be transformed into animals (Batrachomyomachia — Battle of Mice and Frogs).
Relationship between the two texts, the original one and the new one, is often, but not always, satirical (Genette,
1997).

When W. Allen decided to use Emma Bovary as one of his characters, he certainly foresaw the effects
and consequences which such act may bring to his text. He new that this archetypal character from Flaubert’s
novel lived in 19th century in a little French town called Yonville as a wife of a local doctor. He knew about the
emptyness of her life, about her ordinary husband and attempts to find excitement with two lovers. He also
expected that all these details will rise in the reader’s mind whenever the name of Emma Bovary appears
somewhere.

Emma Bovary from W. Allen’s story lives in Yonville too when she becomes Kugelmass mistress.
Kugelmass is tired of his monotonous life and dissatisfied by his second marriage. He misses excitement and
finds out that only some secret romance could bring him desired refreshment and life energy. He says he is
looking for a romance:

,, | need to meet a new woman," he went on. "l need to have an affair. | may not look the part, but I'm a
man who needs romance. | need softness, | need flirtation. I'm not getting younger, so before it's too late | want
to make love in Venice, trade quips at '21," and exchange coy glances over red wine and candlelight. You see
what I'm saying? “( Allen, W, 1991, p. 59)

According to him the romantic affair has to fulfill one important condition; it has to be untraceable,
because another divorce and alimony would ruin the man completely. Kugelmass knows that mistress satisfying
his requirements cannot exist in the real world. He thinks about famous literary characters who would fit his
scheme and then the magician Persky calls him to offer an easy way to get to any book and meet any literary
character he has ever dreamed about. Being pragmatic, Kuglemass chooses Madame Bovary and then he visits
repeatedly her literary world. These two characters have a passionate affair and enjoy it very much. Emma
admires this otherwise dull man for his unusual clothes, things he tells her about the real world of his time, and
for the excitement which he brings to her still life.

» Emma, to be sure, was just as happy as Kugelmass. She had been starved for excitement, and his tales
of Broadway night life, of fast cars and Hollywood and TV stars, enthralled the young French beauty.

"Tell me again about O. J. Simpson," she implored that evening, as she and Kugelmass strolled past
Abbe Bournisien's church. “(Allen, W. 1991, p.62)

But then Kugelmass decides to take Emma with himself to visit the real world and, due to some
technical problems, he is not able to send her back in time. This fact destroys their romantic moments, because
elements of reality intrude their little world and Emma romantic becomes Emma possessing. She seems to prefer
safety, and asylum to love, romance and adventure. While Emma in the novel is willing to break all the
conventions of the time and leave her husband for her love to Rodolphe, when she comes to New York, she
either wants to get back in time, so that nobody notices her absence, or to marry Kugelmass. The shift from
literary dimension to the dimension of reality changes her desires from romance and adventure to security.
Elements of reality take over romance, changing thus quality of the relationship, which is not ideal any more and
moves towards its end.

With regard to these, if we compare original Flaubert’s text, which now becomes the text A, with
Allen’s story, here as the text B, we can spot several similarities between Mrs. Bovary and Kugelmass‘character:
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Text A TextB
1A) Mrs. Bovary is married and she feels bored with 1B) Kugelmass is married and bored with his life.

her life. 2B) Kugelmass treats his wife with contempt.

2A) Mrs. Bovary treats her hushand with contempt. 3B) Kugelmass looks for excitement and romance.

3A) Mrs. Bovary looks for a romance and excitement.  4B) Kugelmass looks for an ideal relationship.

4A) Mrs. Bovary looks for the Ideal 5B) Kugelmass finds romance and adventure with Mrs,

5A) Mrs. Bovary finds excitement in her lovers‘arms.  Bovary.
6A) Mrs. .Bovary commits suicide to avoid financial 6B) Kugelmass contemplates suicide to avoid future
bankruptcy. financial problems but, accidentally, he ends up in

a book, out of the real world.

It seems clear that Kugelmass‘character is a transformation of Flaubert’s Emma Bovary. In the new text
its plot moves from 19th to 20th century and the young and intelligent French middleclass woman becomes
Professor of philosophy Kugelmass. While Mrs. Bovary is charming, Kugelmass is not a very handsome man.
However, there is his intelligence which makes him attractive for women. Emma Bovary, in the original book,
is looking for an ideal man for herself and Kugelmass for an ideal relationship with regard to certain materialistic
conditions. Emma Bovary is energetic and she acts. To solve her existential problems she commits suicide.
Kugelmass is passive. He needs somebody to solve his problems. At first it is a psychologist, then magician
Persky. Kugelmass only speaks about suicide, but he is not really going to commit it. His end, like the beginning
of his romance, comes from the mediator‘s hands. Due to the failure of magical box, Kugelmass finds himself
imprisoned in a Spanish grammar book, which is the end of his existence in the both worlds, in the real one,
where he lived and in the literary one, which he visited. Such end contains a clear mark of irony, which is
implicitly present in many postmodern texts. Although Kugelmass® gets into a book, he cannot become a literary
character, but only a picture or a word in the Spanish grammar, where he should stay ever after, dogged by the
indirect verb tener (to have), and at that point, he has got nothing, but stillness of the surrounding pages.

If we speak about the use of classical in postmodern art, then we should pay attention to certain ideas of
Umberto Eco’s. He says that statements like Sherlock Holmes was a bachelor, Little Red Riding Hood was eaten
by a wolf and then a hunter rescued her, or Anna Karenina commits suicide will stay true forever and no one can
ever change this status. Here | could add several statements of the same value about other literary characters,
because if it is undoubted that Anna Karenina committed suicide, then also Emma Bovary solved her problems
in the same way. With respect to these two, who is Emma Bovary from Woody Allen’s short story then? The
one who solves her problems by leaving the real world and returning to the world of literature. It might seem that
here are two characters of the same name, but as | have already explained, here is only one, the character from
Gustave Flaubert’s novel, but borrowed by another author to serve his own creative intentions, as it can happen
in postmodern literature. In Flaubert’s novel, Emma Bovary represents an educated 19th century woman, who
had no adequate opportunities and whose position in the men’s world was insecure in that time. In Allen’s story
her characters changes with her position, which is not central.

By his theories, Jean-Francois Lyotard, the great philosopher of postmodern times, claims the end of
great metanarratives as one of the signs defining postmodern era. While 19th century society took for granted the
men’s dominant role within the society altogether with subordinated, socially insecure status of women as one of
the legitimizing myths of the capitalist society, 20th century starts the process of even changes which brings the
new sign of equality to replace the traditional one. Consequently, here is the sign of equality between the two
sexes now, and between the importances of their stories too. And here comes Kugelmass as a parody of Emma

Bovary in the centre of the story, which reflects different times and social positions. In 20th century,
due to certain social changes, divorce can mean financial and social insecurity also for the man like Kugelmass.
While Emma Bovary’s story depicts with sadness the great tragedy of empty life which was the ordeal of
intelligent women from the contemporaneous middle class, Kugelmass‘story presents egoistic desires and
expectations of one man, so all his complaining and reasoning sound silly and ridiculous. In this story, parody
changes the great tragic story of 19th century middleclass women into a little, ridiculous, egoistic tale of an
individual man. Direct transformation of the original text changes the elements of tragedy so much that the
whole mode of the new work is marked by a high level of irony and the elements of tragedy from the original
gain a new humorous qualities in this new environment.
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ABSTRACT

Seemingly a long-time-ago-ceased European Gothic-Romantic tradition has recently been
experiencing its revival. Contemporary trends of “Dark Romanticism” or Neo-Gothicism are
often viewed as a continuum of the original gothic storytelling of the 19" century. The
European tradition is combined with the new, flamboyantly bittersweet taste of Hollywood
production and American Southern School of Gothic and Macabre fiction of the late 20" and
early 21% century. Writers like A. Rice, R. Mathesson, J. Whedon, Ch. Harris, S. Meyer and
L.K. Hamilton, established a distinctive way of vampire portrayals.

Vampires Today

Dark and dangerous, deeply passionate sex symbols with gleaming eyes shadowed by the elusive veil of
sorrow and mystery - undead, beautiful and immortal. The vampires - children of ancient legends and myths
embodying qualities that had been denied to mortals once and for ever - eternal life, youth, wisdom, supernatural
powers and enormous sex appeal.

Forbidden and violently suppressed desires of mankind gave rise to new dark and attractive visions of
these cursed blood-sucking creatures enabling them to make their way out of old wife tales and entrench in the
world of fiction and media. Vampire novels, part of “decadent” gothic and mystery fiction, were introduced to
public in the 19th century. Motifs of S. Le Fanu’s Carmillal (1872) and B. Stoker’s Dracula2 (1897), European
vampire classics, have been feeding the genre ever since. Moreover, with the help of Hollywood production,
vampires and vampirism has been experiencing the revival: In 1994, Ann Rice’s Interview with the Vampire:
The Vampire Chronicles3 (1994, directed by Neil Jordan) revitalised the decadent attraction and so did series
such as Buffy - The Vampire Slayer4 (1997-2003), and Angel5 (1999-2004). Contemporary releases of S.
Meyer’s Twilight6 saga movies (2008-2011) and Charlaine Harris’s True Blood7 (2008 — still on) series (based
on Sookie Stackhouse books, 2002-2010) added a new dimension to the genre: a sensitive and caring “villain”
was born. Needless to say, that is a logical, well-paying off American-dreaming continuum of a lonesome, sad
and - surprise, surprise - un-dead myth of F.F. Coppola’s Dracula (1992) movie of the early 1990s. Despite all
the red-lit stickiness and sweetness of such a romancing, American narrators and film directors took a distinctive
(daring) turn: Whereas European classic narrations of the genre clearly manifest their male dominance — a fiend
is decapitated/stabbed/burned by a male “saviour” — American narrators had their feminist go: a female, martial
art-trained vampire slayer (Buffy by Joss Whedon), a telepathic waitress (Sookie Stackhouse by Charlaine
Harris) and a sexually-vampire-resistant reanimator (Anita Blake by Laurell K. Hammilton) would solve the
fang-popping problem. Aside of this “gender” issue, one more reversal has been implemented by the “next”
generation of “feminist” (in a sense) Southern Gothic writers: eternal romancing in which vampires not always
appear to hold their sinistrous positions, but, accidentally fall in love with humans. The consequence:
equilibrium between good and evil is dangerously put off balance. The struggle for “vampire soul” begins.
Despite this fact (or because of it), the American crew owes a lot to the European vampire tradition.

! LeFanu, Joseph Sheridan. “Carmilla”. 1995. In: The Penguin Book of Vampire Stories. London: Claremont
Books.

2 Stoker, Bram. Dracula. 1997.New York: Tor.

®Interview with a Vampire: The Vampire Chronicles. 1994. Neil Jordan. USA.

* Buffy, the Vampire Slayer. 1997. Joss Whedon. USA.

*Angel.1999. Joss Whedon. USA.

® Twilight. 2008. Catharine Hardwicke. USA.

" True Blood, season 1,2. 2008-2009. Alan Ball. USA.
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An Old Wife's Tale

Prior to this up-to-date charming, all-the-way-down melancholic, breath-taking and, according to
Stephenie Meyer, literary luminous “American” chevalier vampire archetype, there used to be a creepy bony
monster, its shape bearing only a poor resemblance to decent human form. Original “gothic-born” vampires were
evil-cursed creatures, ranking their ancestors back to pre-Biblical times when gods and demons had been
walking the earthly grounds. Ancient Indian eposes were populated by vampires of various kinds. Majority of
world literary provenience knows the story of Price Ramaja fighting these blood-suckers when rescuing his
beloved wife Sita. Chinese legends are also inhabited by she-demons feeding on human blood — they prefer male
blood in particular. Vampires lurked also from Arabian tales and made a remarkable entrance to Christian world
via Sumerian/Babylonian texts and Jewish legends about Lilith, a female demon. Though the legend varies
according to the teller’s religious background, the point remains unchanged: Lilith, be she a Babylonian demon
(a spirit, as a Wiccan would put it) or Adam’s first wife (as a Cabbalist would say), committed adultery with
Satan (Isaiah, 34:14); and as the result of that deed, vampires — creatures of the night — came to their un-dead
existence. In Christian oral tradition, Satan is not supposed to look good and in his true shape even not human.
Hence, the very first vampire portrayals in Western culture were those depicting vampires as half-humans
(thanks to Lilith — before she sinned, she was a beauty) and half-animals, ragged and awfully ugly. Some of them
resembled human-size bats; the others looked like wolves. As for more illustrative example of twisted body (as
they were born in sin) and devilish mind of a vampire predator, Gothic gargoyles (or rather chimeras, not the
actual waterspouts) should be addressed. These embody a full-extent Christian connotation to their unholy
origins (clawed wings, horned heads, sharp fangs, deformed and mixed features). Ironically enough, these
chimeras date their rising only two centuries back. Probably the most famous chimeras are those of Notre Dame,
Paris in France (undoubtedly a model of F.F.Copola’s visualisation of Count Dracula in his wolf-like form) and
of Chrysler building in New York, the USA. So much for the visual image of ancient vampires; more interesting
issue is their supernatural legacy. As their parents had been less than ordinary creatures, the legend took for
granted that vampires were possessors of quite a few extra abilities. Commonly anticipated ability to fly (easily
traceable down their father’s blood line — the fallen angel heritage) had been accompanied by the ability to
change shape; later on, the ability to vanish or disperse into mist was granted. And as some persons were not
able to resist the call of the wild despite unattractive body form - sheer lust for unbound erotic adventure, one
may assume, — vampires acquired supernatural mind power. They would certainly not call it “hypnosis” until
Freudian era (or until Van Helsing, Bram Stoker’s vampire slayer, applied this technique on Mina Harker —
Dracula’s prey, to read her subconscious mind and trace the Count down), but the mind manipulation or
temporal lunacy would meet the mental state of poor victims. However, at the very beginning of so called
“Vampire Era” in literature, vampires were rather unattractive, animal-like misfits reeking of rotten moss soil
with nothing sexually appealing in them whatsoever. Such were John Polidori’s Vampyre (1819), Byron’s
nameless one in Fragment of a Novel (1816) and J.M.Rymer’s Varney, the Vampyre (1845), to name just a few.
As for the form of the given narratives, all of them follow the line of mystery genre building the tension evenly
through the Unspeakable and Unnameable; probably the most notable one would be the Byron’s — as it is
composed in a wannabe-a-diary-entry style, but he drops it a half way through. All those villains were of male
gender and they all were evil to the bone.

More than sparkling change in vampire appearance accompanied by daring gender shift and a smooth
erotic disclosure (foregrounding the paths the genre would be roaming in 25 years from then), occurred almost
half a century later, in 1872. J. Sheridan Le Fanu, a naturally born Irish writer and a journalist, had devoted his
life to eavesdropping on old Irish ghost/mystery folk tales and legends and decided to make a decent living on
re-writing them. With a little help of Swedenborgian “supernatural real” (real world is just a reflection of
supernatural world to which we gain access via our dreams and sudden night-time, preferably moon-lit, visions
and omens) and immanently omnipresent “decaying” Anglo-Irish culture (long and bloody pre-Christian and
pre-Roman history accompanied by flashes of decadence), he brought to life stunningly beautiful,
melancholically mysterious and irresistibly attractive Countess Karnstein — Carmilla.

Sheridan Le Fanu’s Queen of Cursed Love - Carmilla

Keeping the canon of Gothic mysteries, Le Fanu decided to place his tale into veiled and wild country
of Styria — somewhere beyond Austria, where the forests are deep and dark, roads are winding and unpaved and
people are simple and uneducated. Emotions and belief rule their lives. And among them, there lives a maiden,
innocent as first snow and lonesome as an almost adult teenager (19) in the middle of a forest might be. Laura,
the heroine and —another turn in vampire mystery genre — the narrator, is a classic romantic female character:
She and her father inhabit a medieval castle, she is young and beautiful, her mother tragically deceased; she is
living in isolation and craving for eternal love she has learnt about in her books. The atmosphere is picturesque
but solitary and melancholic: “It (castle) stands on a slight eminence in a forest. The road, very old and narrow,
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passes in front of its drawbridge, never raised in my time, and its moat, stocked with perch, and sailed over by
many swans, and floating on its surface white fleets of water lilies.” (Le Fanu, 1995, pg. 72). The castle (male
principle — civilised, organised, settled, Apollonian, and thus rational) dominates over the moat (female
principle, long unnourished, as the description suggests) and the forest (wild, uncivilised, unexplored, Dionysian
and so emotional and mystic to counterpart the rational). It takes several miles to get to the nearest inhabited
village and even several days to reach another castle - inhabited by equally solitary and “old” (telling the others’
age might be quite tricky when you are 19) General and his young foster daughter (already dead of a strange
malady in the time the narration takes place). To reach the nearest inhabited spot means to walk through the
forest (thus stepping outside the well-known rules and face the chaos and the tempting unknown) and pass by a
ruined village with an equally perished chateau and a roofless church (shaking the surety of well-established
traditions and believes) offering a melancholic meditation on people who once inhabited the place — the noble
Karstein family. The forest itself (as forests usually are in mysteries and gothic narrations) is a place where the
supernatural and the suspense dwell, supported by village talks. Into the atmosphere of such an everlasting
desire, mysterious beauty and seductive wilderness, Carmilla, a heartbreaking temptress, makes her theatrical
entrance. On one calm moon-lit night, Laura, her father, the governess and a maid walk down the drawbridge
(stepping out of the safety of civilisation and putting their feet towards the chaotic and mysterious forest) when
there is a medievally decorated carriage approaching them. They witness an accident caused by an ancient stone
cross (again, Christian tradition popping out) at the foot of the drawbridge — horses dragging the carriage get
frightened and the carriage runs on a big tree root and gets down on its side. Carmilla — a beautiful young lady of
a noble origin — is left behind with Laura and her father to take care of her. Carmilla’s mother swears Laura’s
father not to ask their surnames until she returns and conveys it on her own will. Then, she makes a prompt
departure. Laura’s father invites Carmilla to his castle - there comes the established tradition to be kept in future
vampire writings: a vampire cannot enter a habitat without being invited. Carmilla appeals to Laura in each and
every way — for she is the most beautiful being she ever met: “She was sitting up; her slender pretty figure
enveloped in the soft silk dressing gown.... (..) It (her face) was pretty and even beautiful; and when I first
beheld it, wore the same melancholy expression.(..) She was slender, and wonderfully graceful.(..) Her
complexion was rich and brilliant; her features were small and beautifully formed; her eyes large, dark, and
lustrous; her hair was quite wonderful, I never saw hair so magnificently thick and long...(...) I have often place
my hands under it, and laughed with wonder at its weight. I t was exquisitely fine and soft, and in colour a rich
very dark brown with something of gold. I loved to let it down ... (..) she lay back in her chair talking in her
sweet low voice...” (Le Fanu, 1995, pg.85, 88). Laura is happy to have a companion to share her dreams and
desires with; later on even her bed. Carmilla posses the sweetest voice that keeps calling on Laura in her restless
dreams and night visions — lures her and comforts her; she finds herself desperately attracted to Carmilla who
appears to feel the same way about Laura: “She used to place her pretty arms around my neck, draw me to her,
and laying her cheek to mine, murmur with her lips near my ear, “(...); if yourlitte heart is wounded my wild
heart bleeds with yours. In the rapture of my enormous humiliation I live in your warm life, and you shall die —
die, sweetly die — into mine...”. (Le Fanu, 1995, pg.89). Laura is scared but still fascinated by seductress”
charms: “Her murmured words sounded like a lullaby in my ear, and soothed my resistance into a trance, from
which I only seemed to recover myself when she withdrew her arms.” (Le Fanu, 1995, pg. 90). Further on, Laura
refers to kissing and cuddling. Carmilla expresses her affection towards Laura: “I have been in love with no one,
and never shall, (...) unless it should be you.” (Le Fanu, 1995, pg.98). By deliberately chosen vocabulary and
detailed description of vampires’ appearance, visage and overall style, Le Fanu set up a highly aesthetic standard
for the genre, adding a number of more than significant novelties to already existing vampire mythology: 1.
Vampires are not ugly, stinky and uncivilised beasts. Vampires are beautiful, noble, charming and well educated
human-like creatures — preferably awesome-looking young ladies. 2. They use their perfect bodies to appeal on
human sexual urges. 3. They use their age-earned wisdom to charm mind of their human preys. 4. Despite their
beautiful and charming appearance, they are malicious fiends of hell and there is not a single atom of good in
them. 5. They do not particularly like sunshine, but if fed well, they can stand daylight. 6. A vampire cannot
cross a threshold of any habitat unless invited to. 7. Vampires are bound not to leave their burial soil and they
seem to be somehow tied to their names, too.

Moreover, Le Fanu, was the very first one to compose the narration in the form of a confession letter
about stunningly frightening and still pleasant erotic lesbian adventure — the initiation into the world of guilty
pleasures of the adults. The end of the story - assassination/decapitation of Carmilla, the lesbian vampire (her
victims were young women in their late teens, exclusively), by male protagonists — seemed to satisfy those
Victorian moral norms: love of a woman to another woman was sinister and sinful; therefore it could not and
should not be accepted (though Hollywood producers made a fortune on it).

However, Le Fanu had paved the path of erotic and sexual adventure in vampire narratives; the path to
be walked by his fellow citizen Stoker to far greater and daring extend in his lascivious Transylvanian hunt-
down adventure of Count Dracula.
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Stoker’s Count D. — Sexuality as Guilt

Bram Stoker, an Irish writer, a journalist and a critic, had always been attracted by the mysterious and
the occult. A member of Golden Down, an occult society, Stoker himself possessed some extraordinary abilities.
Not much is publicly known about that part of his life but the fact he died a mysterious death — a total physical
exhaustion. Eleven years before he made such a stylish exit out of this world, he had met F.D.Roosevelt — while
touring the USA with his spicy and wicked novel Dracula. The meeting would be rather insignificant had Stoker
not foretold Roosevelt’s presidency long before it actually came into question. However, no other Pythian deeds
of Stoker made it to chronicles; the only issue that keeps him eternally alive is his break-through novel Dracula.

Since its first publishing in 1897, Dracula seems to have been leading an independent existence of its
own. In the course of centuries, with a great help of Hollywood production of the early 20s of the last century,
the mighty vampire of dark and enigmatic Transylvania have managed to grow into a prolific father of a huge
army of the un-dead and feared. He himself, a sexy, noble, well-educated, powerful superantihero much
followed the line of his fellow-breed Carmilla, Countess Karnstein. Stoker’s inspiration can be easily traced back
to Le Fanu's narrative: Count Dracula lives in a distant, almost unknown country of Transylvania (Romania) in
an isolated, half-ruined, feared and densely turreted castle (here comes the phallic dominance again) in the
middle of the Carpathian Mountains. The Count presents himself under his old family name, as there is no one in
“civilised” world to remember neither his ancestors nor descendants (if any); he cannot leave his soil and so he
continues dragging a spare container filled with it everywhere he goes. When fed well, he looks stunning; he
masters the art of mind manipulation, re-animation and shape-shifting — whereas Carmilla could transform
herself only to a black cat, Dracula has more potential at his disposal and transforms into a werewolf
(Transylvanian legacy of varkolaci), a bat, a rat, green mist and an unspeakable monster. Even in the shape of a
werewolf and that of a monster, his sexual attraction is enormous — he manages to lure young virgins to have an
orgy with him. To do so, he uses their own sexual appetite violently suppressed by stiff Victorian society and its
taboo approach towards female sexuality. Still, Stoker toes the line of Christian belief that a woman is naturally
born sinful and through her lust and desire the evil/devil/Satan enters our world. But religious and sexual myths
are not the only ones discussed in Dracula. Stoker skilfully manages to point to a number of taboo issues in the
book: scenes of zoophilia (Lucy Westenra seduction in cemetery), sacrilege (opening Lucy’s tomb, breaking the
host), hypocritical piety and dignity (Mina and Lucy have a good laugh while reading epitaphs of “beloved and
caring husbands” carved on tombstones at Whitby cemetery), infant sacrifice (Dracula’s nymphs feasting on an
infant that Dracula bought off a village woman), drug addiction (Dr. Seward is heavily addicted to morphine),
abuse of humans in benefit of science (showing the conditions and experimental procedures in Dr. Seward’s
lunatic asylum) and castration (Dracula’s final execution scene) reflect the state of decadent (and decaying)
Victorian society. Apart from social and religious issues, Stoker greatly contributed to and changed the vampire
myth: whereas Carmilla was turned into a vampire by a “naturally born” one of the kind, Dracula managed to do
this by his own will: he cursed God and proclaimed himself to be his archenemy. By doing so, he had became a
creator himself, he possessed the powers to “give eternal life” (Stoker, 1997) - meaning to rise once dead to an
un-dead existence and have them under his command. Moreover, in the character of Dracula, Stoker managed to
capture the human thirst for knowledge and power — the acquisitions lost with the Original Sin. Owing a lot to
Christian mythology, Dracula is known for his particular allergy to the obvious props: Holy Water, Holy Host
and a crucifix. As for general account, he also dislikes garlic and can be killed by a sharp wooden stake run
through his heart or by decapitation (preferably both should be applied to kill him for good). Other kind of injury
can be healed quickly.

And whereas only a little is known about Le Fanu’s choice of the name for his vampire Countess
(mostly phonetic estrangement), Stoker put a good effort in his choice. Inspired by Emily Gerard’s The Land
Beyond the Forest: Facts, Figures and Fancies from Transylvania (1880), he fell for a Romanian warlord Vlad
Tepes, the Impaler. Known for his cruelty in dealing with enemies and his peasants, Tepes had been an ideal
model for Stoker’s blood-sucking and merciless Count adding more historical credibility to Stoker’s narration.
The account that Stoker made was not only to the vampire archetype itself, but to the genre in general. His novel
represents a multifaceted experiment, not only due to the taboo topics discussed, but and above all due to the
form it was written in. The narration is delivered by journal entries of 3 main protagonists: Jonathan Harker,
Mina Murray and Dr. Seward. Their personal utterances (1st person singular) are complemented by newspaper
articles (3rd person narratives, objective) and letters exchanged, so the reader is provided a multi- perspective
picture of the happening. Dr. Seward even makes use of a phonograph — a queer invention of Stoker’s time. The
composition as such was a unique and innovative insight into those days society.

With the rise of film industry, the two significant vampire narratives — Carmilla and Dracula finally
managed to cross the oceans of time and made it over to wide public in the New World. And the era of erotic,
luminous, lascivious and weeping vampirism has begun.
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True Blood - A Southern Housewife’s Fantasy

“I don't trust you. You're a vampire. Or is that an offensive term? Should I say 'undead American'?"
(Buffy, The Vampire Slayer)

With the rise of Hollywood movie industry, vampires’ popularity grew rapidly fast. Since Max Schreck
appearance in Nosferatu (1922), many remakes of Dracula (1897) have been made. Leaving behind Christopher
Lee’s long vampire career, the most remarkable turn in vampire myth appeared in F.F. Coppola’s Dracula
(1992). Coppola visualised Stoker’s Dracula (1897) from the most erotic perspective that one can imagine. The
evil virgin ravisher was depicted as affectionate, melancholic outcast looking for the love of his life in vast ocean
of time. The original Impaler’s story has been drastically modified and remythologised. Coppola introduced a
completely new Dracula: Tepes, a loyal knight and a warrior defending the Romanian borders against Turks, had
been mischievously betrayed: While being in the battlefield, his young and beautiful wife had been delivered a
letter announcing his death. As she could not bear it, she committed suicide. On his return, Dracula found only
her dead and water-soaked body stretched on the floor of his castle’s chapel. Mad with grief, hatred and
helplessness, he cursed the Lord, renounced his belief, and buried his sword into a huge medieval stone cross
towering over the altar (the phallic dominance is the essence of this movie all over). The cross and all candles in
the chapel started to bleed dark red liquid and Dracula grabbed a goblet and drank (for “blood is the life” creed).
Since this scene on, the archetype of a vampire has never been the same.

Further on in Coppola’s movie, the spectator encounters the Count in his castle greeting a visitor —
Jonathan Harker, a young London lawyer. Harker is about to help the Count to move to London. While
discussing the business, the Count comes across a picture of Harker’s fiancé. It is his long lost love - Romanian
princess, Count’s wife. Dracula gives away and tears start falling down his cheeks. A new vampire archetype is
born. The sensitive, loving villain, who does what he must (i.e. sucks blood out of people) because he is in
pursue of his lost love — who, according to Christian mythology — is condemned to eternal roaming on Earth
because she took her own life (which is a rude violation of God’s exclusive right). So Dracula moves to London
and meets Mina — reincarnation of his suicidal princess — and charms her by his looks (literally — he uses
hypnosis to awake her love and libido). Dark passions come to play — he seduces her (makes love to her in her
semi-dreaming state) and she agrees (fully awake) to drink his blood in order to become a vampire herself and
unite once and forever with her prince. Stricken by sudden moment of illumination, Dracula realizes that he is
bringing her over to the dark side — and she would lose her soul because of him one more time. He tries to talk
her over from drinking his blood, but she is just too deep in it already and she would not give up. Suddenly, the
act is violated by Dracula’s hunters: Harker, Dr. Seward, and Van Helsing (the metaphysician and former priest
of Dracula’s chapel). Dracula disappears and the hunt continues in Transylvania. The hunters and preys meet at
the gate of Dracula’s castle and the last fight sets off. Dracula is wounded, but not dead and Mina has almost
fully turned into a vampire. Dracula tells her to let him die. She drags him into the chapel and stabs his heart
with a stagger. Then she decapitates him. By her act he finds his peace and forgiveness. His soul has returned
back to the light side and he is ho vampire monster anymore. She kisses him and realizes, she herself has been
freed of the vampire seal. By this closing scene, another turn occurred in American vampire portrayals: after
long-pursued era of Van Helsingish — aka male — vampire slayers, female heroines (or rather simple-minded
young women) with flexible bodies and sharpened wooden stakes/swords came to scene.

Not long after Copolla’s Mina had killed the most feared vampire in vampire history, Buffy, the first
true she-vampire slayer entered the stage and occupied it for several years. Male vampires were shaken to the
bones just by hearing her name. Trained, blue-eyed and blond-haired teenager charmed vampires, demons and
evil magicians. And majority of them would desperately fall in love with her (or her warmth of life). She killed
them all but Angel. Instead of running a stake through his heart, she asked her lesbian witch to find him a soul so
he could safely return to the light without the necessity to be definitely killed. By doing so, Buffy animated
another gothic freak — the vampire with a soul. Until Buffy, vampires had been soulless creatures condemned to
eternal roaming on Earth. Bringing the soul issue to the scene, vampires were given the hope of salvation. After
such misdoing, American vampire provenience experienced a boom of moralizing vampires trying to solve
Shakespearian dilemma: to drink human blood or to die (or to live on rats and ill people, as Anne Rice suggests
in her Interview with the Vampire, 1976).

The deliverance was finally delivered by Charlaine Harris in 2002. The Southern Gothic School writer
made a great contribution to unholy world of blood by inventing a synthetic substitution of the real liquid. With
the help of True Blood (as the artificial bottled blood was called), vampires were able to bring their existence out
of the dark corners of dilapidated suburbs and squatted habitats and make it publicly known. They opened bars
and started to run their own businesses (mainly night-time enterprises). They were charming and not particularly
choosy about their business and love partners — no racial or social discrimination — as long as they could make a
fortune on it. They were not particularly scrupulous about anything but their own blood —the most valuable drug
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on the market. Due to that it has become lethally dangerous for a vampire to roam on their own in dark alleys
and streets. There are drainers awaiting their chances to drain and slaughter an unaware prey.

Harris’s speciality (apart from the synthetic Japanese blood) is ascribing a unique ability to each
vampire. Each of them has a different “gift” acquired when brought over to the dark side. In contrary to
Draculian stereotype, True Blood (2008) vampires cannot change shape - shape-shifting is an extra category with
Harris. All her vampires are “bitten” vampires and they are ruled only by their creators. They usually run their
own businesses and copy the human world organisation - they are organised into “kingdoms” within the real
states of the USA, they hold “just” trials and fight unholy wars. Moreover, Harris played the patriotic tune: Her
most popular True Blood (HBO TV series based on her Sookie Stackhouse books) character, a vampire called
Bill Compton, has been turned a vampire in the time of the American War of Independence. He is charming,
death cold, and brave, patriotic, caring, he knows manners and respects majority of constituted human rights. He
is a democrat (and shares more than a name and party with Bill Clinton). He hates to see women humiliated or
abused but respects them as equal partners (in the terms of human-vampire equality). He does not breathe and
does not need to use a bathroom (except of keeping him tidy and neat) and makes an excellent lover. His hair
and eyes are dark with passionate glow; his skin is pale and cool to touch. He bites only when his human
girlfriends allow him to (or when he is too excited to hold the instinct back). Owing to the European stereotype,
he is not a big fun of garlic, silver and he is highly allergic to sunlight. As a contrary to Draculian archetype, he
can walk into the church, can touch the cross with no difficulties (unless made of silver) and probably would not
react to the host or holy water (but there has not been a chance to test it, yet).

Charlaine Harris started to write her Southern Vampire Saga in 2002. Set in a small town of Bon
Temps, Louisiana, the narration depicts ups and downs of ordinary and average small town Americans and their
interaction with a newcomer — a vampire who has just moved in. The minute the vampire walked into a local bar,
he charmed Sookie Stackhouse, a telepathic waitress and the greatest local freak. Sookie (26) lives with her
grandmother on a remote spot in the forest. Her parents died tragic death in the flood when she was 9. She is
desperately craving for true love and first sex, but none of the locals want to date her despite her American
dreamgirl looks (blue eyes, blond hair, nice breasts, and firm body). They all are scared by her mind reading
ability — all but Vampire Bill. Harris said she created Vampire Bill from the “kitchen sink” fantasies — low-cost
dream standards of Southern American housewives. Providing the most possible romantic escapism for them,
Harris stayed as true to “real South” stereotype as she could. Her characters are freaks and psychos or addicts of
various kinds fitting into a well-established Walmart culture. They all have their dark little secrets and desires
that should have stayed unrevealed. Narrated in the first person singular, there is nothing extraordinary about the
series but its excellent black humour and mocking irony. Through the eyes of Sookie, the author criticizes state
policy towards the South, mocks Bible Belt morals and superstitions, and shows small town depravity and
hypocrisy. Despite being often categorized as a fantasy romance mystery writer, Harris” narrations are
deliberately drafted local colour portrayals wrapped in slightly teasing erotic package.

American vampire portrayals would not be complex if leaving out the most magnificent appearance on
the American Vampire Scene: Edward Cullen — Mr. Darcy of the 21st century.

Twilight (2005)

Unlike all the previous vampire and dark fantasy literature, the Twilight saga (2005-2009) counted on a
totally different — and more sensitive — audience. Maybe it was the end of Harry Potter series that provoked
Stephenie Meyer, a Mormon housewife, to put a pen to paper (or fingers to keys) and create a heartbreakingly
undead romance addressing young adults (and their mothers and grandmothers). Filling the gap on the market,
she hit the scene with old-fashioned courtesy and chivalry.

Had Jane Austen not created Mr. Darcy in 19th century, Meyer’s Edward Cullen could have easily
taken his place. He is young, rich and stunningly handsome 17 years old teenager charming all girls and female
employees at Forks” local high school. His skin is the palest shade of pale, his eye-colour ranks from black to
topaz brown (depending how thirsty he is) and his hair is dazzling bronze. He has no fangs popping out now and
then, but a perfect set of pearl-white teeth, he never sleeps and instead of chasing human preys he plays piano
and reads books. He calls himself a vegetarian and feeds only on wild animals. Unfortunately, he cannot step
into direct sunlight — because his skin sparkles like a diamond. He is a naturally born gentleman, virgin and a
vampire. Or so to say — a vampire freak. He is a telepath. He can read every mind capable of putting together a
sensible thought or mind picture in 5 miles radius, which he finds rather boring. On one day of his 108 years
long existence, an unreadable mind enters his boring daily school chores: Bella Swan. An average teenage girl
has just moved to her father’s house in God forsaken small town of Forks, Washington, from sunny Arizona
leaving behind her newly re-married mother. Edward and Bella experience their “Romeo-and-Juliet” romancing
— except he must fight his desire to taste her blood every time she comes to his vicinity while she craves for
becoming his beloved immortal — a lady vampire.
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Meyer’s vampire gentleman embodies the exact opposite to contemporary “macho” and rapper boy
archetypes. Edward Cullen contradicts the violence, rude behaviour and street language of contemporary
teenagers. Meyer creates a world in which violence is not a standard; conflicts are solved by negotiations and
solutions are compromises beneficial for all parties involved. Moreover, she gently discusses life of American
natives in reservations and explains their unique cultural heritage.

Conclusion

In literary culture of the American South, originally deviant and malicious vampire cult has been turned
into a painful struggle between vampiric “nature” (i.e. animal instincts to kill to survive) and human culture (i.e.
moral rules and established civilian laws). American vampires are trapped between two possibilities: killing the
humans to keep their eternal life or to respect human right for life and starve to death. The choice is even more
complicated by becoming more human than “real” humans. American vampires suffer a rare and unexpected
feeling: love. As the contrary to their European ancestors, they are not limited only to justifying their basic urges
(thirst and libido) but they are capable of majority of human feelings. They understand the true nature of eternal
love and are willing to sacrifice themselves for the feeling. They use all their acquired skills to cross from the
dark side to the light and gain their lost souls back. Continuing the European traditions, American vampires are
still depicted as the opposition of everything labelled as “normal” and “acceptable”. They still embody dark and
forbidden desires and passions; they stand as a memento of the Original Sin - they are outcasts — but they posses
all the abilities denied to average mortals. They are stunningly beautiful, eternally young, and incredibly strong.
As the result of their long lives, the majority of them are tremendously intelligent. Beginning with Anne Rice’s
Vampire Chronicles, the American vampire cult experienced a revival of dark romantic hero; the revival poetic
is based on European romantic metaphysics and transcendentalism and enriched by specific American flavour of
Calvinist dogma. Moreover, to counterpoint innumerable dark vampire pornographic novels, Southern Gothic
writers continue the original European romantic pursuit of undesired love and damned existence trying to find
the path to salvation. Whereas European authors tend to “get out “ of this world — the world of humans and their
flawed existence - American authors stay as true to “real world” as they can. They use “the real life” as a prop to
which all that believably unbelievable is added.
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EvA AL-ABSIOVA
ABSTRACT

This paper deals with the social life of the Arabs in the pre-islamic era analyzing women'’s
rights and duties in the pre-islamic tribal society. The family system in Arabia was wholly
patriarchal. The marriage contract rested completely in the hands of the woman’s legal
guardian whose words with regard to her marital status could never be questioned. The man
had no limited number of wives. The woman was a marketable commodity and regarded as a
piece of inanimate property. Bedouin society loved poetry, it was his cultural asset and
legacy. Poets were held with great esteem and were extremely influential because of their
mastery of the spoken word. There were also some respected bedouin women poets, such
as al-Khansa or Umm Jandab. The elegy was a prevailing genre which has been used by Arab
women since the pre-islamic era. A woman also acted as a literary object in the bedouin men
poetry.

Predislamska spolo¢nost’

O vyvoji predislamskej spolo¢nosti sa dozvedame z historickych a literarnych prametiov.? Predstavy
0jej zivote a kultire nam poskytuji zidovské a krestanské nébozenské texty, prace gréckych a rimskych
dejepiscov a zemepiscov, ale aj ndpisy zachované na uzemi samotnej Arabie. Cenné informacie Cerpame
z tradovanych historiek, ktoré neskor zaznamenali arabski autori.’ Staroarabské poézia a kratke epické utvary
nam priblizuju ststavu starych kmenovych tradicii. V neposlednom rade aj v Korane nachadzame zmienky
0 predislamskych obyvatel'och a ich zvykoch. Stidium vyvoja statusu arabskej zeny predpoklada oboznamit’ sa
v hlavnych obrysoch s prostredim, v akom zila, pretoze spolocenské a kultirne pomery a mocenské vztahy
ovplyviiuju rozdelenie rodovych rol.*°

Arabska kultira sa rodila a rozvijala medzi troma kontinentmi — Aziou, Eurdpou a Afrikou. Jej
predislamské obdobie je spété s prostredim Arabského polostrova a tribalizmom, ktoré jej vtlacili $pecificky
charakter. Arébia sa stala domovom pdvodnych Arabov — beduinov*® a , tvori srdce arabskej identity.** Arabsky
svet spajaju spolo¢ni predkovia — tzv. stari Arabi, ktori boli semitského pévodu a zili v Arabii. Arabsky
polostrov je povazovany za pravlast Arabov a za kolisku islamu. Tam sa zacala vyvijat’ stara (predislamska)
arabska kultira, pre ktort je priznaény polyteizmus, rodovo kmetiovd organizacna Struktira spolocenstva,
tribalizmus (vedomie kmefiovej spolupatri¢nosti)'®, prevladajuci nomadizmus, mensinovy sedentarizmus a vplyv
okolitych vyspelejsich civilizacii (v dosledku vzajomného impaktu obchodného i vojenského charakteru).

Specifické Zivotné podmienky — drsny koovny Zivot a neotakavané lipezné prepady, si vyzadovali
takl spolocensku organizaciu, ktora by ulahcila sposob zivota a zabezpeCila ochranu pred nebezpecnymi
najazdmi. Tymto poziadavkam vyhovoval kmeiovy systém, poskytujuci svojim prislusnikom vedomie

8 Pozri: OLIVERIUS, J.: Svét klasické arabské literatury. Brno 1995, s. 25-26.

® TAUER, F.: Svét islamu. Jeho d&jiny a kultura. Praha 1984, s. 13.

10 Konstruktivisticky koncept rodu zdéraziiuje, Ze rodové identita nie je esencialna, ale socidlne a kultirne
konstruovana.

' Blizsie pozri: CUKAN, J.: K identite beduinov. In: Kontexty kultry a turizmu. 2008, &. 1, s. 10-13.

2 AL-ABSI, M.: K star§im dejinam arabskej kultiry. Nitra 2008, s.94. Bliziie o predislamskej Arabii pozri 3. a
4. kapitolu c.d.

B Blizsie k téme pozri: MENDEL, M.: Islamké vyzva. Brno 1994, s. 57-60.
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kmetiovej spolupatri¢nosti a vzajomnej pomoci.* Arabsku predislamska spolo¢nost charakterizuje rodovo
kmeniova organizacna Struktdra, zaloZena na pokrvnych a pribuzenskych vizbach s nevyraznou majetkovou
diferenciaciou. Beduinske spolocenstvo ovladal patriarchalny systém a zvykové pravo. Jeho zmyslom bolo
chranit’ krv, ¢est’ a majetok. Populacia predislamskej Arabie sa vyznacovala konfesionalnou diverzitou. Kocovni
beduini uctievali svoje kmenové bozstva. Usadlé obyvatel'stvo vyznavalo viacero bozstiev domaceho arabského
alebo iného povodu.”® Okrem pohanov, ktori tvorili vacsinu, obyvalo Arabiu niekolko zidovskych
a krestanskych exilovych komunit. Medzi Arabmi v hidzazskej oblasti sa usadzovali zidia, krest’ania (nestoriani
a monofyziti) a zoroastristi, prenasledovani vo svojej vlasti (v Byzantskej alebo Perzskej risi), ktori $irili svoju
vieru a zvyky medzi miestnymi obyvatel'mi. Impakt ré6znych kultir na tizemi Ardbie ma bohatu histériu a cudzie
kultirne prvky sem prenikali nielen vd’aka pristahovalcom a intenzivnemu obchodovaniu starych Arabov
s okolitym svetom, ale aj pocas neustalych vojenskych stretov starych ris.

Z hladiska geograficko-klimatickych podmienok priroda nebola prili§ Stedra k pévodnym Arabom, ale
na druhej strane Arabsky polostrov a jeho blizke okolie patrili k uzemiam, ktoré mali v staroveku najvyssiu
kultrnu droven. S nastupom islamu arabska kultura nadviazala na staré kultirne odkazy, zhodnotila ich
zivotaschopné prvky, ktoré potom integrovala do svojho kulturneho systému. Niektoré staroarabské tradicie,
hoci su vrozpore sislamom, ovplyviiuji dodnes socialny status arabskych zien, srdéznou intenzitou
V jednotlivych krajinach.

Status Zeny v kmefiovom spoloc¢enstve

Postavenie predislamskej zeny vychadzalo z patriarchalnej Struktury arabskej kmeiiovej spoloc¢nosti,
zalozenej na patrilinearite, ktord je charakteristickd pre vacsinu azijskych nomadskych spolo¢enstiev. Korene
patriarchatu siahaji do davnej historie. O tomto type spolocenskej organizacie sa zmienuju uz najstarSie
mezopotamske dokumenty z 2. tisicroéia pred n. 1., ktoré obsahuju informacie o postaveni zeny v patriarchalnej
rodine.®

Drsné Zivotné podmienky, nomadsky spdsob zivota, hrozba lipeznych razii predur€ili rozdelenie
rodovych rol v beduinskych rodinach. Zvykové pravo obsahovalo mnoho prvkov podporujucich rodové
nerovnosti. Muz bol majitelom svojej rodiny. Otec mohol vydat’ dcéru podra svojej vole. Zena pred vydajom
bola zavisla od otca a po sobasi od manzela, ktory ju ziskal ako majetok a zaobchadzal s fiou podl'a vlastného
uvazenia. Jedna zena mu nestacila, pretoze potreboval pracovné sily na rol'nicke a iné prace a na zabezpecenie
muzského potomstva. Zeny z vyznamnejsich/vznesenejich rodov nemuseli pracovat, na to mali slazky
(napriklad cierne otrokyne z Etiopie). Predislamska Arébia uplatiiovala polygamnu formu manzelského zvézku,
presnejSie — polygyniu bez obmedzenia poctu manzeliek. Polygynia teda bola beznou praxou davno pred
islamom."” C. Lévi-Strauss po rozbore pribuzenskych vztahov konstatoval, Ze vsetky systémy nepokrvného
pribuzenstva maju tendenciu zaobchddzat s poctom jedincov kazdého pohlavia tak, aby vsetci mali moznost
uzavriet sobds. Preto zZiadny z prirodnych ndarodov nepoznd ,, slobodnych mlddencov* ¢i ,, staré panny . Sobds je
pre vsetkych ¢lenov spolocnosti nielen zdlezitostou citovou ¢i socialnou, ale predovsetkym ekonomickou. 18

Institat manzelstva najdeme v kazdej kultare, len jeho formy sa v priebehu dejin menili v zavislosti od
ekonomickych a socidlnych zmien, ktoré postupne prebiehali v tej-ktorej spolo¢nosti. Hlavnou funkciou
manzelstva bolo zaloZenie rodiny a zabezpecenie potomstva. Predislamska polygamna spolo¢nost’ praktikovala
viaceré druhy manzelskych zvizkov:

o Manzelstvo uzavreté na zaklade dohody patrilo medzi najrozsirenejsi druh, ktory uplatiiovala
vacésina kmenov Arabie (endogamné aj exogamné manzelstva).

o Recipro¢né manzelstva umoznili zenichom vyhnut sa zaplateniu vena nevestam.

o Preferencné sobaSe uprednostnili ako manzelského partnera niekoho z najblizsich pribuznych
(najcastejSie i8lo o soba§ medzi krizovymi bratrancami a sesternicami).

o Manzelstva s obmedzenou dobou platnosti, tzv. doasné manzelstva, boli uzavreté prevazne
za ucelom ,,doCasného potesenia“. Deti z takéhoto zvizku patrili muzovi/otcovi a mali pravo
po fom dedit’.

o O manzelstve ,,z dediéstva“ hovorime v pripade, ak sa syn oZenil s vdovou po svojom otcovi,
ktora bola sucastou jeho dedi¢stva a nebola jeho biologickou matkou.

o  Osobitny druh manzelského zvizku mohol uzavriet' bojovnik so zajatkynou a nemusel zaplatit
neveste ziadne veno.

! Tribalizmus dodnes ovlada politickt scénu v niektorych arabskych krajinach (napr. v Saudskej Arabii, Libyi).
* AL-ABSI, M.: c. d., 2008, s. 27.

1 BODMAN, H.L.-TOHIDI, N.: Women in Muslim Societies. Diversity within Unity. London 1998, s.4.

" Napriklad v sasanovskej Perzii (226-651 n. 1.) bolo tisice haremov strazenych eunuchmi. (Bliziie o tom:
AHMED, L.: Women and Gender in Islam: Historical Roots of a Modern Debate. New Haven 1992, s. 17.

18 Citované v: Socialni a kulturni antropologie. Sociologické pojmoslovi. Svazek 3. Praha 2000, s. 125-126.
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Pred islamom existovali aj také manzelské vztahy, ked’ kvoli rychlemu obohateniu muz nttil manzelku
k prostitiicii. V inom pripade ju poslal K prislu$nikovi kmena, ktory pochadzal z wvysSie postaveného
(vzne$enejsicho) rodu, aby s nim mala intimny pomer. Manzel tak predpokladal, Ze narodené dieta bude mat’
vynimoc¢né vlastnosti a schopnosti. Muzi, ktori mali viac Zien a potomkov (najmé nacelnici kmenov), boli na
svoju vel'kt rodinu nalezite pysni a teSili sa vacsej ticte od svojich sikmenovcov. Takyto rodinny stav pozitivne
ovplyvnil ich postavenie v kmeni. Pred islamom bola hlboko zakorenena tradicia pochovavania novorodencov
zenského pohlavia zaziva. Tato obycaj patrila medzi prvé, ktoré islam zakdzal. Rozvody boli povolené. Muz sa
mohol rozviest’ bez akychkol'vek obmedzeni. Zena mala pravo poziadat o rozvod, ak to bolo uvedené v zmluve.
Toto pravo platilo spravidla pre Zeny z majetnejSich rodin.

Zeny pred islamom nemali pravo dedit. Dediéstvo prisluchalo len tym, ktori ,nosili meée* a boli
vystaveni neustdlemu nebezpecenstvu smrti, pretoze museli ochranovat svoj kmen pred nepriatel'skymi
najazdmi. Muz mohol zdedit’ aj Zenu. Ked” zomrel otec a mal viac manzeliek, ktoré mali deti, jeho najstar$i syn
mal pravo zdedit manzelku nebohého otca ako majetok™, oZenit’ sa s fiou alebo pontiknut’ ju za peniaze niekomu
inému. Zena bola predmetom vlastnenia a dedenia. Ak mala nejaky majetok, jej manZel mal pravo spravovat’ ho
bez jej suhlasu. Ked’ muz zabil Zenu, nebol potrestany ani mu neprislichalo za tento ¢in zaplatit’ ,,vykupné®.

Historické pramene dokazuju, Ze zeny sa zahal'ovali davno pred islamom. Spociatku si zakryvali len
vlasy. Takto dali najavo, Ze su pod muzskou ochranou a zasluzia si spolocensky reSpekt. Dokonca uz v 2.
tisicro¢i pred n. 1. existovalo nariadenie pozadujuce, aby si damy zo vzneSenych rodov na ulici zahalovali
hlavy.”® Nespravne spajanie fenoménu zahal'ovania Zien s nastupom islamu je stale aktuélnou témou v sii¢asnych
spolocenskych a politickych diskurzoch. Moslimské feministky sa k tejto otazke pravidelne vyjadruju vo svojich
studiach, kde argumentuju, ze zahalovanie Zien je predovsetkym kultirnym prvkom, a nie nabozenskou praxou.
Praktikovalo sa uZ v predislamskej Arabii, obvykle vo vyssich spologenskych vrstvach.?

Predislamska spolo¢nost’ bezne vykonavala zensk(l obriezku (chitan) ako ,pripravu“ dievata na
zenstvo. Tento tradiény ritual sa na Arabsky polostrov rozsiril zo subsaharskej oblasti a zdoévodioval sa
potrebou kontroly Zenskej sexuality. Moslimské krajiny tento zvyk zdedili z africkej kultury. Koran ani hadisy
sa nezmiefiuji o tom, Ze by Zeny mali podstapit’ obriezku.?

V stvislosti s postavenim predislamskej zeny je treba upozornit, Ze na niektoré otazky staroarabské
tradicie v jednotlivych kmenoch reagovali odlisne. Status zeny ovplyviiovali majetkové pomery jej rodu a jeho
postavenie vramci celého kmena alebo kmetového zvizu. Historické pramene potvrdzuju, ze Zeny pred
nastupom islamu disponovali aj ur¢itymi pravami. Diev¢a mohlo pred zasnubami uvidiet’ svojho snibenca alebo
budiceho manzela pred uzavretim sobasa. U niektorych kmenov a panovnickych rodov Zena/matka sa teSila
takej ucte, ze chlapci boli po narodeni pomenovani po nej. Kral’ Hiry al-Munzir bin Maa as-Sama (512 — 554)
nosil meno po svojej matke Marji bint Auf M4a as-Sama.?® V inych kmefoch sa Zeny aktivne zu&astiiovali
verejného zivota — spolo¢enského, kultirneho a vojenského. Vela z nich sa preslavilo svojou odvahou. Pomahali
muzom V boji nielen tym, Ze im nosili potravu a vodu a lie¢ili ich zranenia, ale aj osobne sa zgastfiovali
bojovych stretov. To dokazuje napriklad beduinska poézia.

Vo vSeobecnosti mézeme zhrnit, Ze zena hrala déleziti spolo¢ensku rolu v ¢ase mieru aj vojny, hoci
podl'a zvykového prava bola ,len” majetkom muza. Zo socialneho hl'adiska bola zavisla na otcovi, bratovi ¢i
manzelovi po cely svoj zivot. Starala sa o domacnost, vychovavala deti, pomahala pri pol'nohospodarskych
pracach, zhotovovala potrebné odevy ainé veci/predmety kazdodennej potreby (vaky, prikryvky a pod.).
Niektoré Zeny vynikali v remeselnych pracach alebo sa zapajali do obchodnych a bojovych aktivit. Ako priklad
mozeme uviest vdovu Chadidzu, ktora tspe$ne obchodovala eSte predtym, ako sa stala Mohamedovou
manzelkou a prijala islamsku vieru.

Délezitou sucastou spolocenského a kultirneho Zivota predislamskej Arabie boli pute, trhy a s nimi
spojend zabava ardzne kultirne podujatia. Tam mohli zverejiiovat’ svoje majstrovstvo kmetiovi basnici
v obl'ibenych pretekoch v recitovani ich bésnickej tvorby. Napriek tomu ze tito oblast’ bola povazovana za
doménu muzov, zachované literarne pramene, dokazuju, Ze niektorym Zendm sa podarilo presadit’
Vv preislamskej poézii.

9'Vy, ktori verite, nie je vam dovolené, aby ste dedili zeny proti ich voli (Koran, 4:19). Z vyrazu ,,proti ich voli*
mozeme vyvodit, ze Zena bola sucastou dedicstva a dedi¢ sa s iou mohol ozenit’ bez jej stihlasu.

% KOURILOVA, 1.: Zena a sexualita — fatalni téma islamu. In: Cesta k prameni. Fatwy islamskych ugencti
k otazkam vSedniho dne. Praha 2003, s. 34.

2 AHMAD, L.: Women and Gender in Islam. London 1992, s. 146.

22 Blizsie k téme pozri: KOURILOVA, L: c. d., s. 44-55.

% Hira — izemie pri dolnom toku Eufratu
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Zena v beduinskej poézii

Arabi si vytvorili vlastna kultaru davno pred prichodom islamu, podrl'a historickych prametiov hlavne na
juhu Arabského polostrova.?* V ase Mohamedovho vystupenia boli tieto kultury zaniknuté a sasti aj
zabudnuté. V celej Arabii prevladal nomadizmus. Takyto spdsob zivota nemohol poskytnut’ vhodné podmienky
pre rozvinutejsiu kultiru, ktora predpokladala usadly sposob Zivota. Arabi boli roztruseni na mnozstvo prevazne
znepriatelenych kmenov, ale s vedomim ndrodnej spolupatric¢nosti a so spolo¢nym jazykom, ktory bol vietkym
pomerne zrozumitel'ny, hoci pozostaval z viacerych kmenovych dialektov. Kmene spajali kazdoroéné pute
k pohanskym bozstvam, sprevadzané trhmi, kedy nesmelo dochddzat’ k Ziadnym raziam ¢&i bojovym stretom.
Tento zakaz bol spravidla dodrziavany.”

Napriek nelahkym zivotnym podmienkam beduinska kultura existovala a vyznacovala sa laskou
k jazyku a poézii. V arabskej literatire od najstarSich ¢ias az po obdobie kultirneho obrodenia (nahda) v 19.
a 20. storodi patrilo nepochybne prvé miesto basnictvu.”® Arabi povazovali poéziu za literaturu v pravom zmysle
slova. Plnila estetickil funkciu a poskytovala skuto¢ny umelecky zazitok. Staroarabska préza mala druhorady
vyznam, bez estetického Ucéinku. Jej tlohou bolo pitavym spdsobom poucovat, vzdelavat a informovat’
0 kmetiovych konfliktoch a raziach. Najstar§ie zachované pamiatky staroarabskej poézie pochadzaju z konca 5.
a zaciatku 6. storo¢ia. Z hl'adiska obsahu a formy vykazuji pomerne vyspelu troven, ¢o dokazuje aj vyvinuty
poeticky jazyk. Predpokladame teda, Ze pociatky staroarabského basnictva siahaju hlbsie do histérie.?’

Basne sa zvycajne tradovali ustne. Na pravidelnych trhoch, organizovanych pri prilezitosti konania puti,
alebo na vyznamnych kmenovych zhromazdeniach prebiehali basnické preteky/sutaze. Bésnici sa predhanali
V recitovani svojich verSov, v ktorych oslavovali kmenovych bojovnikov a ich hrdinské ¢iny. Zo zachovanej
literatury vyvodzujeme, Ze najstarSiu arabsku poéziu tvorili satira a elégie/zalospevy v dvoch basnickych
formach, ktoré Arabi nazyvali: kitaa (,,kusok®) - kratka prilezitostna basen a kasida (,,a¢elova basen*) - dlhsia
a zlozitejSia basnicka skladba, ale nepresahujuca sto verSov. Sucastou smutoénych obradov a pohrebnych
ritudlov bol prednes Zalospevov (risd) — narekov nad mitvym synom, bratom, otcom, ktori zomreli nasilnou
smrtou. Prejavy akéhokol'vek smutku boli vylune zalezitostou Zzien, pretoze idedl muznosti nepripustal
prejavenie sentimentalnych pocitov na verejnosti.” Neustale kmefiové spory, roztrzky a razie, vyplyvajice z
drsnych zivotnych podmienok a konciace smrt'ou bojujticich sukmetiovcov, poskytli Zenam dostatok prilezitosti
V tomto zanri vyniknut’. Staroarabska poézia teda nebola iba doménou muzov.

Zeny ako literarny subjekt sa v predislamskom obdobi presadili v role poetky aj kriticky. Pochadzali
z urodzenych rodov, ¢o im umoznilo venovat’ sa naplno umeleckej ¢innosti. Medzi basnikmi boli reSpektované.
Podla tradicie vynikali prave v skladani Zalospevov a basni, ktoré opisovali hrdinstvo muzov alebo ich
povzbudzovali do boja.

K najvyznamnejsim z nich patrila al-Chansa (575-664), vlastnym menom Tamadur bint Amru bin al-
Haras bin Sarid z kmefia Salmija. Pochadzala zo vzneSeného rodu. Jej dvaja bratia zahynuli v boji a to
poznamenalo jej zivot aj tvorbu, ktora sa sklada z precitlivenych elegickych basni. Ich verSe s naplnené Zialom
za zomrelym bratom a vyjadruji hlboky cit, ale aj taZbu po pomste. Al-Chansa bola podla Busejny Saaban?®
prvou kriti¢kou v arabskej literatire. Na trhoch v Ukaze (meste v hidzazkej oblasti) sa zacastiiovala pravidelne
ako obavana ,rozhodkyna“, ktorej tlohou bolo ur¢it, ktory zo sutaziacich basnikov je lepsi. O tom, Ze jej
basnicka tvorba konkurovala muzom, sved¢i odpoved’ basnika Dzarira, ktorého sa raz spytali, kto je najlepsi
z hidzazskych basnikov. Odpovedal: ,,Ja, keby nebolo tej Garodejnice®, ukazujiic na al-Chansa.*

Um Dzandab je dalSou Zenou, ktord sa zapisala do dejin predislamskej poézie, predovsetkym ako
basnicka krititka. Jej manzelom bol znamy béasnik Imruul-Kajs (okolo 500-550), nazyvany ,knieza basnikov*,*
ktory vynikal v milostnej poézii a deskriptivnej lyrike. V suvislosti s pdsobenim Um Dzandab v role rozhodkyne
pri basnickych pretekoch sa traduje jedna prihoda. Imruul-Kajs superil s basnikom Alkama bin Abdu al-Fahal
a ani po dlh§om case recitovania vlastnych verSov nemohli obaja dospiet’ k zaveru, kto je lepsi. Alkama navrhol,
7ze bude sthlasit’ s rozhodnutim superovej zeny, ktort reSpektoval ako schopnu kriticku. Obaja pred fou

?* Pozri: OLIVERIUS, J.: Svét klasické arabské literatury. Brno 1995, s. 11-24.

» KORAN (1. Hrbek), Praha 2000, s. 13.

* OLIVERIUS, J: ¢. d., s. 24.

2 Tamze, s. 25.

% Ritualne oplakavanie zomrelych v Arabii oddavna prisluchalo iba Zenam.

» Busejna Saabén - sucasna arabska spisovatel’ka, literarna kriti¢ka, sa zaobera postavenim Zenskych autoriek
v arabskej literatire. Studovala anglickq literatiru vo Velkej Britanii. Bola ministerkou pre zéleZitosti Syréanov
zijucich v zahranic¢i, v sicasnosti pdsobi ako univerzitna profesorka a poradkyina prezidenta pre medialne
a politické otazky.

% SAABAN, B.: Miat 4m min ar-riw4ja an-nisija al-arabija (Sto rokov arabského Zenského roméanu). Bajriit
1999, s. 28.

%! Imruul-Kajs mal kniezaci pévod. Pochadzal z vladnuceho rodu juhoarabského kmeia Kinda.
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predniesli svoje basne. Um Dzandab potom uviedla svoje pripomienky a na zaklade dokladnej kritickej analyzy
oznatila za vit'aza basnika Alkamu. Imruul-Kajs, nahnevany a urazeny, sa nakoniec s fiou rozviedol.*?

Busejna Saaban uvadza, Ze pred islamom boli Zeny ignorované, pokial’ ich tvorba reflektovala témy
mimo ,,bojového priestoru®. Vtedajsi muzski autori vycitali zenam, ktoré¢ sa pokusali o literarnu tvorbu,
nedostatok zivotnych skusenosti. Vysvetlovali to tym, ze ich predstavy o zivote st obmedzené len na rodinu,
deti, manzelska lasku — na sukromnu sféru kmenového zivota. Nedokdzu reagovat na to, o sa deje mimo
,domu/stanu®. Literarna kritika neregistrovala ich umelecké pokusy, nakol'ko sa zriedka venovali socidlnym
a politickym otazkam vtedajsej spoloénosti.®

Basnici predislamského obdobia, ktori sa sustredili na zenu ako literarny objekt, pochadzali vacsinou
z vyznamnych bohatych rodov a svoj zivot travili na zabavach pri piti vina s priatel'mi a zenami. Bezstarostny
Zivot im umoznil venovat' sa poézii a mnohi vynikali prave v milostnej lyrike (ghazal)®. Ospevovali radosti
zmyselnej lasky.

K najvyznamnej$im patri uz spominany Imruul-Kajs - ,.knieza basnikov*. Jeho basne (kasidy) obsahuju
erotické verse opisujice romantické milostné dobrodruzstva a objekt jeho lasky a sexualnej tizby:

Aj k Zene, bielej ako vajce, bol som smely,

viudil som sa jej v noci do stanu.

Presiel som cez jej pribuznymi postavené strdze,

Co tesia sa, ze raz ma zabiju.

Pritiahol som ju k sebe za kucierky sponad usi,

Stihlu a bielu, nie velmi baculati, ochotnu

dat' mi tie clenky gulaté, tie Stihle boky, ten pds este uzsi,
tie prsia, podobajiice sa lestenému striebornému zrkadiu.®

Ini beduinski autori sa naopak vyznavali vo svojich sentimentalnych verSoch z Cistej, nenaplnenej lasky
(hubb uzri) alebo zahafali smatok z odmietnutia milovanou osobou®. Ako priklad mdZeme uviest’ verse basnika
Antary bin Saddad (asi 525-615), ktorého otec patril k vyznamnému rodu, ale matka bola &ierna etidpska
otrokyna. Beduini ho preto nepokladali za Cist¢ého Araba a podla predislamského zvykového prava nebol
slobodnym, ale zostal otrokom. Napriek tomu Ze bol odvazny a udatny v boji, mnohi sikmefiovci mu prejavovali
svoju nadradenost’. Takto sa spravala aj jeho sesternica Abla a odmietla sa za neho vydat pre jeho pdvod.
Neopitovanej laske venoval mnoho milostnych verSov:

Ci basnik nepreberd vers, kym nie je dopisany?
Spozndvam tdaborisko milej po hibokom premyslani.

O, Ablin stan, ¢o stojis teraz v Dzawd’, prehovor!

Dobry den! Prijmi z dialky pozdrav ranny!

Tavu som zastavil — je ako dom, ¢o vrastol do zeme, a skér
Ako sa dalej hnem, sa nasytit chcem spomienkami.”>’

Postavenie predislamskej Zeny vychadza z tradicného rozdelenia rodovych rol na muzské a zenské (z
hladiska esencialistického pristupu). Muz je Zivitefom rodiny, mal by byt aktivny, silny, muzny. Zena sa stara
0 domacnost’, vychovu deti a ocakava sa od nej, ze bude starostliva, tolerantnd, emocionalna, poddajna a zavisla
od muza (otca, manzela, pripadne brata). Tento tradicny model rodovosti urCuje mocenské vztahy
Vv patriarchalnych spolo¢nostiach.

Priklady z literatGry (staroarabskej poézie) dokazuju, ze odvazne a sebavedomé Zeny, prevazne zo
vznesenejSich rodov, sa pokusali narusit’ vtedajSie rodové stereotypy a vstupili do ,,verejnej sféry* muzov.
Napriklad Um Dzandab, ktora ako uznavana kriticka rozhodla v muzskych basnickych pretekov v neprospech
svojho manzela. Niektori muzi prijali tuto Zensku iniciativu s reSpektom (basnik, ktory si vybral ako rozhodkytiu
zenu). Ini muzi zaujali odmietavy postoj, ktory demonstrovali aj prakticky (manzel Um Dzandab sa s fiou preto
rozviedol).

¥ MAABADI, M.B.: Adab wa an-nisi fi al-dzahilija wa al-islam (Zenska literatara v predislamskom

a islamskom obdobi). Kéahira 1983, s. 13-14.

* Tamze, s. 23.

$\/ ranom islamskom obdobi sa milostna lyrika vy&lenila ako samostatny literarny Z4ner.

% Zrebci poézie. Bratislava 1986, s. 13.

% \/ ranom obdobi islamu sa tento druh milostnej lyriky oznadoval ako uzrijska milostna poézia. Venovali sa jej
beduinski autori uctievajuci iba jedini vyvolenu zenu.

37 Tamze, s. 75.
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Predislamské obdobie sa v odbornej literature k dejinam a kultire Arabov oznacuje ako dZdhilija, t. j.
obdobie ,,nevedomosti alebo ,,pohanstva“ (koniec 5. a zacdiatok 6. storocia). Odvodzuje sa od arabského slova
dzahil , ¢o podla Koranu je ten, kto nepoznd Boha, jeho Proroka a Bozie zadkony. Arabsky polostrov je
povazovany za kolisku islamu, ktory definuje arabskt kultiru po ndstupe nového monoteistického ucenia.
Arabské kultarne dedi¢stvo predislamského obdobia sa stalo neoddelitelnou sucast'ou vznikajucej arabsko-
islamskej civilizacie, kde kmenovu spolupatri¢nost’ vystriedala solidarita zalozenad na spolo¢nej viere ¢lenov
nadkmeniovej moslimskej obce, nazyvanej umma (doslovny preklad ,,spolocenstvo* alebo ,,narod*).
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ABSTRACT

The submitted paper deals with the concept of nature in two novels: Robinson Crusoé, written
by Daniel Defoe in 1719, and in Vendredi ou les limbes du Pacifique, a novel by
contemporary writer Michel Tournier. This concept can be found in both novels, but it is
differently presented. In Robinson Crusoé the nature is portrayed as predominantly passive,
captured by Robinson, who is a colonizer, while in Vendredi ou les limbes du Pacifique it
plays an active and important role that determines Robinson’s life and its personal
development. In this novel the idea of nature is closely connected to the four elements
symbolism, which emphasizes its strong position in the novel and thus presents the myth of
Robinson Crusoé from an interesting and unusual point of view.

Le théme de la vie solitaire de Robinson Crusoé sur une ile abandonnée est un exemple d’un
phénomene dans la littérature mondiale. Ce sujet a été introduit par I’écrivain anglais, Daniel Defoe, dans son
roman célebre La Vie et les Aventures étranges et surprenantes de Robinson Crusoé, marin natif de York, qui
veécut vingt-huit ans tout seul sur une ile déserte de la cote de I'Ameérique pres de ’embouchure du fleuve
Orénoque, apres avoir été jeté pres d’'une cote au cours d’un naufrage dont il fut le seul survivant et ce qui lui
advint quand il fut mystérieusement deélivré par des pirates, publié en 1719. De ce moment-la, presque deux
mille « Robinsonnades » ont été éditées® ce qui montre que les écrivains ont trouvé ce sujet attirant et
intéressant pour le gott de leurs lecteurs.

L’un des écrivains qui a repris ce théme, ou, disons mieux, un vrai mythe, et qui le transforme en ceuvre
remarquable, est un écrivain frangais contemporain Michel Tournier. Sa création littéraire est basée sur la
réécriture de mythes anciens, en leur donnant de nouveaux aspects et les présentant du point du vue de la
philosophie d’étre. En 1967, il est entré dans la littérature mondiale avec son roman Vendredi ou les limbes du
Pacifique ou il s’est inspiré justement du mythe de Robinson Crusoé. Deux siécles alors séparent la parution du
premier roman concernant le sujet de Robinson Crusoé et de celui de Michel Tournier. Une période de temps
assez longue pour justifier qu’on peut attendre un décalage dans la ligne d’action, un changement dans les
actions des personnages et dans leurs pensées et globalement une nouvelle notion de ce sujet.

Les deux romans ont un cadre commun, celui du sujet de Robinson Crusoé et sa vie sur une ile
inconnue. Les événements principaux de ’ceuvre sont pareils, mais comme je 1’ai déja constaté, on trouve
beaucoup de traits distinctifs qui accentuent des différences entre ces deux romans. Dans cet article, ’attention
est portée sur la position de la nature dans les deux romans mentionés et le traitement de cette notion chez les
deux auteurs. La nature est un motif, un lien qui est présent dans les deux romans, on 1’observe du début jusqu’a
la fin de I’histoire. Elle joue un réle indispensable, mais complétement différent.

Apres le naufrage de son bateau, Robinson Crusoé de Daniel Defoe explore 1’lle de fagon pratique et
rationnelle — celle qui était typique pour la classe moyenne anglaise, la bourgeoisie, au 18° siécle en Angleterre
et que I’ceuvre de Defoe refléte si bien. D’aprés Wissmer™, la nature chez Defoe a deux positions ou taches
principales. Premiérement, c’est I’instrument de la punition de Dieu (Robinson est puni pour sa vie précédente).
La nature est forte, elle ne lui pardonne rien et il doit travailler dur pour survivre. Plus tard, elle devient plus

*® NAUGRETTE, J.-P. Dossier - Textes. p. 373
¥ WISSMER, J.-M. L "homme et la nature dans Vendredi ou les limbes du Pacifique de Michel Tournier, p. 36
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charitable, et il trouve la nature de 1’ile comme un pays qu’il faut coloniser, exploiter, dont il peut profiter (une
attitude du colonisateur qui veut imposer son pouvoir). La nature est alors sa propriété, tout Iui est dd, il profite
de ses ressources. Pendant toute 1’histoire, Robinson tient ses pensées, sa philosophie, son comportement d’un
homme civilisé qui utilise la nature 4 son service. Pour lui, I'ile ne reste qu’un lieu de passage® qu’il quitte a la
fin.

Chez Michel Tournier, la position de la nature est complétement différente. La relation de Robinson
Crusoé vers I’ile passe de la période de la haine vers I’amour a un étre vivant. Il dénomme 1’ile « Speranza »,
parce que ses contours lui rappelle une femme. D’aprés Naugrette, Tournier renoue ici avec 1’ancienne tradition
de la carte anthropomorphe de la Renaissance, ou les contours d’une ile épousent souvent les formes du corps
humain®. Dans les étapes diverses de sa vie 13, Robinson la prend successivement comme sa mére, sa femme et
son compagnon pour la vie. D’aprés Deleuze « le héros du roman, c’est I’7le autant que Robinson, autant que
Vendredi »*. Pour Robinson de Daniel Defoe, 1’ile reste toujours un objet matériel qu’il a bien connu — mais
seulement pour profiter mieux de ses capacités pour une vie plus confortable.

Dans le roman Vendredi ou les limbes du Pacifique, la notion de la nature est étroitement liée a la
symbolique des quatre éléments - 1’eau, la terre, 1’air et le feu. Robinson Crusoé « vient » de la mer, il a fait ses
voyages sur la mer. L’élément de 1’eau I’a apporté sur I’fle. Pendant les premiers jours aprés le naufrage, il
observe sans cesse la mer en attendant le secours. La mer est un lien avec le monde extérieur, ainsi qu’un
barriére qui protége Robinson contre ce monde et lui donne une possibilité de trouver une harmonie précieuse et
un développement personnel. Un passage entre 1’élément de 1’eau et de la terre est la souille, dans laquelle il est
noyé pendant plusieurs jours, en toute incapacité de faire ou changer quelque chose dans son destin. Quand il
surmonte cette période de désespoir, il se tourne de la mer vers 1’1le et ici commence une étape sur 1’élément de
la terre, une période tellurique. Comme chez Robinson Crusoé de Daniel Defoe, on trouve ici au début un
homme qui est conquérant, essayant de dominer la nature et Iui imposer ses régles et les lois de la civilisation
d’ou il vient. Aprés un certain temps, cette étape finit et la relation de Robinson avec 1’ile change vers la relation
d’un enfant a sa meére, qui est approfondie plus tard dans une relation de deux amants. Ses activités de
conquérant sont arrétées, « méme s’il a humanisé en quelque sorte Speranza, il semble quant a lui perdre peu a
peu son humanité : femme-terre, enfant-fleur, etc. Lui-méme commence a se confondre avec les éléments
telluriques: sa barbe avait commencé a prendre racine dans la terre »*,

En parlant de la symbolique de quatre éléments, on ne peut pas omettre le personnage de Vendredi.
C’est lui qui finit la période tellurique de Robinson pour I’amener vers la période €olienne, vers 1’élément de
I’air. Vendredi, un jeune homme, sauvé par Robinson, est un personnage qui est commun dans les deux romans,
mais sa position est complétement différente. Chez Defoe, il s’agit d’un homme simple, un servant, qui obéit a
son maitre et son enseignant. Au contraire, Tournier lui impose un réle principal dans son histoire — on 1’observe
déja dans le titre du roman « Vendredi ou les limbes du Pacifique » qui nous donne dés le début une impression
symbolique. Vendredi est dévoué a Robinson, mais il conserve son intégrité, il résiste a I’influence et aux essais
de Robinson de le dominer ou de le civiliser. Aprés une explosion de la grotte (et la destruction compléte du
systéme créé par Robinson), les positions de Robinson et Vendredi changent. C’est Vendredi qui commence a
enseigner a Robinson. Il lutte avec un vieux bouc Andoar dans lequel Robinson voit un symbole de lui-méme.
Un vieux bouc tétu est mort et Vendredi le fait « voler et chanter » - il crée un cerf-volant et une harpe.
L’élément de 1’air commence, Vendredi améne Robinson a travers 1’air vers le soleil, il est un medium dans la
métamorphose de Crusoé et son role est fini. La libération compléte de Robinson commence. Le sommet de son
épanouissement et la trouvaille de I’harmonie compléte est dans 1’¢1ément du feu — du soleil. Cette source de la
vie donne 1’énergie a Robinson qui trouve que c’est un rite sacré d’étre exposé au soleil. Le soleil, qui est en
opposition a I’obscurité, est un symbole de connaissances et de compréhension de la vérité absolue. Robinson
demande au soleil d’étre semblable a Vendredi — il prie le soleil de lui donner la faculté de rire et 1’ironie de
Vendredi. Brouet dit que « cette priere que Robinson adresse au soleil est en quelque sorte une profession de foi
opposée a celle qu’il faisait jadis. (..) Robinson ne rend plus justice a Dieu de ses bienfaits. Il dépend du soleil, il
vit dans I’instant et donc sans espérance ni foi et son compagnon éolien n’a pas besoin de sa charité. »**

Le cercle des quatre ¢léments se ferme et 1’évolution de Robinson Crusoé est achevée. Il a trouvé une
harmonie précieuse, son développement personnel qui ne pourrait pas étre atteint d’ailleurs que sur son ile
abandonnée et dans la solitude. Brouet conclut: « Robinson devient solaire et avoue qu’il a dépassé tous les
stades de la sexualité humaine pour atteindre la sexualité solaire, perfection que lui avait annoncée le capitaine.

O WISSMER, J.-M. L "homme et la nature dans Vendredi ou les limbes du Pacifique de Michel Tournier, p. 26
* NAUGRETTE, J.-P. Dossier — Texte, p. 392
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L’ile vit a I’heure solaire. Robinson entraine les choses a sa suite et il n’y a jamais sur 1’le solaire de distance
entre lui et les autres éléments. L harmonie est totale. »*°

BIBLIOGRAPHIE

BROUET, O. Vendredi ou [’envers de Robinson. Université de Paris — Sorbonne (Paris IV), Lettres et
Civilisation — Mémoire de maitrise, 1974-1975

DEFOE, D. Robinson Crusoé. Paris: Editions Nathan, 1995. ISBN 2-253-16115-2

DELEUZE, G. Logique du sens. Paris : Editions de Minuit, 1969. ISBN 2-7073-0152-3

NAUGRETTE, J.-P. Dossier — Textes. In: DEFOE, D. Robinson Crusoé. Paris: Editions Nathan, 1995 — édition
présentée, établie et annotée par Jean-Pierre Naugrette

TOURNIER, M. Vendredi ou les limbes du Pacifique. Editions Gallimard, la collection Folio, n°® 959, 1998.
ISBN 2-07-036959-5

WISSMER, J.-M. L’homme et la nature dans Vendredi ou les limbes du Pacifique de Michel Tournier.
Université de Paris IV- Sorbonne, Lettres Modernes - Maitrise, 1980.

BASTIN, S., OLEXA, JI., STUDENA, Z. Dejiny anglickej a americkej literatiry. Bratislava: Obzor, 1993. ISBN
80-215-0253-3

KYLOUSEK, P. Le roman mythologique de Michel Tournier. Masarykova Univerzita v Brng, 2004. ISBN 80-
210-3382-7

LECHERBONNIER, B., RINCE, D., BRUNEL, P., MOATTL C. Littérature. Textes et documents 20° siécle.
Nathan, Collection Henri Mitterand, 1989.

STRIBRNY, Z. Déjiny anglické literatury 1. ACADEMIA PRAHA, 1987. ISBN 21-030-87/01

VANTUCH, A., POVCHANIC, S. a kol. Dejiny franciizskej literatiiry. Bratislava: CAUSA EDITIO, 1995.
ISBN 80-85533-14-6

HODROVA, D. Romdn zasvéceni. Jino¢any: H&H, 1993. ISBN 80-85787-34-2

BRUNEL, P., PICHOIS, C., ROUSSEAU, A.-M. Qu est-ce que la littérature comparée ? Paris : Armand Colin,
1983. ISBN 2-200-31193-1

RICOEUR, P. Soi-méme comme un autre. Editions du Seuil, 1990. ISBN 978-2-02-029972-5

LIPOVETSKY, G. L’ére du vide. Essais sur lindividualisme contemporain. Editions Gallimard, 1983. ISBN
978-2-07-032513-9

OLIVERIUSOVA, E., GRMELA, J., HILSKY, M., MAREK, J. Déjiny anglické literatury. Praha: Statni
Pedagogické Nakladatelstvi, 1988. ISBN 14-527-88

RADIMSKA, J., HORAZDOVSKA, M. Antologie francouzské literatury. Plzeii: FRAUS, 2001. ISBN 80-7238-
098-2

VANTUCH, A., POVCHANIC, S. a kol. Dejiny franciizskej literatiry. Bratislava: CAUSA EDITIO, 1995.
ISBN 80-85533-14-6

DYTRT, P. Le (post) moderne des romans de Jean Echenoz. Brno: Masarykova univerzita, 2007. ISBN 978-80-
210-4425-8

WELLEK, R., WARREN, A. Teorie literatury. Olomouc: Votobia, 1996. ISBN 80-7198-032-2

INGARDEN, R. Umélecké dilo literarni. Praha: Odeon, 1989. ISBN 80-207-0104-4

CULLER, J. Kratky uvod do literarni teorie. Brno: Host, 2002. ISBN 80-7294-070-8

SKLOVSKIJ, V. Teorie prézy. Praha: Akropolis, 2003. ISBN 80-7304-026-3

KUBICEK, T. Vypravéé. Bro: Host, 2007. ISBN 978-80-7294-215-2

Le Petit Larousse. 100° édition. 2005. ISBN 2-03-530505-5

Le Petit Robert. Paris: Dictionnaires Le Robert, 1990. ISBN 2-85036-066-X

Dictionnaire des expressions et locutions. Paris: Dictionnaires Le Robert, 2003. ISBN 2-85036-912-8
Dictionnaire des synonymes, nuances et contraires. Paris: Dictionnaires Le Robert, 2006. ISBN 978-2-84902-
239-9

BENOIST, A. Nous et les autres: problématique de l'identité. Paris: Krisis, impr. 2007. ISBN 978-2-916916-00-
2

DOLTO, F. Solitude. Paris: LGF, 1989. ISBN 2-253-04938-7

* BROUET, O. Vendredi ou | ’envers de Robinson, p. 76

Issue 3, June 2010, ISSN 1337-8384 35



Pramene k vyskumu ruskej a slovenskej publicistiky

XLinguae.eu
European Scientific Language Review

Sources to the Research
L//// of Russian and Slovak Journalism

ISSN: 1337-8384
PAvOL ADAMKA

ABSTRACT

In our article we focus our attention on mapping the history of journalism research in both
Russian and Slovak linguistics. Within the scope of current trends in the development of
linguistic thought related to journalism we register the diversity of approaches to the
examined phenomenon. In our work we specify nine such approaches: system-normative,
text-discursive, genre-related, sociolinguistic, cultural-linguistic, technological-journalistic,
historical and didactic approach. In view of the given problematics an extensive bibliography
of sources is enclosed to the study as well as other resources devoted to the research of
journalism.

S postupujucimi civiliza¢no-kultirnymi procesmi stale viac zavisi existencia jednotlivcov v spolo¢nosti
od nepretrzitého prisunu a osvojovania si stale novych aktualnych informacii. Masmédia, ako prostriedok
uspokojujuci informaéné potreby, sa stavaju urCujucimi v oblasti stanovenia noriem a vzorov kulturneho
i jazykového spravania sa; masmédia nielen odrdZzaju jazyk spolo¢nosti, ale na druhej strane tento jazyk
i formuj, stavaju sa nositel'mi i tvorcami masového vkusu — ,,jazykového vkusu doby* (Kostomarov, 1999).

Dominanciu masmédii a ich ulohu v evolicii jazyka a fixacii zmien v jazykovom spravani registruju vo
vacse] miere ruski, slovenski a d’al$i zahraniéni lingvisti uz od polovice sedemdesiatych rokov. Pozorujeme
vyrazny presun z oblasti skimania jazyka ,,krasnej literatury ako etalénu spisovného normovaného jazyka prave
k otazkam postihnutia prirodzenej re¢i v jej rozmanitych formach prezentovanych v novinach, ¢asopisoch,
v rozhlase a na televiznych obrazovkach.

Jazyk ruskej tlage sa do centra pozornosti ruskej jazykovedy po prvykrat dostava v dvadsiatych rokoch
dvadsiateho storocia, kedy dochadza k relativnej stabilizacii jazyka po zmenach nasledkom revoltcii roku 1917.
Do diskusii publicistov a tzv. ,,robkorovskych® (zo slova pabouuii koppecnondenm — ,pracujuci dopisovatel*)
pracovnikov o literarnej kvalite tlace a tpadku ich jazyka, ktoré prebiehali na strankach novin IIpaBna sa aktivne
zapojili i viaceri odbornici, ktori publikuju prvé state a diela zamerané $pecialne na jazyk tlace. V roku 1923
vychadza prva ruska vedeckd praca venovana otazke jazyka v printovych médiach — Safirove Bompocwi
eazemnoti kynomypet, ako i jeho dalsie dielo — I'azema u depesns (Safir, 1923), ktora sa zameriava na prijimanie
novych lexikalnych javov v spoloc¢nosti a byva povazovana za prvé ruské sociolingvistické dielo.

Vtom istom roku (1923) publikuje G. O. Vinokur v ¢asopise Iledatr u peBomioims svoju stat
Kynomypa sazeika (3adauu coepemennoco szvikosnwanus), V ktorej ruského Citatela oboznamuje nielen so
zékladnymi lingvistickymi tedriami prevladajucimi v eurdpskej jazykovede, ale vyzdvihuje i metodologické
potreby rodiacej sa sovietskej lingvistiky — medzi inymi predovsetkym potrebu nového objektu lingvistického
vyskumu. Za objekt vyskumov navrhuje prave jazyk tlate ako medzistupen, ktory povedie k poznaniu jazyka
mas: ,,Jluws mozoa, ko20a Mbi cymeem CHAMb 6ce NOKPOBbl C IMOU MEXAHUCMUYECKOU NOOONIEKU 2A3eMHO20
cmuiist, packpoulime U OOHANCUMb CTOBECHYIO MEXHOLO2UIO 2a3eNibl, MONCHO OyOem nepetimu u K paspeuenuro
npobnemvl KyIbmypbl MACCOB020, PA32060PHO20 S3bIKA, K pabome 6 HANPAGLEHUU OCOSHAHUS PA32080PHO0
azvika, kax opeanuzayuu* (Vinokur, 1923, s. 108). UZ v tejto praci Ciastocne nacrtava zakladné charakteristiky
tlace a jej jazyka, ktoré doslednejsie rozvija v ¢lanku fHzvix naweii eazemsr (Vinokur, 1924). G. O. Vinokur vo
vztahu knovindm navrhoval vytvorit nauku o prostriedkoch jazyka a jazykovych ulohach ,,z pohladu
réznorodého pouzitia jazykovych prostriedkov v kazdom z nich® (Kostomarov, 2005, s. 185). V ramci svojej
koncepcie charakterizuje novinovy jazyk na zaklade Specialnej kultarne;j situacie, ktora sprevadza a podmienuje
jeho vznik a existenciu, ako osobity objekt v ramci tzv. pisomného prejavu (mucsMenHo# peun) (Vinokur, 1924,
s. 117 — 118). Za najdodlezitejSi Specifikacny a organizacny priznak novinového jazyka povazuje jeho
gramaticku, predovsetkym syntakticku orientaciu: ,, Eciu deaums 6eco 3anac A3ulK08blX cpedCcme 8blpadceHus Ha
SPAMMAMUKY U CLOBAPY, MO OISl 2A3eMHO20 A3bIKA XAPAKMEPHA OYOem NpeumyuecCmeeHHo epammamuyeckasl, d
He Clo8apHas. ycmawogka. B mpoyecce ecazemmnoil peuu 3adaya ewiOopa cpammamuydeckux gopm 6onee
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cywecmeenta, yem 3aoaua omoopa crogaproeo “ (Vinokur, 1924, s. 122). Medzi d’alsie diferenciaéné priznaky
zarad’uje jeho rydzo komunikativne zameranie, masovost’ publika, rychle tempo produkcie, ktoré podmienuje
zmechanizovanie vSetkych prostriedkov vyrazu, Sablonovitost’ a kliséovitost’ jazyka tlace: ,, I pammamuuecxas
YCMAHOBKA 2A3eMHOU peyu CONPOBONCOAeMCcs NPOYeccom omoopa He u3o 6cell CYMMbl HATUYHBIX 6 A3bIKe
SPAMMAMUYECKUX CPeOCms, a MOAbKO U3 OSPAHUYEHHO20 Yiice Kpyea mex cpeocms, Komopwvle OmoOpamvl
3apanee U3 COBOKYNHOCMU 3ANACO8 A3bIKA Npeduecmeayioweli 2azem1ou mpaouyuetl, 8 00CMAmMOYHOU cmeneHu
yenesuiell yjce MeXaHusuposams, OUWAOIOHUMYb NPUEMbl 2A3eMHO-PeYesbix NOCMpoeHull. ... B eazemnoil peyu
Hem nouwmu Hu 00HO20 €08, Komopoe He 0blio Obl wmamnom, kiuue, wabionom. “ (Minokur, 1924, s. 124 —
125). Autor neodmieta ani moznost’ prejavenia sa v novinovych prejavoch autorskej individuality, samozrejme v
rozsahu povolenom zakladnymi diferenciacnymi priznakmi.

Koncepcia G. O. Vinokura, ktord uprestioval iV d’alSich rozsirenych a 0 doplnenych vydaniach
spomenutej state (v monografii Kyremypa sszvika z 1925 a 1929 roku) v svojom ¢ase nenasla z réznych,
predovsetkym politickych pri¢in (2. vydanie z 1929 roku bolo, vd’aka citaciam represovanych: L. D. Trockého,
G. Zinovieva, publicistov J. Steklova, L. Sosnovského, jazykovedca — emigranta S. I. Karcevského, oznaené
ako ideologicky zavadné; nového vydania sa do¢kala az v roku 2006), v odbornej verejnosti naleziti odozvu.

V nasledujucom obdobi 30. — 50. rokov XX. storolia sa s pracami venovanymi problematike tlace
stretavame v minimalnej miere; vacSinou sa jedna o publikacie zamerané na agitacnu funkciu novin v procese
budovania socializmu, kolektivizacie a industializacie. Z pozoruhodnejSich publikacii, zameranych na dobovy
jazyk tlate, spomenieme sériu ¢lankov A. K. Snejdera — Azvix paduo u npeccwr (Fosopur CCCP, 1931, Ne 1 —7)
— a kolektivnu pracu M. Gusa, J. Zagorianského, N. Kaganovica — Azwvix easemur (Moskva, 1936), mapujuce
predovsetkym zmeny v lexike, ktoré priniesla nova doba.

Vyrazny rozmach ruskej (resp. sovietskej) lingvistiky a s tym spojeny i zvySeny zaujem o publicistiku
z lingvistického hl'adiska zaznamenavame az od polovice 60. rokov.

Vramci komplexnej Stylistickej tedrie sa rozvijaju diferenciacné charakteristiky novinovo-
publicistického funkéného $tylu z hl'adiska jeho ciel’a, funkcii, vlastnosti a zostavy jazykovych charakteristik v
roznych uéebniciach a monografiach z ruskej $tylistiky a reGovej kultary (V. A. LivSic, 1964; N. G. Litvinov,
1965; P. A. Budanov, 1967; N.O.Kozevnikovova, 1968; T. G. Vinokur — D. N. Smelev, 1968;
M. N. Kozinov4,1977; D. N. Smelev, 1977; L. G. Barlas, 1978; N. G. Golovin, 1979, O. A. Krylovova, 1979;
A.N. Kozin — O. A. Krylovova — V. V. Odincov, 1982; I. B. Golubova, 1986; D. E. Rozental’, 1987; O. B.
Sirotininova, 1989), ako iV pracach venujucich sa vyluéne niektorym aspektom publicistiky a publicistického
Stylu (M. S. Cerepachov, 1973; A. K. Panfilov, 1974; V. G. Kostomarov, 1971; A. V. Svec, 1979, D. E.
Rozental’, 1980; A. N. Vasilievova, 1982; L. M. Majdanovova, 1987). Sudasne sa uz od konca 50-tych rokov
rozvija teoria publicistickych zanrov — vSeobecnym otdzkam novinovych Zzanrov sa venuju vo svojich pracach
M. S. Cerepachov (1959; Novinarske, 1973), O. B. Sirotninova (Vinokur — Smelev, 1968), V. N. Vakurov, N. N.
Kochtev, G. J. Solganik (1978), D. E. Rozental’ (1982), L. M. Majdanovova (1987), problematika konkrétnych
zanrov je v centre pozornosti N. M. Jereminovej (1987; informaéné zanre), V. I. Koiikova, P. I. Krasnovovej,
K. A. Rogovovej (1983; umelecké zanre), E. 1. Zurbinovej (1969; ¢rta, fejton), G. J. Solganika (1970; reportaz)
a inych.

Ako sme naznacili vysSie, za dominantna ¢rtu odliSujucu navzajom jednotlivé §tyly sa v ramci tedrie
funkc¢nej Stylistiky povazuje vzajomna podmienenost’ funkcii (resp. ciela), vlastnosti a sposobu vyjadrenia
jazykového prejavu — t. j. Stylisticky priznakovych prostriedkov jazyka. Komplexné otazky jazyka
publicistickych textov skumali: G. J. Solganik (1968), V. G. Kostomarov (1967, 1971), L. M. Majdanovova
(1987), M. V. Panov (1988).

Spomedzi tychto prac sa osobitne vydeluje monografia V. G. Kostomarova Pycckuii s13vlk Ha 2azemHoi
nonoce. Hexomopwie ocobennocmu asvika cospemennoi 2azemnou nyomuyucmuxu (1971), v ktorej autor zhfia
svoj predchadzajtci vyskum a prindSa komplexnu a vSestrannu charakteristiku publicistického Stylu s taziskom
na jeho jazykové charakteristiky. V ramci svojich zaverov rozvija uz spomenutu koncepciu G. O. Vinokura a
formuluje zakladny organizaény princip publicistiky, ktory nasledne preberajui vetci teoretici sustred’ujici svoju
pozornost’ na jazyk a §tyl tlace, rozhlasu, televizie a neskér i internetu — princip striedania expresie a Standardu.

S rieSenim parcidlnych problémov jazyka tlace su stretdvame iV pracach d’alSich lingvistov, priamo
alebo nepriamo zameranych na otazky publicistiky. O. B. Sirotininova (1977), G. J. Solganik (1981) a E. F.
Pertisevova (1984) skumajt funkény aspekt lexiky v publicistickych prejavoch; I. N. Smelevova v monografii
Cmunucmuueckoe paccioenue u Kiaccuurayus cloeapHo2o cocmasa pycckoeo numepamyprozo szvika (1975)
rozvija v kontexte publicistického Stylu termin ,lexikalne gazetizmy* a obhajuje pravo na ich samostatnu
existenciu. Vyskumu lexiky z réznych stranok sa venuji i N. N. Kochtev (1968) — skiima pouzitie slovesno-
mennych slovnych spojeni v tla¢i, G. J. Solganik (1976) — formovanie novinovej lexiky, V. S. Terechovova
(1982) — vyuzitie $pecialnej lexiky v novinach, A. P. Gorbunov (1969) a M. L. Stuflajevova (1984) si v§imajt
obrazné prostriedky publicistiky. Syntakticka stranka jazyka publicistiky stoji v centre vyskumov N. J.
Svedovovej (1964), K. A. Rogovovej (1975); komparaciou frekvenénych charakteristik syntaktickych
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konstrukcii vsetkych $tylov, teda i publicistického, sa zaoberaju G. M. Grechnevova (1974) a N. J. Rusovova
(1974).

Popri jazykovednych vyskumoch sa otazkam publicistiky v ¢iastoénej miere venujti i odbornici z oblasti
historie a literarnej vedy, ktori orientuju svoju pozornost’ predovetkym na formovanie ruskej publicistiky (do
zaciatku 20. storocia) a publicistickll ¢innost’ spisovatel'ov (A. S. Puskina, A. N. Ostrovského, N. V. Gogol'a, M.
E. Saltykova—Séedrina, F. M. Dostojevského, A. 1. Gercena, M. A. Gorkého a 1i.), literarnych kritikov
(predovietkym revoluénych demokratov — V. G. Belinského, N. G. Cerny$evského, N. A. Dobrolubova a i.)
a poprednych komunistickych stranickych €initelov (V. L. Lenina, I. V. Stalina, M. 1. Kalinina). Také st prace
P. N. Verkova (1952), B. V. Jakovleva (1960), B. 1. Jesina (1967), A. 1. Staiika (1969), N. G. Zorinovej a A. A.
Savenkova (1972), V. V. Uc¢ionovovej (1973).

Od polovice osemdesiatych rokov dvadsiateho storoc¢ia sa pod vplyvom spolocenskych zmien
v Sovietskom zvize (v suvislosti s glasnostou a perestrojkou) za¢ina d’al§ie vyrazné obdobie vo vyvoji ruskej
lingvistiky, ktoré trvd dodnes. Doslo k prehodnoteniu radu dovtedy zatracovanych teorii — napr. tedrie
komunikacie, reGovych aktov a i., ako i K rozvoju teorii novych. Tieto trendy zasiahli i vyskumy publicistickych
textov, ktoré sa oslobodzuju od striktného systematizmu a absorbuju poznatky (na druhej strane ich sami
obohacuji) iz pomedznych oblasti lingvistiky — psycholingvistiky, sociolingvistiky, ekolingvistiky, teorie
reCovych aktov, diskurzivnej lingvistiky, lingvoklturologie, tedrie informacie a modelovania procesov a i.

V sucasnom S$tadiu vyskumu ruskej publicistiky mdézeme vydelit’ nasledujiice dominantné pristupy (s
niektorymi z nich sa stretdvame uz i v predchadzajicom obdobi):

1. Systémovo-normativny pristup, ktory sa zameriava na pravidla konStituovania a fungovania
Stylistického systému, spravnosti a ucelnosti pouzivania vyrazovych prostriedkov v konkrétnych publicistickych
prejavoch; skima i systémové zmeny ku ktorym dochadza v Stylistike pod vplyvom Stylotvornych Cinitelov.
Tento pristup tvori zaklad klasickej Stylistickej tedrie a je stale uplatiovany vo viacerych ucebniciach zo
Stylistiky sucasného ruského jazyka, ako i v rade ¢lankov, ktoré sa venuju parcialnym otazkam publicistického
§tylu. Systémovo-normativny pristup vo svojich pracach aktivne vyuZzivaji napr. P. P. Suba, T. P. Plei¢enko,
N. V. Fedotovova, R. G. Ceéet (Suba, 2001), M. V. Panov (1988), A. S. Sy&ev (1999), A. A. Lipgart (2003), I.
B. Golubova (1997), M. N. Kozinova (1993), T. M. Balychinova, M. V. Lysakovova a M. A. Rybakov
(Balychinova, 2003), M. J. Kazak (2006), E. A. Lazarevova (1993), A. V. Floria a J. G. Lipatovova (2001), J. A.
Pravdova (2001) a i.

2. Textovo-diskurzivny, resp. komunikativny pristup zaujal v dnesnej ruskej lingvistike dominantné
postavenie. Tento vychadza na jednej strane z pozicii textovej lingvistiky a teorie textu — dominantnd pozornost’
sa zameriava na skumanie jednotlivych textovych kategorii pri analyze konkrétneho publicistického prejavu.
Tymto smerom sa orientuji prace 1. V. Tolstoja a S. V. Svetana (Tolstoj, 1997), V. N. Vinogradovovej, L. I.
Jereminovej, T. G. Vinokurského (Vinogradovova, 1987), G. J. Solganika (1997), T. V. Matvejevovej (1990), I.
R. Gal'perina (1981) a i. Tu mézeme zaradit’ i prace z kontrastivnej Stylistiky, ktoré sa sustred’'uju na komparaciu
ruskych publicistickych prejavov s analogickymi inojazy¢nymi komunikatmi (predovsetkym s anglickymi), ale
i porovnanie jednotlivych publicistickych textov v ramci jedného jazyka. K prvym mozno priradit’ prace
A. D. Svejcera (1993) a S. J. Nejmana (1997), druhé smerovanie, t. j. komparacie v ramci systému jedného
jazyka, pozorujeme v praci L. P. Duskajevovej a N. N. Ljubovovej (2001), ktoré svoju pozornost zamerali
na stylistické osobitosti bulvarnych novin a J. V. Kakorinovej (1996), ktora si vSima Stylistickil stranku
opozi¢nej tlace. Na druhej strane vyznamnu poziciu zaujimaju i vyskumy publicistickych textov z pozicii tedrie
komunikacie a diskurzu, zamerané na fungovanie jazykového prejavu v procese ,,prenosu” informacie od
adresanta k adresatovi a vzajomné vztahy textu s ostatnymi zlozkami, ktoré sa na procese komunikacie
zucCastnuju. Z pozoruhodnejsich prac uvedieme stidie M. J. Gorochova (2006a, 2006b), L. J. Krojc¢ika (2005,
2006), S. I. Vinogradova a O. V. Platonovovej (Graudina, 1999), E. V. Cepkinovej (2000), 1. V. Zukova (2003),
J. S. S¢elkunovovej (2004), L. I. Jereminovej (1987). Niektoré z aspektov komunikadnej &innosti — autorsky
zamer a komunikaéné posobenie — ktoré lezia v podklade tedrie re¢ovych aktov skiimaja J. 1. Statnaja (1989) a
N. M. Vachtel’ (2004a, 2004b).

O akysi prienik medzi normativno-systémovym a diskurzivno-komunikativnym pristupom sa vo svojich
pracach snazi V. G. Kostomarov (1999, 2005), ktory adaptuje klasické Stylistické kategorie v komunika¢nom
prostredi do koncepcie konstruktivno-stylovych vektorov.

3. Vyskumnym predmetom Zanrového pristupu je klasifikdcia a charakterizacia jednotlivych
publicistickych zanrov, ktoré tvoria akusi modelova Struktiru konkrétneho jazykového prejavu. Jednotlivé
publicistické zénre v ich komplexnosti, ale i jednotlivo skiimaja B. V. Strelcov (1990), M. N. Sostak (1999),
A. A. Tertyényj (2000), J. E. Golanovova (2000, 2001), S. O. Sav¢uk (2001), J. A. Gordejev (2006) a i.

4. Sociolingvisticky pristup kladie do popredia jazykovedného skumania socialnu diferencidciu jazyka
i publika a ich odraz v konkrétnych publicistickych prejavoch. Tento pristup vo vztahu k publicistike zvolili vo
svojich pracach I. P. Lysakovova (1981, 1989, 1996), J. V. Kakorinova (2003), M. V. Kitajgorodskaja
a N. N. Rozanovova (2003), O. N. Cistiakovova (2003) a i.
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5. Psycholingvisticky pristup vystupuje vo vyskume casto v spojeni s predchadzajucim,
sociolingvistickym, ako napriklad u B. A. Zil'berta (1986), J. V. Pokrovskej (2003). Pozornost’ psycholingvistiky
sa zameriava na analyzu textu ako vysledku recovej ¢innosti a sledovanie procesov jeho vzniku a pochopenia
(M. R. Zeltuchinova, 2004). V st¢asnosti sa do centra jej zaujmu dostavaju predovietkym spdsoby zdmerného
ovplyvilovania recepcnych procesov, spdsoby manipuldcie — také st Studie O. N. Bykovovej (1998, 2000), A. M.
Majdanovovej, V. M. Amirova, L. V. Jeninovej (Majdanovova, 1997), E. G. Djakovovej a A. D. Trachtenberga
(1999), A. A. Kotova (2003), a i.

6. Lingvokulturologicky pristup je zaloZeny na snahe pochopit’ stereotypy pouZitia jazyka, postihnat’
priamo nevyjadrené doplitujuce zmyslové konotacie zalozené v politickej, kultirnej a historickej pamiti etnika.
Lingvokulturologicky pristup tvori metodické vychodisko prac V. V. Chorol'ského a I. V. Smotrovovej (2005,
2006), D. B. Gudkova (1999), A. A. Jagodovovej (2003), O. J. Bel'anka a L. B. TruSinovej (1998), G. P. Nemca
aN. N. Skripnikovovej (2003), L. V. Liso¢enka a O. V. Lisofenka (2005), J. N. Karaulova (2000), I. V.
Ales¢anovovej (2000), V. V. Kolesova (2000), J. A. Zemskoj (1996) a i.

Samozrejme, hranice medzi jednotlivymi vyskumnymi smermi nie su pevné a vo vécSine pripadov
i nami uvedeni odbornici nie si orientovani striktne jednostranne, ale snazia sa o postihnutie publicistiky ako
komplexného javu.

Popri tychto filologickych pristupoch vyznacné miesto vo vyskume a pochopeni podstaty publicistiky
zohravaju i niektoré d’alSie pristupy, z ktorych spomenieme:

7. Zurnalisticko-technologicky pristup, ktory sa orientuje na postihnutie ,,fyzického* (hmatatelného)
vzniku publicistického textu; skiima formovanie prostriedkov masovej komunikacie a ich fungovanie v ré6znych
etapach ruskej spoloCnosti. Tymto aspektom sa venuji vo svojich pracach J. 1. Golanovova (1996),
S. M. Gurevi¢ (2004), M. N. Kim (2001); typologii novin — V. V. Tulupov (2003), A. A. Kazikin (2002) a i.

8. Historicky pristup skiima ruskt publiku z hl'adiska jej vyvoja od predchodcov dnesnych novin az po
formovanie arozvoj modernych informa¢nych technoldgii, ako i historické determinanty podmiefiujice tento
vyvoj. Historiu ruskej publicistiky skamaju A. G. Bespalovova, J. A. Kornilov, A. P. Koroéenskij,
J. V. Lucinskij, A. I. Staniko (Bespalovova, 2003), B. L. Jesin (2000), M. M. Kozlovova (2000), I. V. Kuznecov
(2002) S. J. Machoninova (2004), R. P. Ovsepian (1999), I. Dzialosinskij (2000), G. V. Zirkov (2001), A. A.
Grabel'nikov (1999), J. N. Zasurskij (2000, 2001) a i.

9. Didakticky pristup odhal'uje potencial a vyuzitie publicistickych textov vo vychovno-vzdelavacom
procese; stoji v centre pozornosti prac A. A. Kunikejevovej (2002), V. M. Lej¢ika a N. S. Novikovovej (2005).
Otazkam prekladu a problémom s tym spojenym sa venuje A. S. Mikojan (2003).

V naSom priestore korene vyskumu publicistiky a publicistického $tylu nachadzame v polovici
patdesiatych rokov minulého storocia. V ramci formovania teoérie funkénej Stylistiky na B. Havranka nadviazal
F. Travnicek, ktory vo svojej Stadii O jazykovém slohu (1953) predpoklada okrem recnickeho, tradného
a spoloCenského existenciu i tzv. novinarskeho $tylu. Napriek tomu, Ze zakladnym otazkam publicistického
funkéného $tylu sa venovali vo svojich referatoch i Gicastnici Celostatnej konferencie o otazke Stylu a Stylistiky
(4. — 5. 11. 1954) v Libiciach, podl'a J. Mistrika sa za moment konstituovania publicistického §tylu v nasej
odbornej literature povazuje az vydanie knihy M. Jelinka O jazyku astylu novin (1957), v ktorom autor
sformuloval zéakladné Stylistické vlastnosti publicistiky: vSeobecni zrozumitel'nost, presnost, prehladnost,
presvedcivost, rozmanitost’ a vyrazovu uspornost’ (Mistrik, 1989, s. 460).

V slovenskej jazykovede jednym z prvych, ktori obratili svoju pozornost’ na problém publicistiky, bol
Eugen Pauliny; ten vramci Slovenskej gramatiky vymedzuje publicistickGi re¢ v ramci tzv. praktického
odborného dorozumievacieho §tylu (Pauliny — Ruzi¢ka — Stolc, 1967).

Vramci slovenskych a ¢eskych prac orientovanych na komplexny vyskum §tylu a jazyka
publicistickych textov moézeme spomenut’ diela J. Chloupka (1978), J. Bec¢ku (1979, 1986), E. Kadnara (1983), J.
Mistrika (Kacala, 1976; 1988, 1989 ai.), J. Findru (1978, 2004), J. Charvata (1990), 1. Pilatovej (2002) a i.
Zanrova problematika nachidza svoj odraz v pracach M. Marka (1960), J. Mistrika (1963), S. Tomsa
a K. Storkana (Novinarske, 1973), S. Velasa (1983, 1997), A. Tusera a M. Frollrichovej (1998), L. Zimovej
(2004), J. Vanka (2006) a i. Na komplexné i parcidlne otdzky jazyka publicistiky (predovsetkym slovenskej
a ceskej) sa zameriavaju J. Bartosek (1997), J. Vanko, A. Kral' a L. Kral¢ak (Vanko, 2006) ai.; otazky
frazeologizmov v publicistickom $tyle rieSia E. Minatova (1993) a D. Balakova (2004), otazky syntaxe J. Kraus
(1969), L. Zimkova (1973, 1974), L. Uhlitova (1983), Z. Tholtova (1987), J. Gloviia (2003a, 2003b) a i.

Problematiku lingvistického postihnutia ruskej publicistiky v slovenskej a ceskej rusistike v si¢asnom
obdobi nachadzame v pracach E. Zelenickej a L. Benedikovej (2005), I. Pilatovej (2002), L. Mrovécovej (2002),
J. Sipka (2002,2003), J. Opalkovej (2004), A. Virostkovej (2008), M. Vargu (2002), R. Zimka (1998), P.
Adamku (2006,2007,2008) a i.

Rozsiahly vyskum ruskych lingvistov, ale i viaceré novsie prace slovenskych autorov venovanych
problematike publicistiky sved¢ia o zlozitosti a mnohostrannosti skimanej problematiky, nakol’ko publicistika
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ako taka a predovsetkym jej vyrazové prostriedky predstavuju dynamicky sa meniaci jav, zasahujuci do vsetkych
oblasti l'udskej Cinnosti. Zahrani¢né inaSe lingvistické vyskumy sa v zaklade zhoduju vo vychodiskovych
parametroch nazerania na publicistiku a jej jazyk, av§ak rozmanitost’ novych vednych pristupov odhal'uje nové
moznosti a suvislosti pre d’al$iu analyzu, pre komplexnejSie postihnutie skimaného javu.

Napriek relativne kratkemu nestrannému vyskumu je publicistika i v ruskom lingvistickom prostredi
pomerne dostatocne preskimanym javom. Na rozdiel od ostatnych oblasti vyskumu, kde sa dominantnd
pozornost’ primarne sustred’'ovala najmé na postihnutie vntitornych zdkonitosti jazykového systému, Stylisticka
tedria takmer od svojho vzniku skimala vzajomné systémové vztahy medzi Stylmi nielen na urovni opisu
jazykovych jednotiek (Stylistika jazykovych prostriedkov), ale i na urovni ich fungovania v texte zapojenom do
konkrétneho komunikaéného procesu (funkcénd Stylistika). V ramci tedrie funkcnej Stylistiky boli stanovené
zakladné klasifikacné charakteristiky publicistického $tylu, $pecifikované jeho primarne i sekundarne funkcie
a vlastnosti ako i charakterizovany inventar ,,publicisticky* priznakovych vyrazovych prostriedkov zo vSetkych
rovin jazykového systému. V sicasnosti v lingvistickom vyskume pozorujeme rozsiahlejSiu diferenciaciu
pristupov k skiimanému javu, pricom najperspektivnejsim z hl'adiska komplexného vyskumu jazyka publicistiky
sa popri klasickom funkéne-Stylistickom pristupe javi textovo-diskurzivny pristup, motivovany textolingvisticky
a komunikativisticky orientovanymi tedriami.

S ohl'adom na stanovenu problematiku pripajame rozsiahlu bibliografiu nielen pouzitych pramenov, ale
i dalsich zdrojov venovanych jej vyskumu.
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