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Bilingual Lexicography and a Slovak-Spanish-English Theological
Dictionary

Edita Hornackova-Klapicova

Anotécia

V predkladanej s§tadii si kladieme za ciel’ poukdzat’ na dolezitost’ pragmatického
pristupu v modernej dvojjazy¢nej lexikografii so zameranim na odbornt krestanska
terminoldgiu. NaSou snahou je ukazat’, ako sa tento pristup pouziva pri vypracovavani
ekvivalencného parametra, parametra lexikalnej ustalenosti, lexikalnosémantickej
spajatelnosti a kontextovej pouzitelnosti heslového slova. Okrem toho sa v §tudii
zameriavame aj na ur€ité zakladné otazky tykajiice sa vypracovania heslovej state a
suboru parametrov, ktoré urcuju jej obsah v dvojjazy¢nom slovniku.

Klacové slova: bilingvalna lexikografia, terminografia, pragmatika, sémantika,
teologicka terminologia.

INTRODUCTION

1. The Current Situation in Slovak Terminography

The role of terminology is not only to name specific terms with the use of means from
literary language but also to create a list of such terms, i.e. a lexicon of specific terms,
which is the task of lexicography or terminography.

Terminological activities in Slovakia are nowadays carried out by the
following institutions: Jednota tlmocnikov a prekladatelov — Sekcia terminologie a
lexikografie, Jednota timocnikov a prekladatelov — Sekcia terminoldgie a lexikografie,
Centradlna prekladatelska jednotka Institutu pre aproximdciu prava, Slovensky ustav
technickej normalizéacie and Urad pre normalizaciu, metrolégiu a skiisobnictvo SR.

Theology has recently developed a rich vocabulary consisting of terms used
in various theological fields, such as the history of the Church, ecclesiology, dogmatic
theology, the sacraments, Christology, Church law, ecumenism, foundations of
Catholicism, etc. Each of the branches of theology makes use of it own technical
language, even though some of the terms overlap across the different fields. This type
of specialized vocabulary requires normalization and description in a terminological
dictionary or a database.

Despite the fact that manifold and progressive lexicographic activities in
Slovakia have been carried out since the 14" century, little attention has been paid to
the composition of theological or religious terminological dictionaries. There are a
few monolingual theological dictionaries, however, their number and scope is very
limited. One of the most recent and most elaborated dictionaries in this field is
Heriban’s Prirucny lexikon biblickych vied (Bratislava 1994, 2. ed.) whose goal is to
facilitate orientation in the biblical terminological apparatus.

2. The Scope and Aim of the Study

The present study is part of a larger project whose aim was to create a Slovak-
Spanish-English Theological Dictionary and analyze the theological terms from the
point of view of word-formation, the formation and semantics of biblical proper
names and place names, the origin of theological and religious terms and their
idiomatic derivatives.



The language of theology, namely Biblical language shows unity and
harmony of spirit and expression. This unity is verified on a concrete level of
language which has developed it own terminological, syntactic, semantic and stylistic
structure. We could talk about some kind of “Gospel language” or “koiné“, i.e.
a common language used especially in the New Testament. This language is closely
tied with the language of the Septuagint, the Greek translation of the Bible, which
interprets and approximates the Hebrew text of the Old Testament. This type of
continuity presents a real technical language.

The first aim of the entire project, therefore, was to compose a Slovak-
Spanish-English Theological Dictionary, which would consist of both the definitions
of the terms and their equivalents in the foreign language, or a series of monolingual
and bilingual theological dictionaries. So far, we have achieved to complete the first
part of the lexicographical effort in a monolingual Spanish theological dictionary
Diccionario abreviado del cristianismo which was published in 2011 in Madrid,
Spain in co-authorship with Jesus Alvarez Maestro, O.A.R., Edita Hornackova
Klapicova and José Antonio Martinez Puche, O.P.* At present, the project has been
extended to a phase of composing of an eight-lingual Slovak-Spanish-English-Italian-
French-Latin-German-Polish theological dictionary. Several linguists and theologians
are involved in this activity. There is hope to complete this multi-lingual dictionary
within a few months from now.

In the first and second part of this study we focus on bilingual lexicography
from the pragmatic point of view, while showing the relationships between
pragmatics and language, lexicography and semantics, lexicography and pragmatics
and the role of a bilingual terminological dictionaries and the composition of the entry
in such dictionaries. The third part of the study contains selected entries from the
Slovak-Spanish-English theological dictionary.

I. Pragmatic Approach to Bilingual Lexicography

1.1. Introduction

The role of a bilingual lexicography “is not only to choose the appropriate equivalent
but also point to its lexical connection potentiality and illustrate the usage of the
equivalent in speech through the presentation of a minimal context of exemplification
within the limits of the speech norm” (Hornac¢kova Klapicova, 2005: 71). This chapter
seeks to demonstrate how the pragmatic approach to modern bilingual lexicography is
and should be used when elaborating the parameter of equivalence, lexical stability,
lexical-semantic connection potentiality and context applicability of the entry word.

1.2. Pragmatics in relation to language

Dolnik (2000) “summarizes the understanding of pragmatics in relation to language in
three main points: (1) That which is beyond the semantics of language expressions
belongs to pragmatics. The border between semantics and pragmatics has been moved
according to the semantic concept; (2) The pragmatic part of language expressions
includes that which results from the linguistic and extra-linguistic context, while the
extra-linguistic context includes the knowledge of the users of the language; (3) The
pragmatic aspect of language resides in the language activity, in the use of language”
(Hornackova Klapicova, 2006: 81-82). Yule (1985) introduces several topics directly
related to linguistic pragmatics: context, deictic expressions, presupposition, speech

! ALVAREZ MAESTRO, J. - HORNACKOVA KLAPICOVA, E. — MARTINEZ
PUCHE, J.A.: Diccionario abreviado del cristianismo. Madrid: EDIBESA, 2011.
ISBN 978-84-8407-977-4. 495 p.
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acts (direct and indirect), implicature, inference, and schemata (C.f. Hornackova
Klapicova, 2006: 81-82).

If pragmatic means related to the language use with the respect to the
relevant knowledge and competence of the users, language is perceived in its ongoing
re-production, which is realized by its use on the basis of the knowledge of the users
and his/her ability to use this knowledge in such a way that he/she demonstrates
his/her uniqueness as well as his/her integration into the language community (C.f.
Dolnik, 2000).

It is important that the users of language acquire the knowledge about the
particular language and its use in a natural way, they possess the so called natural
knowledge which is not conscious and yet a perfect foundation for discourse (C.f.
Dolnik, 2000). The competences of language users are natural as well. The two most
important competences are: the ability to interpret discourse and the ability to use
inference in the language users' interpretation. On the basis of the natural
interpretation competence, the language user identifies speech products as a
realization of the possibilities of the community to which he/she him/herself belongs.
This enables him/her to perceive that which integrates the users as well as that which
is unique in them. Natural interpretation is the basis for natural analogy. The
pragmatic approach to linguistics is focused on the recognition of the natural
reproduction of language. This recognition includes the users of language in their
communication interaction (C.f. Dolnik, 2000).

1.3. Lexicography and Semantics

Dictionaries seek to clarify the meanings of words and this clarification comes
through lexicographic definitions. The corpus included in the dictionary provides an
opportunity for a semantic analysis on the one hand, while on the other hand, this
corpus is constructed by a lexicographer who makes use of semantics: it is impossible
to describe the lexical meaning of a word without the instruments that make the
description itself possible. The definition of a word is, in fact, a synonymic
periphrasis of the word itself. Another level of a semantic analysis is the one in which
the lexicographer puts in order and distributes all the different meanings of the word
(polysemy) according to the context is which it is used (C.f. Massariello Merzagora,
1982: 5-6).

1.4. Lexicography and Pragmatics
Pragmatics in linguistics is concerned with the act of speech oriented toward reaching
understanding. Jirgen Habermas identifies three universal validity claims raised by
the speaker to which the hearer is supposed to respond — to truth, normative rightness,
and truthfulness. According to these explicit claims, communicative utterances can be
divided into three broad categories: constative speech acts, connected with truth
claims, regulative speech acts with claims to normative rightness, and expressive
speech acts with claims to truthfulness (C.f. Habermas, 1998: 3). According to
Habermas, “anyone acting communicatively must, in performing any speech act, raise
universal validity claims and suppose that they can be vindicated. Insofar as she wants
to participate in a process of reaching understanding, she cannot avoid raising the
following — and indeed precisely the following — validity claims. She claims to be
a. uttering something intelligibly,
b. giving (the hearer) something to understand,
c¢. making herself thereby understandable, and
d. coming to an understanding with another person” (Habermas, 1998: 22).

A bilingual dictionary which includes information on the usage of the entry
word in context (lexical-semantic connection potentiality and context applicability);
therefore, might represent a type of an “ideal” communicative act, since it seeks to
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include all of the validity claims mentioned above. Just as the speaker, the
lexicographer too “must choose an intelligible expression” (Habermas, 1998: 22) so
that the reader can comprehend the lexicographer. The speaker (lexicographer) “must
have the intention of communicating a true proposition... so that the hearer (reader)
can share knowledge of the speaker (lexicographer)” (Habermas, 1998: 22). The
speaker (lexicographer) “must want to express her intentions truthfully so that the
hearer (reader) can find the utterance of the speaker (lexicographer) credible (can trust
her)” (Habermas, 1998: 22). According to Habermas’ classification, the mode of
communication used by the lexicographer is cognitive, the type of speech act is
constative, the theme is propositional content and the thematic validity claim is truth
(C.f. Habermas, 1998: 81).

In full agreement, given the fact that all of the four validity claims are
embraced, it is not necessary “to analyze the process of reaching understanding from
the dynamic perspective of bringing about an agreement” (Habermas, 1998: 23). The
task of the lexicographer is, therefore, to satisfy all four claims, since there is no room
for communicative action (coming to an agreement) between the writer and the reader.
The sender of the message (the lexicographer) must compose his utterances in such a
way that the receiver (the reader) may accept a validity claim raised by the sender and
transmitted through a channel (text — dictionary) and recognize “the validity of the
symbolic structures; that is, he recognizes that a sentence is grammatical, a statement
true, an intentional expression truthful, or an utterance correct” (Habermas, 1998: 25).

A speech act is considered successful when it brings about ‘“the
interpersonal relation that the speaker intends with it, if it is:

a. comprehensible and acceptable, and
b. accepted by the hearer” (Habermas, 1998: 88).

If, for example, the lexicographer defines chair as an object a person
normally sleeps on, the reader will recognize the statement as false and, thus, refuse to
accept it. In a dictionary, the lexicographer claims “truth for the stated prepositional
content or for the existential presuppositions of a mentioned propositional content”
(Habermas, 1998: 89). Language is the medium through which messages are
transmitted from the sender to the receiver: the sender (the lexicographer) encodes a
signal using common signs (letters) and the receiver decodes it (reads and interprets
the message). The sender’s (lexicographer’s) task is to describe and explicate
concepts, while the “range of explicability does not depend on the level of generality
of theoretical knowledge about the structures of an external reality accessible to
observation but on knowledge of the deep structures of a reality accessible to
understanding — a reality of symbolic formations produced according to rules”
(Habermas, 1998: 31). Thus, the code used by the sender must consist of not only
grammatically correct utterances but must also observe logical and semantic rules and
produce sentences related to reality — that s,

a. “to choose the propositional sentence in such a way that either the truth conditions
of the proposition states or the existential presuppositions of the propositional content
mentioned are supposedly fulfilled (so that the hearer can share the knowledge of the
speaker);

b. To express his intentions in such a way that the linguistic expression represents
what is intended (so that the hearer can trust the speaker); and

c. To perform the speech act in such a way that it conforms to recognized norms or to
accepted self-images (so that the hearer can be in accord with the speaker in shared
value orientations)” (Habermas, 1998: 50).

In a dictionary, the lexicographer “claims truth for the stated propositional
content or for the existential presuppositions of a mentioned propositional content”
(Habermas, 1998: 89). A dictionary may be seen as a one-way interpersonal speech
act through which the sender (the lexicographer) acts upon the receiver (the reader) in
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such a way that he causes him to understand concepts, learn new information, change
his opinion about something, use a new piece of knowledge, etc.)

Still another classification of a bilingual dictionary could be based on
Habermas’ criteria of
a. domains of reality: a dictionary reflects the world of external nature,
b. modes of communication: the statements in a bilingual dictionary are cognitive —
they represent objectivating attitude,
c. validity claims: the utterances express truth, and
d. general functions of speech: the task of a bilingual dictionary is to represent facts
(C.f. Habermas, 1998: 92).

1.5. The Role of a Bilingual Dictionary and the Structure of the Entry
The entry word in its basic form represents a lexical unit in a lexicographic work and
it is highlighted graphically. The structure of a dictionary entry reveals the depth and
width of meanings of lexical units in a lexicographic work (Sekaninova, 1993: 135).
Kopeckij sees one of the essential roles of a bilingual dictionary in the
elaboration of the semantic structure in the original language, i.e. in agreement with
the role of a monolingual dictionary. According to Kopeckij, the difference between a
monolingual and bilingual dictionary is in the fact that “a monolingual dictionary
presents the description of the different meanings of the word, while a bilingual
dictionary presents equivalents expressing the corresponding meanings of the entry
word in stead of the description” (Ibid.: 27). On the other hand, the Lexicographical
School of S¢erba and Isagenko does not consider as its aim to elaborate the semantic
structure of the words in the source language in a bilingual dictionary. It sees the main
role of a bilingual dictionary in exact equivalents, which in the target language
express the corresponding meanings of the entry word (C.f. Hornackova Klapicova,
2005: 58-59). Peciar (1961) reflects on the possible competence of both conceptions
and he admits that just one of them might be correct and the other incorrect (C.f.
Hornackova Klapicova, 2005: 58-59). In such a case, he asks which of them would be
the correct one. He concludes his reflection with the statement: “It is necessary to
consider more correct the conception whose result serves its aim better” (Ibid.: 27).
Zgusta's (1971: 294) perception of the role of a bilingual dictionary is that
its “basic purpose is to coordinate with the lexical units of one language those lexical
units of another language which are equivalent in their lexical meaning.” Zgusta’s
criteria for the construction of the entry in a bilingual dictionary could be summarized
as following:

1) a. The presence of the entry word in its canonical form;
b. grammatical information;
c. indication of pronunciation;
d. equivalents in the target language in their canonical form;
e. indication of the whole lexical meaning of the entry word by partial
equivalents of
the target language;
f. encyclopedic information;
g. etymology of the entry words;
h. the lexicalized and the verbatim meaning of different morphemic and
word
combinations.

Landau (1989: 9-10), similarly to Zgusta, lists a number of desiderata for
a bilingual dictionary, including the following:



2) a. It provides a translation for each word in the source language;
b. its coverage of the source language lexicon is complete;
¢. grammatical, syntactic, and semantic information is provided;
d. usage guidance is given;
e. names are included,;
f. it includes special vocabulary items, such as scientific terms;
g. spelling aids and alternative spellings are indicated,;
h. pronunciation is included,;
i. it is compact in size — which obviously limits its coverage of items 1-8.

Haensch and Omeifiaca (2004: 240) present the following structure of a word entry in
a general bilingual dictionary:

3) A general bilingual dictionary contains many elements common with a
monolingual one:
a. statement of the lemma;
b. indication of orthographical variants;
c. indication of the part of speech;
d. indications about the pronunciation and accentuation;
e. indications about gender, formation of the
feminine or neuter, irregular plural forms,
characteristics of verbs as transitive, intransitive,
reflexive, impersonal and defective and, in the ideal
case, about verbal valences, etc.;
f. lexicographical marks;
g. remarks about usage restrictions;
h. examples of application (much less frequent in bilingual
dictionaries than in
monolingual ones);
i. in very few cases: illustrations.

All four, Zgusta, Landau, Haensch and Omefaca, indicate the indispensability of
including semantic information and illustration of the usage of the equivalent in
context. This exemplification is an indispensable part of the structure of the entry
which enables the user to apply the equivalent correctly in speech for communicative
purposes.

Buzassyova (2001: 16) also approaches the topic pragmatically claiming
that the entry words of an interpretation dictionary should contain the following
relevant information: phonetic and phonological characteristics (stating the
pronunciation when necessary), grammatical (morphological) characteristics, stylistic
characteristics and lexical-semantic characteristics (the description of meanings of
polysemic verbal lexical units). She conceptually agrees with Ella Sekaninova (1993)
who emphasizes that a lexical unit in a dictionary entry must be presented from
various points of view, it should contain the phonetic, grammatical and stylistic
parameter, the parameter of equivalence, lexical stability, lexical-semantic connection
potentiality and context applicability (C.f. Hornac¢kova Klapicova, 2005: 61).

1.5.1. The Parameter of Equivalence, Lexical Connection and Lexicographical
Semantization

The parameter of equivalence is “essential for bilingual lexicography, since the
equivalent should contain the maximal information required by other marked
parameters about the lexeme in L1 transformed into L2. When defining the
equivalence of lexeme L1 in L2 as a realization of particular sememes, it is possible to
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create groups according to the types of symmetrical, symmetrical-asymmetrical and
asymmetrical equivalence” (Hornackova Klapicova, 2005: 67).

Equivalents may be divided into homoplanned and heteroplanned. On the
basis of three logically possible equivalences (total, partial and zero) between the
individual meanings of the lexical unit in the couple of languages the work is carried
out with three main types of equivalents: total, partial and zero (e.g. substituting)
equivalents (C.f. Hornac¢kova Klapicova, 2005: 67).

When introducing the parameters of lexical connection and lexicographical
semantization, Sekaninova (1993) first defines lexical connection as the ability of a
word to connect with other words or as a possibility of realization of its semantic
valences (C.f. Hornackova Klapicova, 2005: 70) and valency as “the ability of a word
to bind with other words which are indispensable for its syntactic and semantic
realizations” (Hornackova Klapicova, 2005: 70). The meaning of a word and its
connection are bound together. The semantics of a word conditions its connection and
a change of the lexical and syntactic connection creates conditions for the change of
its meaning. Sekaninova (1993) differentiates between free and bound connection of
words with three aspects: lexical, semantically bound and lexical-semantic. Active
semantic valences are those which allow adding syntactically dependent word to other
words and a variable quantity in the description of its meaning corresponds to each of
them. The theory about the legitimacy of connection of language units has not been
resolved so far and the essence of connection as the characteristics of a word has not
been clarified either. Sekaninova (1993) considers the question of lexical connection
even more complicated when confronting the vocabulary of two languages, since the
semantics of a word and its equivalent in another language does not normally overlap
and their ability to connect does not overlap either (C.f. Horna¢kova Klapicova, 2005:
70).

It is important to clarify in what circumstances a word as a name of an
object or a phenomenon is used when identifying its meaning and how it connects
with other words. The conditions of lexical-semantic connection potentiality are thus
revealed. It is the role of exemplification through lexical units to point to the
possibilities of lexical-semantic connection potentiality in lexicography. Sekaninova
(1993) expresses that exemplification in lexicography is a context which illustrates the
meaning of a word and makes it concrete and points to the possibilities of its
realization in speech. A context used as exemplification in a dictionary may be
minimal or extended. It is desirable to present information about the usage of the word
with the help of a minimal context, i.e. with the help of a lexical unit. There are free
and fixed lexical units in a language. The fixed lexical units may be lexical or
phraseological. Phrases as well are classified according to three types: symmetrical
equivalence of phrases, symmetrical-asymmetrical equivalence of phrases and
asymmetrical equivalence of phrases (C.f. Hornac¢kova Klapicova, 2005: 70-71).

It is sometimes difficult to achieve an ideal condition with polysemic lexical
units. The parameter of lexical-semantic connection potentiality, along with the
parameter of equivalence, plays an essential role (C.f. Hornackova Klapicova, 2005:
70-71).

1.5.2. The Parameter of Lexical Stability and the Parameter of Lexical-Semantic
Connection Potentiality

The parameter of lexical stability is given by the classification of lexical units as free
and fixed. Fixed lexical units are placed after the particular chosen marks in the entry.
Through the study of lexical-semantic connection potentiality the lexicographers try
to perceive the progressive dynamic phenomena which occur when naming realities as
well as to perceive the phenomena of lexical connection potentiality connected with
the semantic valency of the united lexemes (C.f. Hornackova Klapicova, 2005: 71).



1.5.3. The Parameter of Context Applicability

A full-meaning word has the characteristics related to its essence as a lexical unit and
it also contains the characteristics directed outwards, connected with its relationship to
the surrounding part of language structure within the same context. The meaning of a
word is defined on the basis of its usage in speech and can also be analyzed on the
same basis. The exacting function of the context is to reveal the meaning of the lexical
unit. The context is understood as a form of realization of a concrete meaning, which
is potentially included in the word. The context can be imagined as “a system of
equations in which a particular meaning of a semantic variable quantity is realized or
as a system of equations on the basis of which the searched meaning of the semantic
variable quantity is revealed” (Hornackova Klapicova, 2005: 71).

Due to the surrounding speech context, “all the secondary meanings of the
word which might arise from the polysemy of the lexical unit are excluded. Only one
meaning of a polysemic word is realized in the speech act. It would be impossible to
identify the particular meanings of a polysemic word without a context” (Hornackova
Klapicova, 2005: 71).

1.6. Pragmatic vs. Non-pragmatic Lexicographical Approach
In a simplified form, we could state that the pragmatic approach of a bilingual
dictionary resides in offering the user (of the dictionary) the information he or she
necessitates in order to comprehend the concept in the source language (L1) so as to
be able to properly translate it into the target language (L2) in a given context. The
question arises whether all lexicographers (all dictionaries) follow this pragmatic
approach and provide the means for reaching understanding and facilitating
communication in another language. In order to point out to the different approaches
to elaborating dictionaries, let us look at the same entry taken out of several existing
bilingual dictionaries. These examples will serve to illustrate the pragmatic and non-
pragmatic approach and the consequences the non-pragmatic approach could lead to.
The entry to be analyzed from the pragmatic point of view is the English
word bound translated into Spanish. The illustrations below are taken from paper-
bound and on-line dictionaries and they will be used as samples for the analysis of the
parameter of equivalence, lexical stability, lexical-semantic connection potentiality
and context applicability of the entry word.

Example 1

From Pocket Oxford Spanish Dictionary © 2005 Oxford University Press at
http://www.wordreference.com/es/translation.asp?tranword=bound&B10=Buscar&di
ct=enes

bound" /bavnd/ sustantivo

1. bounds pl (limits) limites mpl;

within the ~s of possibility dentro de lo posible;

the shop is out of ~s to schoolchildren los nifios tienen prohibido entrar en la
tienda

2. (jump) salto m, brinco m

bound? verbo intransitivo

saltar;

to ~ infout entrar/salir =) dando saltos
bound® past & past p of bind1
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http://www.wordreference.com/conj/ESverbs.asp?v=salir

bound* adjetivo
1. a. (tied up) atado, amarrado (AmL exc RPI)
b. (obliged): they are ~ by law to supply the goods estan obligados
por ley a suministrar los articulos;
I'm duty ~ to tell you the truth es mi deber decirte la verdad
2. (pred) (certain): it was ~ to happen sooner or later tarde o temprano tenia
que suceder;
it was ~ to go wrong no cabia duda de que iba a salir mal
3. (headed) (pred): the truck was ~ for Italy el camion iba rumbo a Italia;
they are Moscow ~ van camino a Mosctl

Example 2

From Diccionario Espasa Concise © 2000 Espasa Calpe at
http://www.wordreference.com/es/translation.asp?tranword=bound&B10=Buscar&di
ct=enes

bound [baond]

11ps&pp = bind

2 (con cuerdas) atado,-a

3 bound (up), vinculado,-a [with, a]

4 (libro) encuadernado,-a

5 obligado,-a

6 destinado,-a: they were bound to lose, estaban destinados a perder
figurado it's bound to rain, seguro que va a llover
to be bound for, dirigirse a

11 nombre

1 salto, brinco

2 bounds pl, limites: her genius knows no bounds, su genio no tiene limites
(letrero) out of bounds, prohibida la entrada
Dep fuera del campo: the ball went out of bounds, la pelota se sali6 del campo

111 verbo intransitivo dar un salto

Example 3
From Diccionario Espafiol-Inglés English-Spanish © 2001 Collins - Grijalbo

bound? [bauvnd] N bounds (= limits) limite m ; out of ~s zona f prohibida; it’s out of
~s to civilians los civiles tienen la entrada prohibida; to put a place out of ~s prohibir
la entrada a un lugar; his ambition knows no ~s su ambicién no tiene limites; to set
~s to one’s ambitions poner limites a sus ambiciones; to keep something within ~s
tener algo a raya; it is within the ~s of possibility cabe dentro de los limites de lo
posible

VT (gen passive) limitar, rodear; a field ~ed by woods un campo rodeado de bosque;
on one side it is ~ed by the park por un lado limita or linda con el parque

bound? [baund] N (= jump) salto m ; at a ~ ¢ in one ~ de un salto

VI [person, animal] saltar; [ball] (re)botar; to ~ forward avanzar a saltos; he ~ed out
of bed se levant6 de la cama de un salto; his heart ~ed with joy su corazén daba
brincos de alegria

VT saltar por encima de

bound® [baund] PT, PP of bind
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ADJ 1 (= tied) [prisoner] atado; ~ hand and foot atado de pies y manos; the
problems are ~ together existe una estrecha relacion entre los problemas; they are ~
up in each other estan absortos el uno en el otro; he’s ~ up in his work estd muy
absorbido por su trabajo; to be ~ up with something estar estrechamente ligado a
algo

2 (= sure) to be ~ to: we are ~ to win seguro gue ganamos, estamos seguros de ganar;
he’s ~ to come es seguro que vendra, no puede dejar de venir; it’s ~ to happen tiene
forzosamente que ocurrir; they’ll regret it, I’1l be ~ se arrepentiran de ello, estoy
seguro

3 (= obliged) obligado; he’s ~ to do it tiene que hacerlo; you’re not ~ to go no estas
obligado a ir; I’m ~ to say that... me siento obligado a decir que..., siento el deber de
decir que...; | feel ~ to him by gratitude la gratitud hace que me sienta en deuda con
él; to be ~ by contract to sb tener obligaciones contractuales con algn; see also
honour

bound* [baond] ADJ where are you ~ (for)? ;Adénde se dirige usted?; ~ for [train,
plane] con destino a; [ship, person] con rumbo a; he’s ~ for London se dirige a
Londres; see also homeward

Example 4

From Concise Spanish-English English-Spanish Dictionary © 1993 Larousse

bound [baond] ¢ pt & pp — bind. ¢ adj -1. [certain]: it’s ~ to happen seguro que va a
pasar. -2. [obliged]: ~ (by sthg/to do sthg) obligado(da) (por algo a hacer algo); ’m ~
to say OR admit tengo que decir OR admitir. -3. [for place]: to be ~ for ir rumbo a. ¢
n salto m. ¢ vt to be ~ed by estar rodeado(da) de. ¢ vi ir dando saltos.

4 bounds npl [limits] limites mpl; out of ~s (en zona prohibida).

Example 5
From http://www.spanishdict.com/translation

Pteklad: anglicky » Spanélsky

bound - atado
a1 [
Slovnik:
i podstatné 1. bote
I anglicky l|> jméno 2. limite
I Spanélsky j
L sloveso 1. botar
Prelozit 2. moverse dando
saltos
3. senalar los limites
de
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4. lindar con

destinado
obligado
ligado
aprisionado
inmovilizado
encuadernado
confinado

ptidavné
jméno

NookrwpnpE

Example 6
From http://www.diccionarios.com/consultas.php

bound

1past & past participle

1 adjective tied atado,-a

2 adjective forced obligado,-a

3 adjective book encuadernado,-a

» to be bound to ser seguro que

» to be duty bound to "+ inf" estar obligado,-a a + inf

» to be bound by contract estar obligado,-a por contrato

» to be bound up in STH estar absorbido,-a por

» to be bound up with STH estar vinculado,-a con ALGO

bound

adjective destined destinado,-a he knew he was bound to succeed sabia que estaba

destinado a tener éxito
» to be bound for ir con destino, navegar con rumbo a
» -bound con rumbo a

bound

noun jump salto, brinco

intransitive verb saltar

» with a bound de un salto, de un brinco
» to bound into entrar dando saltos

» to bound over saltar por encima de

bound

transitive verb mark the boundary delimitar the Roman wall bounds the old quarter la

muralla romana delimita el casco antiguo
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To discuss whether the examples above follow the pragmatic approach we will focus
on the presence or absence of the parameter of equivalence, lexical connection,
lexicographical semantization, lexical stability, lexical-semantic connection
potentiality, and context applicability. We consider these parameters to be crucial for
the pragmatic approach to the composition of an entry in a bilingual dictionary, since
they enhance correct interpretation of the entry word and provide a clearer
understanding of lexical units when used in context, which helps the user select the
appropriate equivalent in the target language for communicative purposes.

All of the examples include the parameter of equivalence. They all provide
the translation of the entry word in the target language. This parameter, naturally,
would not suffice, since the selected entry word bound is a homonymic word.

The parameters of lexical connection and lexicographical semantization are
partially present in Example 1 (only when introduced as a noun and adjective),
Example 2 and 6, they are absent in Example 5 and fully present in Examples 3 and 4.

The parameter of lexical stability and the parameter of lexical-semantic
connection potentiality are present in Examples 3 and 6 and in a very limited way also
in Example 4; they are absent in Examples 1, 2 and 5.

The parameter of context applicability is present in Examples 1, 2 and 4 in a
limited way, it is also present in Example 6, in a very exhaustive manner it is present
in Example 3 and it is absent in Example 5.

The sample dictionary entries of the lexical unit bound used for the analysis
in this paper demonstrate that not all bilingual dictionaries respect the pragmatic
approach of modern lexicography and, consequently, deprive their users of the
additional information which enables them to comprehend the lexical unit of the
source language as precisely as possible or to interpret the concept in the target
language correctly in agreement with the communicative function of the selected
equivalent.

1.7. Conclusion

In conclusion, in a bilingual dictionary, it is necessary to select the appropriate
equivalent in L2 which would contain all the parameters of the lexeme in L1 and
would be substitutable into the translated context. Therefore, the modern approach of
bilingual lexicography is pragmatic in that it seeks to provide the appropriate
equivalent while demonstrating the lexical connection potentiality of the equivalent
on the illustration of its usage in speech through the presentation of a minimal context.
Nevertheless, the examples in Section 6 show that not all dictionaries follow these
pragmatic principles. Consequently, such dictionaries do not provide sufficient
information on the communicative aspects of the entry word and its equivalent(s);
moreover, their users may easily become confused when trying to select the
appropriate word or expression in the target language or when seeking an
understanding of a particular lexical unit in the source language. In order to follow the
pragmatic principles of modern lexicography, any writers who have the ambition to
compose and publish a dictionary should first have a profound understanding of
theoretical lexicography and then seek to use their knowledge in practical
lexicography.

I1. Several Criteria for Composing the Entry in a Bilingual Dictionary
11.1. Introduction

This chapter focuses on the essential concepts of the composition of the
entry in a bilingual dictionary, on the general standpoints of some lexicographers as
well as on the practical usage of certain rules to be observed when elaborating the
entry in a bilingual dictionary. The introductory part consists of a research of ideas of
some authors regarding the science of bilingual lexicography and the analysis of their
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theories. The following paragraphs discuss questions of terminological dictionaries
and dictionaries containing both the definitions as well as the translation of terms.
Moreover, in this chapter we ponder upon the ideas of Ella Sekaninova on the
composition of the entry and the set of parameters according to which a lexical unit
must appear in a bilingual dictionary. Accordingly, each of the seven parameters
mentioned by Sekaninova is applied on some Slovak, English and Spanish voices.

11.2. The Entry in a Bilingual Dictionary
11.2.1. A Bilingual Dictionary

Dictionaries may be classified by manifold criteria, some of them obvious to
everyone, such as size, but there is no standard, agreed-upon taxonomy for
dictionaries. Perspective is based on how the compiler views the work and what
approach he takes. First, is the work diachronic (covering an extended time) or
synchronic (confined to one period)? Second, how is it organized — alphabetically, by
sound (as in rhyming dictionaries), by concept (as in some thesauruses), or by some
other means? Third, is the level of tone detached, perceptive (didactic), or facetious?

Martinez de Sousa defines a bilingual dictionary as a “plurilingual
dictionary which registers the equivalences of meanings in two languages” (Martinez
de Sousa 1995: 129). Bilingual dictionaries are seldom diachronic and usually
alphabetic in arrangement. The difference between a monolingual dictionary and a
bilingual one “is made not only in the number of languages in which they are written
but also in their essential purpose” (Landau 1989: 7). A bilingual dictionary consists
of an alphabetical list of words or expressions in one language (the ‘source language’)
for which, ideally, exact equivalents are given in another language (the ‘target
language’). The purpose is to “provide help to someone who understands one
language but not the other” (Landau 1989: 7).

Bilingual dictionaries may be unidirectional (monodirectional) or bi-
directional; that is, they may go in one direction only, from English, let us say, to
Slovak, or be combined woth another dictionary that goes from Slovak to English. In
this case there are really two dictionaries. There are also dictionaries in which the
entry words are translated into two other languages (trilingual dictionaries) or more
than two other languages (multilingual).

11.2.2. The Entry Word

The entry “in a dictionary or an encyclopedia is each defined word or term
or a group of words which create a complex lexis, such as the subordinated words
(morpheme, lexeme, etc.), i.e. everything that is capable of providing a dependent or
independent lexical meaning in the form of a significant chain” (Pamies Bertan, De
Dios Luque Duran 2000: 255). David Crystal (1985: 110) defines an entry as “a term
used in semantics to refer to the accumulated structural information concerning a
lexical item as formally located in a lexicon or dictionary,” while “a dictionary is seen
as a set of lexical entries.” Still another definition states that an entry is “a word,
expression, phrase, syntagma, sign or a unit of words or signs which heads the entry
of a dictionary, vocabulary, glossary, terminology, index, etc. and is the object of
definition or explanation and, eventually, of an encyclopedic treatment” (Martinez de
Sousa 1995: 180). In language dictionaries, the entry is normally formed by one
element only, which is generally one word or less often a unit of words or signs
(Martinez de Sousa 1995: 181). The entry would, thus, form part of the
macrostructure (paradigm or vertical axis) as well as of the microstructure (syntagma
or horizontal axis) of the dictionary.

Haensch and Omeifiaca express that the body of a dictionary is divided into
articles or entries, which are its smallest autonomous unit dedicated to each of the
registered lexical units. According to the type of dictionary, its extension may vary
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from one single line to a large paragraph. The entry is headed by a lemma (key-word),
i.e. the lexical graphic representation of the lexical unit which is the object of
description. Lemmatization is a system or principle according to which a lexical unit
becomes represented by a lemma which heads an article in some place of the
dictionary.

The type of the entry depends of the position of the elements of the entry.
When the entry is lexical, i.e. when it consists of one element only, its arrangement
does not present special problems. However, when it is syntagmatic, which often
occurs in monographic, technical or specialized dictionaries, it can be arranged in two
ways: with the direct entry or with the inversion of the terms.

11.3. Bilingual and terminological dictionaries. The composition of the entry.
11.3.1. The Role of a Bilingual Dictionary and the structure of the entry.

The entry word in its basic form presents a lexical unit in a lexicographic
work and it is highlighted graphically. The structure of a dictionary entry reveals the
depth and width of meanings of lexical units in a lexicographic work (Sekaninova
1993: 135). It seems that the authors cited below do not present a unanimous answer
to the question of what the role of a bilingual dictionary is and how to build its entries.
In the following statements, different standpoints of past and present lexicographers
will be given.

Peciar (1961) expresses some ideas to the question of translation and
description of the entry in a bilingual dictionary. He presents the statement of the
Bratislava Lexicographic School, which had built up its theory of a bilingual
dictionary on the basis of a Soviet linguist and lexicographer S¢erba. According to
this conception, “a bilingual dictionary is always supposed to be a translation
dictionary, regardless its extension. The translation in such a dictionary must not be a
description (explanation) but a real translation which, in its appropriate grammatical
form, would fit directly in a correctly translated sentence in the corresponding
language” (Peciar 1961: 24). According to this conception, the equivalent is the main
organizational principle of the construction of the entry. In more complex cases, when
the meaning of the entry word has several implications, it can be presented by
synonyms. “It is indispensable to determine the usage of these synonyms in a
dictionary by semantics, i.e. by brief information about the extent of usage of the
corresponding synonym” (Peciar 1961: 24).

These principles were later formulated by Kucerova and Laparova: “A good
bilingual dictionary may be created only through the correct combination of the
interpretation and translation aspects, while the translation aspect is dominant” (Ibid.:
25). The equivalent must always be a precise translation. Words which cannot be
literally translated, e.g. names of some cultural items, are just taken into the target
language in their original form and the explanation of the corresponding notion is
given within parenthesis (Ibid.: 25). Kopeckij, Bosak and Jehli¢ka express the idea
that the composition of the entry coming from the semantic structure of the original
language helps the user to “penetrate into the inner laws of the language, realize the
connection with other words, know the possibilities of word-formation and become
profoundly acquainted with the language” (Ibid.: 26). According to Peciar, on the
other hand, “a monolingual dictionary serves for this all. The aim of a bilingual
dictionary is quite different from the aim of a monolingual dictionary” (Ibid.: 26).
Peciar also touches the topic of the words and expressions impossible to translate
according to the theory of Kopecky, who “considers seeking for equivalents through
the confrontation of conceptual systems and their lexical expression as the basic
procedure while working on a bilingual dictionary” (Ibid.: 26).

Kopeckij sees one of the essential roles of a bilingual dictionary in the
elaboration of the semantic structure in the original language, i.e. in agreement with
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the role of a monolingual dictionary. According to Kopeckij, the difference between a
monolingual and bilingual dictionary is in the fact that “a monolingual dictionary
presents the description of the different meanings of the word, while a bilingual
dictionary presents equivalents expressing the corresponding meanings of the entry
word in stead of the description” (Ibid.: 27). On the other hand, the Lexicographical
School of S&erba and Isagenko does not consider as its aim to elaborate the semantic
structure of the words in the source language in a bilingual dictionary. It sees the main
role of a bilingual dictionary in exact equivalents, which in the target language
express the corresponding meanings of the entry word. Peciar (1961) ponders upon
the possible competence of both conceptions and he admits that just one of them
might be correct and the other incorrect. In such a case, he asks which of them would
be the correct one. He concludes his reflection with the statement: “It is necessary to
consider more correct the conception whose result serves its aim better” (Ibid.: 27).

The proper role and aim of a bilingual dictionary is, therefore, to help the
user to work with foreign lexical means. This assumes the requirement that the
bilingual dictionary provide precise equivalents of particular items of the vocabulary
of the source language in the target language. Nevertheless, it is not indispensable that
a bilingual dictionary elaborate the semantic structure of the words in the source
language.

These ideas on the elaboration of a bilingual dictionary could nowadays be
considered as obsolete, since modern authors do not limit their idea of a bilingual
dictionary on the structure entry in the original language — equivalent in the target
language but they emphasize the indispensable presence of other parameters in a
bilingual dictionary, such as pronunciation, orthography, grammar, etymology, the
semantic structure, the stylistic characteristics, etc.

Zgusta's (1971: 294) perception of the role of a bilingual dictionary is that
its “basic purpose is to coordinate with the lexical units of one language those lexical
units of another language which are equivalent in their lexical meaning.” The entry in
a bilingual dictionary should, according to Zgusta, add grammatical indications show
the entry word's paradigm and its specifities. When preparing these grammatical
indications, the lexicographer should take into consideration that they are written for
foreigners, not for native speakers. They should be explicit and detailed. Furthermore,
the lemma should indicate the pronunciation of the entry word in its canonical form.
An appendix of the pronunciation of the source language is also welcome. The
equivalents are quoted in their canonical form. If there is a multiple meaning of some
entry words, partial equivalents of the target language should be given. The multiple
meaning of the lexical unit of the source language is, therefore, necessarily “the basis
of the whole construction of the bilingual entry, of the sequence of the senses”
(Zgusta 1971: 327). Zgusta (1971: 343) adds that apart from all these indications, the
entry of a bilingual dictionary may give different other information connected with
the coordination of the lexical units. This could be some encyclopedic information,
etymology of the lexical units or information on the lexicalized and the verbatim
meaning of different morphemic and word combinations. In all, Zgustas criteria for
the construction of the entry in a bilingual dictionary could be summarized as
following:

(1) a. The presence of the entry word in its canonical form
b. Grammatical information
c. Indication of pronunciation
d. Equivalents in the target language in their canonical form
e. Indication of the whole lexical meaning of the entry word by partial
equivalents of
the target language.
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f. Encyclopedic information

g. Etymology of the entry words

h. The lexicalized and the verbatim meaning of different morphemic and
word combinations.

Landau (1989: 9-10), similarly to Zgusta, lists a number of desiderata for a bilingual
dictionary, including the following:

2) a. It provides a translation for each word in the source language
b. Its coverage of the source language lexicon is complete
¢. Grammatical, syntactic, and semantic information is provided
d. Usage guidance is given
e. Names are included
f. It includes special vocabulary items, such as scientific terms
g. Spelling aids and alternative spellings are indicated
h. Pronunciation is included
i. It is compact in size — which obviously limits its coverage of items 1-8.

Regarding item eight of the list above, Landau expresses that bilingual dictionaries
should show only one pronunciation so as not to confuse the learner. He declares that
»the foreign learner would be at loss when offered more than one variant (Landau
1989: 97). In his opinion, pronunciation is regarded as of secondary importance in
bilingual dictionaries.

To the question of grammatical information included in bilingual
dictionaries, Landau responds that it (grammatical information) is more essential for
the person who is trying to speak or understand a foreign language than for the native
speaker. Therefore, dictionaries for sudents of asecond language should provide
considerably more grammatical help than monolingual adult or children's dictionaries.
In bilingual dictionaries, the grammatical categories of the source-language
vocabulary and its corresponding translations should be consistent.

Haensch and Omefiaca (2004: 240) present the following structure of a word
entry in a general bilingual dictionary:

3) A general bilingual dictionary contains many elements common with a
monolingual one:

a. statement of the lemma;

b. indication of orthographical variants;

c. indication of the part of speech;

d. indications about the pronunciation and accentuation;

e. indications about gender, formation of the feminine or neuter,
irregular plural forms, characteristics of verbs as transitive,
intransitive, reflexive, impersonal and defective and, in the
ideal case, about verbal valences, etc.;

f. lexicographical marks;

g. remarks about usage restrictions;

h. examples of application (much less frequent in bilingual

dictionaries than in
monolingual ones);

i. in very few cases: illustrations.

Buzassyova (2001: 16) claims that the entry words of an interpretation dictionary
should contain the following relevant information: phonetic and phonological
characteristics  (stating the pronunciation when necessary), grammatical
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(morphological) characteristics, stylistic characteristics and lexical-semantic
characteristics (the description of meanings of polysemic verbal lexical units). She
conceptually agrees with Ella Sekaninova (1993) emphasizes that a lexical unit in a
dictionary entry must be presented from various points of view, it should contain the
phonetic, grammatical and stylistic parameter, the parameter of equivalence, lexical
stability, lexical-semantic connection potentiality and context applicability.

11.3.2. Some Methods for the Elaboration of the Entry Word in a Bilingual Dictionary

Peciar (1961) presents two methods for the elaboration of the entry word:
the method of distribution according to the equivalents and the method of distribution
according to meanings, for example, as in (4):

4) a. According to the method of distribution according to the
equivalents the Slovak entry word aparat would be constructed
like this: aparat — u, m. (in different meanings) aparat:
fotograficky a.; stranicky a.; Statny a.; stranicky Statny a.;
nervovy a.; bibliograficky a.; kriticky a.

b. According to the method of distribution according to
meanings, the same entry
word would have the following structure: aparat —u, m. 1.
(pristroj) aparat:
fotograficky a.; 2. (stranicky, $tatny, policajny ap.) aparat;
3. anat. (Ustrojenstvo) aparat: nervovy a.; 4. (poznamkovy,
bibliograficky, kriticky ap.) aparat

Peciar (1961) expresses the idea that the method of distribution according to
equivalents is more economical. Nevertheless, he agrees that it is appropriate to
combine this basic method with the method of distribution of the entry words
according to meanings in case of a complex semantic structure. Peciar (1961) states
that, in certain circumstances, the distribution of the entry according to meanings may
be considered as the essential principle in a bilingual dictionary as well. It occurs
when the bilingual dictionary plays, at the same time, the role of a monolingual
dictionary.

Sekaninova (1993) does not suggest nesting or presenting some kinds of
derived words in one entry in bilingual dictionaries. She claims that each entry and
meaning in a bilingual dictionary must be accompanied by the equivalent, which in
the nested word might not always agree with the entry word in its structure or the
number of meanings. Peciar, on the other hand, says that certain economy may be
achieved through nesting, although he agrees with the fact that nesting must be
limited so as not to require cross-references, otherwise the achieved economy would
be lost.

11.3.3. Terminological Dictionaries and the Composition of the Entry Word

11.3.3.1. Terminological Dictionaries

Nowadays, the most important group of dictionaries, from the point of view of
number, are specialized or technical dictionaries in a broad sense, that is, not only
scientific and technological dictionaries but also dictionaries containing the
terminological vocabulary of any other area, such as sports, philosophy, law,
gastronomy, fishing, hunting, etc. Martinez de Sousa (1995: 168) summarizes
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Haensch’s ideas on terminological dictionaries in these words: “A terminological
dictionary” is a “specialized dictionary which registers, in one or more languages, the
terminology proper to a science, technique or art without encyclopedic description.”
A technical dictionary is closed as for the vocabulary it defines, however, it presents
borders open to general lexis in order to become comprehensible.

Monolingual specialized dictionaries offer a definition of each lexical item,
in many cases enriched by an encyclopedic extension and illustrations. Bilingual and
multilingual specialized dictionaries, on the other hand, present the equivalents of the
terms in one or more languages. It would be wonderful to have bilingual and
multilingual specialized dictionaries which would offer also a definition of each term,
at least, in the source language, which is the only possibility to confirm whether the
equivalents in the target language(s) truly correspond with the term of the source
language.

Landau (1989: 144) offers several common mistakes in defining a word
entry in scientific and technical dictionaries:

(5) a. Failure to understand that a textbook type of a description is not a
definition.
b. Failure to indicate all the meanings of a term in the field covered by the
dictionary. The
definition should not represent one point of view only.
c. Failure to understand that self-explanatory entries are not legitimate
lexical units.

Haensch and Omeifiaca explain that bilingual specialized dictionaries may contain an
alphabetical classification of the entry words; however, a part of them offers a
thematic arrangement, which is the type of arrangement recommended by the organs
for technological standardization. When the classification of the terms is thematic, it
is indispensable to offer an alphabetical index for each language in order to permit a
fast consultation.

11.3.3.2. Composition of the Entry in a Terminological Dictionary

Horecky (1961) presents some ideas about descriptive and translation dictionaries.
According to his theory, it is possible to start from two different departure points
when elaborating the terminology of one or more languages. If the departure point is
the notional system of a branch of science and the names are written down, a
terminological dictionary is being created. This terminological dictionary is
descriptive when the meaning of terms is explained or translating when each term of
the source language is accompanied by parallel terms in one or more target languages.
If, on the other hand, the departure point is the word stock of the source language, the
selection of terms is restricted to the type of words and expressions used in the
scientific area and these terms are accompanied by equivalents in the target
language(s), a technical dictionary is created.

Horecky (1961: 41) points out that a combination of a description and a
translation results from the normative character of these dictionaries. He emphasizes
that it is necessary to avoid “translating” terms from the source language into the
target language in technical and terminological dictionaries, since it is not the case of
translating the internal form of a term into the target language but substituting a term
from the source language by a term from the target language. Horecky (1961: 41)
underlines the fact that a special situation is created in those cases in which a
particular term is missing in one or more languages. If the term is missing in the
source language, it is natural not to state it in the technical dictionary. However, if the
term is missing in the target language, it can be described or a new term may be
coined in the target language.
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According to Horecky (1961: 41), grammatical information is indispensable
in every language. It is supposed to state the correspondence with a particular part of
speech, inform about the gender of nouns, present the genitive ending of nouns, state
the verbal aspect. Grammatical information is only an auxiliary item in a technical
dictionary, therefore, it is advisable to restrict it to the most crucial extent.

Landau (1989: 102) emphasizes the role of etymologies which should be
included in scientific and technical dictionaries, ,,especially those for the old sciences
like medicine, because they are mistakenly believed to be essential to an
understanding of meaning®. In fact, what is important in medicine is not a knowledge
of Latin or Greek but of the modern meanings of combining forms derived from Latin
and Greek. According to Landau (1989: 102), etymology's chief value lay in its
historic and linguistic interest, not in its relevance to the modern meaning of scientific
terms“. Moreover, etymologies demonstrate that language changes in form and
meaning. Even the brief etymologies in synchronic dictionaries remind people of this
process and sometimes give glimpses of the way other cultures, or our own in times
past, viewed particular words.

11.3.4. Composition of the Entry in a Bilingual Dictionary According to the
Conception of Sekaninova

As mentioned above, Sekaninova (1993) emphasizes the indispensability of seven
parameters, according to which a lexical unit in a bilingual dictionary must be
presented. On the basis of this theory, the particular parameters (phonetic,
grammatical and stylistic parameter, the parameter of equivalence, lexical stability,
lexical-semantic connection potentiality and context applicability) will be elaborated
and applied on the Slovak, English and Spanish language in the following paragraphs.

11.3.4.1. The Phonetic Parameter

Most frequently, in every language irregularities in pronunciation occur and these
must be highlighted. The information about this phenomenon is normally presented in
square brackets after the entry word. It is appropriate to point out to the hard
pronunciation of Slovak di, ti, ni, li, de, te, ne, le especially in foreign words as a
contrast to the regular soft pronunciation, e.g. in the words diptografia [dy-], Titus [ty-
]. In English, pronunciation is presented after each entry word, e.g. mercy [ms3:si],
heaven [hevn]. In Spanish bilingual dictionaries, clear rules of pronunciation are
normally presented in the introductory part of the dictionary in an alphabetical order
and in case of necessity, pronunciation comes immediately after the entry word in
square brackets, e.g. circumcira [-un-], edelweis [edelveis].

The phenomenon of transphonemization is notable especially when English
words are taken into Slovak. Olostiak (2001: 3) points out to the fact the biggest
number of variants of the English anthroponyms occurs on the sound level. The sound
systems of both contact languages are so asymmetrical that this asymmetry of the
realization of English items in Slovak is most remarkable on the phonetic level.
According to Olostiak, the sound level crucially influences the phenomena on other
language levels as well, therefore, the opinions of different linguists on the particular
pronunciations of foreign names are often discordant.

Olostiak (2001) differentiates among three types of pronunciation related to
the inter-lingual relationship:

(6) a. English pronunciation, which uses its own phonemic inventory and
phonetic and phonological rules.
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b. Slovakized pronunciation, in which English sounds are
substituted by their

Slovak equivalents.

¢. Slovak pronunciation.

Another difficulty with the pronunciation of English proper names in Slovak results
from the instability of the English pronunciation of some words. This instability may
be caused, for example, by the consequence of its origin in generic practices, or the
pronunciation of some word depends on the object it names, e.g. a toponym —
anthroponym or there is a homophony of different proper names, such as Peel, Peill,
Peile (Sekaninova 1993).

Sekaninova (1993) points out to the fact that the adaptation of pronunciation
depends on the extent of asymmetry of the studied phonemic systems, while it is
appropriate to evaluate separately the vocal and consonant subsystems of the contact
languages because of their different functional load.

On the sound level, it is important to consider that a process of
transphonemization or transformation of the sound elements (sounds, phonemes) from
the source language into the target language takes place. Sekaninova (1993)
differentiates between three types of transphonemization:

(7) a. Total transphonemization — includes the transfer of those phonemes
which are in both contact languages totally or partially equal. For
example: Stephen [s] — [s]

b. Partial transphonemization — when phonemes are different in the degree of
openness (vocals) and in the place of articulation and aspiration
(consonants). For example: David [dejvid].

c. Free transphonemization — is activated when the English sounds which are
not available in Slovak are transphonemized with the help of
orthography or some extralinguistic factors. Such “zero” places present
neuralgic points, which cause most problems for communication. For
example: sin [sIn] — thin [6In] — thing [0Iy] — sing [sIy] - sink [sInk].

Olostiak (2001: 7-8) explains that the total or partial transphonemization work on the
principle of a relative phonemic parallelism. That means that in Slovakized
pronunciation, English phonemes are substituted by the Slovak phonemes which are
closes to them. The situation is more complex in the case of free transphonemization
because the target language does not contain any ‘closest’ substituting equivalents. In
such cases, transphonemization works on qualitatively diverse principles and the
variability of substitution increases. There are cases in which it is possible to find
articulation and functional equivalents, however, free transphonemization still takes
place. The influence of the other language levels, e.g. morphology, orthography,
extralinguistic factors, plays an important role here. For example: Canterbury —
Kanterbury, gospel music — gospelovad hudba.

Transphonemization means the articulatory, acoustic-auditory, combinatory,
distributional or, in short, functional evaluation of the phoneme in the direction L1 —
L2. In this way, transphonemization includes transphonization as well (the transfer of
a sound on the level of a phone), and the dialectic connectedness of the particular and
the general in an interlinguistic environment is thus expressed. Transphonemization
also contains some other functional transformations, whole the language into which
sound are taken (Slovak), actively neutralizes the English phonological opposite of
lenis and fortis consonants. Syllables and accent as well as other suprasegmental
features are revealed in the process of transphonemization.
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11.3.4.2. The Grammatical Parameter

A lexicographical work should present parameters which place a word into certain
paradigm and particularly point out to the deviations from the paradigm by the way of
presenting the irregular forms. The grammatical characteristics of a word can
schematically present a summary of the paradigmatic and syntagmatic characteristics.
Sekaninova (1993) explains that the paradigmatic characteristic of a word is such
information about the word which enables the user to create the desired form of the
paradigm of the word if his/her knowledge of morphology is sufficient. This is
connected to the characteristics of the parts of speech. Some parts of speech are
marked by abbreviations, e.g. nouns are presented by the abbreviations of gender: in
Slovak - m, z, s (muzsky, zensky, stredny), in English —m, f, n (masculine, feminine,
neuter), in Spanish — m, f, n (masculino, femenino, neutro). Verbs in Slovak are
marked with the abbreviations of aspect: dok., nedok. (perfect and non-perfect verbs),
in English according to their classification as transitive or intransitive: vt, vi (transitive
verb, intransitive verb). Adjectives are marked with the abbreviation prid. or adj.
(adjektivum) in Slovak, adj (adjective) in English and adj (adjetivo) in Spanish.
Adverbs are indicated with prisl. or adv. (adverbium) in Slovak, adv (adverb) in
English and adv (adverbio) in Spanish; pronouns: zdm. (zameno) in Slovak, pron
(pronoun) in English and pron (pronombre) in Spanish; numerals: ¢isl. (¢islovky) in
Slovak, num (numeral) in English and num (ntimero) in Spanish; prepositions: predl.
(predlozky) in Slovak, prep (preposition) in English, prep (preposicién) in Spanish;
conjunctions: spoj. (spojky) in Slovak, conj (conjunction) in English and conj
(conjuncidn) in Spanish; particles: cast. (Castice) in Slovak, English and Spanish do
not state them; interjections: cit. (citoslovcia) in Slovak, excl or interj (exclamation,
interjection) in English and interj (interjeccion) in Spanish.

The selection of particular grammatical parameters in a translation
dictionary depends on what language the source word originates from. Sekaninova
remarks that the grammatical indicators in the target language are presented with each
couple of languages when it is indispensable in case of great differences. The authors
need to make this consideration themselves.

11.3.4.3. The Stylistic Parameter
Sekaninova (1993: 141) states that a differentiating process in the stylistic layering of
lexis occurs as a result of changes and evolution of the social life.

Style is characterized as a language subsystem with a particular vocabulary,
phraseology and constructions different from other particularities in the expressive
and evaluative characteristics of its features, normally connected with certain areas of
usage in speech. In linguistics, the functional aspect is connected with the social
aspect when deciding upon the stylistic differentiation. Functional styles are formed
on the basis of their connection to the different areas of human work. New linguistics
makes use of the new theory of social communication.

The essential classification of styles was elaborated by Pauliny (1955). He
differentiated between communicative and poetic styles, while the communicative
style included: private, practical technical and theoretical technical styles. Ivanova-
Salingova (1974) presents the following classification of styles: colloguial, technical,
literary and journalistic. J. Horecky (1971) divides the lexis into notional and
emotional words, while there are three layers: (1) neutral, containing also words of
journalist style, (2) colloquial, slang and vulgar words and (3) expressive words.
Vertically, he classifies the vocabulary as literary and non-literary. Mistrik (1965)
isolates stylistically marked words on the background of words of the basic word
stock. He determines the following styles: scientific, administrative, journalistic,
rhetorical, essayistic, colloquial and literary. He, thus, classifies vocabulary according
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to the binary principle introduced by Findra (1984), who states the stylistic standpoint
as first when enumerating the differentiating criteria of vocabulary in a textbook of
Lexicology (Ondrus, Horecky, Furdik 1980). M. Pisaréikova (Sekaninova 1993: 142)
considers the literary and non-literary layer of the lexis as the essential classification.

Depending on the attitudes of different authors, there are diverse criteria in
the area of style. Nevertheless, Horecky (1971) expresses the idea that both the
national and the literary language are always dynamic. Particular layers change,
overlap, in spite of that, however, certain forms of a language can be defined: the
language of belle-letters, the literary form, standard language, substandard language
and dialects.

Sekaninova (1993) emphasizes the role of stylistic linguistic categories
indicated by terms denotation and connotation and she explains their role from the
point of view of the value they give to words in addition to their indicated meaning.

With the help of stylistic qualifiers, a lexicographer expresses the semantics
of a lexical unit and its stylistic evaluation. The lexis is a multiform area, classified
according to the aspect of diachrony and synchrony in a horizontal and vertical way:

©) I i
Diachrony Vertically
Archaic
Poetic

Historical Ceremonious
Terms Literary
11 Synchrony Neutral
(Horizontally) Colloquial

Expressive (fam., iron., jocular, pejor.) — (connotation) 1V

Archaic colloquial n
Slang e S
Substandard 0 m
Vulgarisms | S
0 i
g

11.3.4.4. The Parameter of Equivalence
The parameter of equivalence is essential for bilingual lexicography, since the
equivalent should contain the maximal information required by other marked
parameters about the lexeme in L1 transformed into L2. When defining the
equivalence of lexeme L1 in L2 as a realization of particular sememes, it is possible to
create groups according to the types of symmetrical, symmetrical-asymmetrical and
asymmetrical equivalence.

Equivalents can be divided into homoplanned and heteroplanned. On the
basis of three logically possible equivalences (total, partial and zero) between the
individual meanings of the lexical unit in the couple of languages the work is done
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with three main types of equivalents: total, partial and zero (e.g. substituting)
equivalents.

11.3.4.4.1. Symmetrical Equivalence of Lexemes. The first type of equivalence within
the scope of symmetrical equivalence is consists of cases in which the lexeme in L1 as
a realization of a sememe with the same semic composition fully agrees with the
equivalent lexeme in L2, i.e. one lexis has one equivalent.

9) L1 (SlI) — Lex — oltar - /S1/ < E —altar /S1/- L2 (a)
L1 - source language, L2 — target language, Lex — lexeme, S —
sememe, E — equivalent, SI — Slovak, A — English, a — English
(adj)

Lexicographical scheme:
L1 —Lexl /S1/+> Lex1 /S1/- L2, i.e.
L1 - LexI /S1/« EI1/S1/-12

The second type of equivalence within the scope of symmetrical equivalence consists
of cases in which the lexeme in L1 as a realization of various sememes agrees with
the equivalent lexeme in L2. That means, the equivalent lexemes agree in the number
and content of sememes in L1 and L2. In such cases, the quivalent in L2 corresponds
to the lexeme in L1. In order to preserve the semantic structure of the lexeme L1, the
equivalent L2 is divided into separate parts a), b), c), etc. pointing to the sememes of
the lexeme L1 included in the equivalent L2.

(10) SI-A
Kvet .. (vréznych vyznamoch) 1. (vSe, i prn) bloom,
inflorescence; 2. (cast rastliny, kt dozrieva na plod) blossom; 3.
(kvetina) flower; 4. (hrom: suSené, liecivé) herbs; 5. (prn: vrchol)
prime, florescence; 6. (arzénovy) white arsenic, (zinkovy) zink
flowers (Vilikovsky & Vilikovska 1983: 278).

A-Sl

Miss ... (v réznych vyznamoch) 1. to fail to hit, catch etc: The
arrow missed the target. minut’; 2. to fail to arrive in time for: He
missed the 8 o'clock train. zmeskat’; 3. to fail to take advantage of:
You've missed your opporunity. prepast’; 4. to feel sad because of
the absence of: You'll miss your friends when you go to live
abroad. cniet’ sa (po), chybat’; 5. to notice the absence of: | didn't
miss my purse till several hours after I'd dropped it. zistit', Ze sa
stratil; atd’. (Moncéekova & Mala 1999: 453).

Scheme:
L1—-Lex1/S1-S2-S3.../ < Lex1/S1-S2-S3../-L2,i.e.

L1 - Lex1/S1-S2-S3.../ < E1 (in different meanings) a /S1/
+b/S2/+c/S3/... L2

11.3.4.4.2. Symmetrical-asymmetrical equivalence of lexemes. The third type of
equivalence includes cases in which lexemes in L1 and L2 are in their semic contents
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partially congruent and partially incongruent. These are multi-semantic lexemes, in
which L1 corresponds with L2 in some cases while in others it does not.

(11) SI-A
bunka... (v réznych vyznamoch) 1. (biol) cell; mozgova b. brain
cell, pohlavna bunka generative cell, rastlinna bunka vegetable
cell; 2. (stav) flat, suit

Scheme:

L1 - Lex /S1—S2—S3 -S4 —S5...S9/ < Lexl /S1 —S2 - S3 —
S4 — S5/ + Lex2 /S6/ + Lex3 /S7/ + Lex4 /S8/ + Lex5 /S9/ - L2, i.e.
L1 — Lex1 /S1 —S2 —S3 -S4 — S5 - ....S9/ « EIl (in different
meanings): a /S1/, b /S2/, ¢ /S3/,d /S4/, e IS5/ + E2 /S6/ + E3 /S7/
+ E4/S8/ + E5 /S9/ - L2 (Sekaninova 1993: 67).

11.3.4.4.3. Asymmetrical equivalence of lexemes. Asymmetrical equivalence occurs
when there is asymmetry between the lexeme and its semic contents in L1 and the
number and contents of the equivalent lexemes in L2. Cases of asymmetrical
equivalence create the fourth type of equivalence, when the lexeme in L1 as a
realization of several sememes is equivalent to as many different semes in L2 as many
different sememes are included in the lexeme in L2, i.e. each lexeme has a different
equivalent.

(12) SI-A
L1 (SlI) — Lex1 — tla¢ /S1 — typograficka ¢innost’ + S2 — vysledok
(noviny)/ <> Lex1 /S1/ - print, printing + Lex2 /S2/ - press, t,j. E1
— print, printing + E2 — press — L2

Scheme:

L1 — Lexl /S1..Sx/ « Lexl /S1/ + Lex2 /S2/ + Lex3 /S3/
+...Lexx /Sx/ - L2, t].

L1 — Lex! /S1...Sx/ <> E1 /S1/+ E2 /S2/ + E3 /S3/ + ...Ex /Sx/ -
L2 (Sekaninova 1993: 70)

The fifth type of equivalence includes cases in which the lexeme in L1 contains
sememes with a different semic construction from that of the sememes in L2. They
are the most complicated cases which prove that in any language, some semes may
become relevant and creating items of a certain sememe realized by the equivalent
lexeme.

(13) Scheme:
L1 — Lex1 /S1sl + s2 + s3...sx/ <> Lex1 /S1sl/ + Lex2 /S2s2/ +
Lex3 /S3s3/ + ...Lexx /Sxsx/ - L2, t.j.
L1 — Lex1 /S1Isl + s2 + s3...sx/ <> El /S1sl/ + E2 /S2s2/ + E3
/S3s3/ + ...EX /Sxsx/ - L2 (Sekaninova 1993: 73)

The sixth type of equivalence includes cases in which in one reality is expressed
differently in L1 and in L2, with a different morphemic composition, lexical unit or
description if there is no corresponding equivalent.

(14) A-SI
troublemaker - pri¢ina starosti, tazkosti; buri¢, trudge -
namahava chddza, scullery — kuchynskd umyvaren riadu,

Scrabble — hra (skladanie slov z pismen)

25 XLinguae Journal, Volume 5 Issue 3, June 2012, ISSN 1337-8384



Sp-SI

Brabante, braban m — pluh s dvoma radlicami, brabantské platno;
chichonera f — ochranna ¢iapka; chilera f — nadoba na ocot;
fijacarteles m — lepi¢ plagatov

Scheme:

L1 - Lexl /S1/ <> Lexical unit (description) — L2, i.e.

L1 — Lexl /S1/ <> = E (of a different type) — L2 (Sekaninova
1993: 77)

The seventh type of asymmetrical equivalence includes cases in which the equivalent
of the lexeme in L1 does not exist, since it names some cultural items in the language
and forms part of the so called zero equivalent lexis. Equivalent L2 is substituted by
transliteration, an approximate naming or description or substitution.

(15) SI-A
Slivovica Zz — plum brandy; bryndzové halusky — sheep cheese
gnocchi; krpec m — light shoe fastened by straps around the ankle.

A-SI

Barbecue — piknik s opekanim mésa; Thanksgiving Day — Dei
vd’akyvzdania (v USA, Specialny den d’akovania Bohu, Stvrty
Stvrtok v Novembri; hamburger — fasirka, hamburger (gulaté
pecivo s fasirkou); Union Jack — $tatna vlajka Velkej Briténie;
Emprire State Building — jeden z najznidmejsich mrakodrapov
(v New Yorku); The Big Apple — prezyvka pre New York.

Sp (Spanish) — Sl

Paella f — paella (valencijska ryza s médsom, tdeninou, zeleninou,
ai.); taco m, Am kuch. — misova pastéta; poncho m Am — ponco,
plast’; castafiuela f — kastaneta ; chachacha m — ¢aca (tanec);
merengue m — merengue (tanec; tiez cukrovinka); zarzuela f —
zarzuela (opereta; tiez jedlo z ryb); romeria f — put’ (kratka pat’
veriacich, slavnostného charakteru na miesto uctievania).

Scheme:

L1 - Lexl /S1/ <> Lexical expression — L2, i.e.

L1 — Lexl /S1/ < EIl (transliteration, description) or ~ E2
(substitution) — L2

Sekaninova (1993) opens the topic of lexical connection and lexicographical
semantization. By lexical connection she means the ability of a word to connect with
other words; it is a possibility of realization of its semantic valences. A valency is the
ability of a word to bind with other words which are indispensable for its syntactic
and semantic realizations. The meaning of a word and its connection are bound
together. The semantics of a word conditions its connection and a change of the
lexical and syntactic connection creates conditions for the change of its meaning.
Sekaninova (1993) differentiates between free and bound connection of words with
three aspects: lexical, semantically bound and lexical-semantic. Active semantic
valences are those which allow adding syntactically dependent word to other words
and a variable quantity in the description of its meaning corresponds to each of them.
The theory about the legitimacy of connection of language units has not been resolved
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so far and the essence of connection as the characteristics of a word has not been
clarified either. Sekaninova (1993) states that the question of lexical connection is
even more complicated when confronting the vocabulary of two languages, since the
semantics of a word and its equivalent in another language does not usually overlap
and their ability to connect does not overlap either.

It is essential to clarify in what circumstances a word as a name of an object
or a phenomenon is used when identifying its meaning and how it connects with other
words. The conditions of lexical-semantic connection potentiality are thus revealed. It
is the role of exemplification through lexical units to point to the possibilities of
lexical-semantic connection potentiality in lexicography. Sekaninova (1993)
expresses that exemplification in lexicography is a context which illustrates the
meaning of a word and makes it concrete and points to the possibilities of its
realization in speech. A context used as exemplification in a dictionary may be
minimal or extended. It is desirable to present information about the usage of the word
with the help of a minimal context, i.e. with the help of a lexical unit. There are free
and fixed lexical units in a language. The fixed lexical units ma be lexical or
phraseological. Phrases as well are classified according to three types: symmetrical
equivalence of phrases, symmetrical-asymmetrical equivalence of phrases and
asymmetrical equivalence of phrases.

It is sometimes difficult to achieve an ideal state with polysemic lexical
units. The parameter of lexical-semantic connection potentiality plays an important
role here along with the parameter of equivalence.

11.3.4.5. The Parameter of Lexical Stability and the Parameter of Lexical-Semantic
Connection Potentiality

The parameter of lexical stability is given by the classification of lexical units as free

and fixed. Fixed lexical units are placed after the particular chosen marks in the entry.
Through the study of lexical-semantic connection potentiality the

lexicographers try to perceive of progressive dynamic phenomena occurring when

naming realities and perceive the phenomena of lexical connection potentiality

connected with the semantic valency of the united lexemes.

11.3.4.6. The Parameter of Context Applicability

A full-meaning word has the characteristics connected with its essence as a lexical
unit and it also contains the characteristics directed outwards, connected with its
relationship to the surrounding part of language structure within the same context. The
meaning of a word is realized in its usage in speech and can be analyzed on the basis
of its usage. The exacting function of the context is to revel the meaning of the lexical
unit. The context is understood as a form of realization of a concrete meaning, which
is potentially included in the word. The context can be imagined as a system of
equations in which a particular meaning of a semantic variable quantity is realized or
as a system of equations on the basis of which the searched meaning of the semantic
variable quantity is revealed.

Due to the surrounding speech context, all the secondary meanings of the
word which might arise from the polysemy of the lexical unit are excluded. Only one
meaning of a polysemic word is realized in the speech act. It would be impossible to
identify the particular meanings of a polysemic word without a context.

In a bilingual dictionary, it is indispensable to select an appropriate
equivalent in L2 which would contain all the parameters of the lexeme in L1 and
would be substitutable into the translated context. The role of a bilingual lexicography
is not only to choose the appropriate equivalent but also point to its lexical connection
potentiality and illustrate the usage of the equivalent in speech through the
presentation of a minimal context of exemplification within the limits of the speech
norm.
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11.4. Conclusion

The art of bilingual lexicography has developed throughout the history of dictionary
writing. It seems that the creators of the conception of the entry and the ideas of its
composition in a bilingual dictionary have acquired different viewpoints since first
bilingual dictionaries were produced. This fact may be due to two phenomena: first, to
the advances made in the theoretical study and practical application of bilingual
lexicography and second, to the recent needs and circumstances in which bilingual
dictionaries are created.

The study of some modern lexicographers who present their concepts of the
craft of producting bilingual dictionaries has proved that they agree on the essential
parts of the construction of the entry word and are aware of the difficulties caused, for
example, by the lack of direct equivalents of some lexical units in the target languge.
They present intructions and suggestions on how to overcome these complications
without lowering the quality of the dictionary.

The indispensable parts of the entry word in a bilingual dictionary proposed
by the above mentioned authors could be summarized as follows: the presence of the
entry word in its canonical form, grammatical information in the extent required by
the presupposed user of the dictionary, pronunciation of the entry words in the source
laguage (in case of need in the target language as well, orthographic information,
equivalents in the target language in their canonical form, indication of the whole
lexical meaning of the entry word by partial equivalents of the target language,
description (definition of the entry), etymology of the entry words (especially in
terminological and technical dictionaries), the lexicalized and the verbatim meaning
of different morphemic and word combinations, lexicographical marks, remarks about
usage restrictions, examples of application and, in a very few cases, illustrations.

111. Slovak-Spanish-English Theological Dictionary
(Selected Entries)

E

Ecce Agnus Dei. Z lat. “Hla, Baranok Bozi”. Svity Jan Krstitel’ predstavil Jezisa
svojim ucenikom tymto vyznanim jeho bozstva: Hla, Baranok BoZi, ktory snima
hriechy sveta (Jn 1, 29-36). Dnes Cirkev tymto vyjadrenim predstavuje Krista
spolocenstvu veriacich pred prijimanim Eucharistie. — Ecce Agnus Dei (Sp.); Ecce
Agnus Dei (angl.)

Ecce Agnus Dei. San Juan Bautista presentd a Jesus ante sus discipulos con esta
confesion de su divinidad: Este es el Cordero de Dios que quita los pecados del
mundo. Actualmente la Iglesia presenta con esta formula a Cristo ante los fieles antes
de la comunion. - Ecce Agnus Dei (esl.); Ecce Agnus Dei (ingl.)

Ecce Agnus Dei. Saint John the Baptist introduced Jesus to his disciples with this
confession of his divinity: This is the Lamb of God who takes away the sins of the
world. Nowadays, the Church introduces Christ to the faithful before the communion
with this expression. - Ecce Agnus Dei (SI.); Ecce Agnus Dei (Sp.)

Ecclesiastes/Kazatel. Mudroslovna kniha Starého zakona. Ecclesiastes znamena
“kazatel™, titul, ktorym sa nazyva autor tejto starozdkonnej sapiencialnej knihy. Pre
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neho mudrost’ znamena bazen vo¢i Bohu, synovska bazen, t.j. ucta a laska ako voéi
svojmu otcovi. — Eclesiastés (3p.); Ecclesiastes (angl.)

Eclesiastés. Esta palabra significa “predicador”, titulo que se da a si mismo el autor
de este libro del AT. Pertenece al grupo de los libros 1lamados sapienciales. Para ¢l la
sabiduria es el temor del Sefior,temor filial,es decir de respeto y amor a su padre. -
Ecclesiastes/Kazatel’ (esl.); Ecclesiastes (ingl.)

Ecclesiastes. A book of the OT, called in Hebrew Koheleth or in English “the
Preacher”. The theme of the book is the transient character of all earthly goods,
compared with the true wisdom that is found in the fear of the Lord. (CD) —
Ecclesiastes/Kazatel’ (Sl.); Eclesiastés (Sp.)

efod. —u, m. Z hebr. ’éfod. m.  Dvojdielny, Stvorfarebny Sat podobny dalmatike,
stcast’ velknazského a kralovského racha. — efod ($p.); ephod (angl.)

efod. Del hebr. >éfod. m. Vestidura de lino fino, corta y sin mangas, mas 0 menos
lujosa, que se ponen los sacerdotes del judaismo sobre todas las otras y les cubre
especialmente las espaldas. (DLE) — efod (esl.); ephod (ingl.)

ephod. Some kind of a rich garment. In the OT it usually aplies to the cultic garment
of the (high) priest. — efod (SI.); efod (Sp.)

Cirkev/eklézia. —ie, 7. (zastar.) Z gréc. ekaleo a kyriake, “zhromazdit, zvolat
zhromazdenie, snem na prerokovanie spolo¢nych problémov”. Cirkev je Bozi l'ud,
tajomné telo Kristovo a chram Ducha Svitého (Lumen gentium). — Iglesia/eklesia
(8p.); Ecclesia (angl.)

Iglesia/eklesia. Este término viene del griego ekaleo que significa reunir, convocar en
asamblea para deliberar de los problemas comunes. La Iglesia es la comunidad de
salvacion, en la que realizamos juntos el camino hacia Dios, iluminados con su
Palabra, fortalecidos con la gracia de sus sacramentos y dirigidos por los legitimos
sucesores de los apostoles. Jesucristo empled dos veces la palabra eklesia refiriéndose
a su obra. — eklézia (esl.); Ecclesia (ingl.)

Ecclesia. Gr. éxxinoia, ‘assembly’ and ekaleo, ‘to assemble, to call and assembly in
order to discuss common problems’. The word used in the Septuagint to translate the
Heb. gahal, meaning the Children of Israel as a religious body, and in the NT for the
Church of Christ as opposed to the Synagogue of the Jews. (CED) — eklézia (Sl.);
Iglesia/eklesia (Sp.)

ekumenizmus. -u, m. Z gréc. oikouména “obyvana zem”. Hnutie krestanskych cirkvi
usilujuce sa o zjednotenie vSetkych krestanov, jednotliveov i spolo¢enstiev v Duchu
JeziSovej modlitby (Jn 17, 21). Druhy vatikansky koncil hovori o dialégu veriacich z
krestanskych i nekrestanskych nabozenstiev. Myslienka ekumenického hnutia
vznikla na konferencii v Edinburgu v r. 1910. — ecumenismo (8p.); ecumenism (angl.)

ecumenismo. “Por ‘movimiento ecuménico’ se entienden las actividades e iniciativas
que se emprenden y organizan para fomento de la unidad de los cristianos, segiin las
diversas necesidades de la Iglesia y las diversas circunstancias temporales...” (UR 4)
(DTE).El Concilio Vaticano IT se refiere también al didlogo con los creyentes
incluyendo el resto de las religiones no cristianas. El movimiento ecuménico tiene su
punto de partida principal en la conferencia de Edinburgo de 1910. — ekumenizmus
(esl.); ecumenism (ingl.)
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ecumenism. The modern movement toward Christian unity whose Protestant origins
stem from the Edinburgh World Missionary Conference in 1910, and whose Catholic
principles were formulated by the Second Vatican Council in 1964. (CD) —
ekumenizmus (Sl.); ecumenismo (Sp.)

Elias. —a, m. Biblicka postava, prorok Starého zakona, ktory nezanechal Ziaden spis,
ale uvadza sa vd’aka statoc¢nosti s akou branil monoteizmus pred kralom Akabom a
Jezabelom (porov. 1 Kr 17; 2 Kr 2). Izraelsky narod ho povazoval za patrona
umierajucich a dafal, Ze sa vrati na zem po tom, ¢o bol vzaty do nebies na ohnivom
voze bez toho, aby prirodzene zomrel (2 Kr 2, 11). — Elias (3p.); Elijah (angl.)

Elias. Profeta del AT que no dejo ninglin escrito, pero que se hizo célebre por la
intrepidez con que defendi6 el monoteismo frente a Acab y a Jezabel. El pueblo de
Israel lo tuvo por el

patrono de los moribundos y esperaba que volveria a morir a la tierra después de
haber sido arrebatado a los cielos sin pasar por la muerte. — Elias (esl.); Elijah (ingl.)

Elijah. An OT prophet, one of the most important religious leaders of the Israelite
people. He lived in the ninth century before Christ. He did not leave any writing,
however, he became famous for the intrepidity with which he defended monotheism
before Acab and Jezabel. The Israelites had him for the patron of the dying and they
believed that he would return on earth to die after he was carried away into the heaven
without dying naturally. — Elijas (SI.); Elias (Sp.)

encyklika. -y, 7. Z gréc. jfvrirliog, doslova ,cirkulovat®. Papezsky obeznik
adresovany clenom Cirkvi na svete s dogmatickym, moralnym a spolocenskym
obsahom. Nazvy jednotlivych encyklik sa zvycajne zhoduji s prvymi slovami ich
latinského textu. — enciclica (3p.); encyclical (angl.)

enciclica. Del griego Axdrliog, literalmente “circular”. Desde el siglo VII sirve para
indicar los documentos “circulares” del Papa y/o de un concilio, destinados a toda la
cristiandad; a partir del siglo VIII se convirtid en término técnico. (DTE) Suelen
llevar por nombre las primeras palabras del texto latino. encyklika (esl.); encyclical

(ingl.)

encyclical. From Gk. Awxvxliog, literally ‘to circulate’. A formal pastoral letter
written by the Pope for the whole Church. Particular encyclicals normally take titles
from the first words of their Latin texts. — encyklika (SI.); enciclica (Sp.)

epikléza. Z gréc. fmixinoic a fmikole v, “vzyvat nad”, “prosba”, “modlitba”. Prosba,
ktora sa od 10. stor. vyskytuje v lit. textoch vych. liturgii. “v ktorej knaz upenlivo
prosi Otca o zoslanie Ducha Posvititel'a, aby sa obetné dary stali Kristovym telom a
krvou a aby sa veriaci, ked’ ich prijmu, aj sami stali zivou obetou Bohu.”(KKC 1105)
— epiclesis (3p.); epiklesis (angl.)

epiclesis. Del griego frix/naig (del verbo fmixale ov = invocar sobre). La epiclesis es
dimension fundamental de toda celebracion litirgica eucaristica. En la eucaristia se
invoca al Espiritu para que queden consagrados los dones ofrecidos, el pan y el vino,
es decir, para que se conviertan en el cuerpo y la sangre de Cristo. — epikléza (esl.);
epiklesis (ingl.)

epiklesis. From Gk. frixinoic and fmixale pov, ‘invocation’, ‘to invoke’. A prayer to
God the Father, or to the Son, or to both Persons, begging them to send down the
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Holy Spirit on the bread and wine at Mass in order that these may be changed into the
Body and Blood of Christ, and to implore for the recipients the salutary effects of
Christ's Body and Blood. (CED) — epikléza (Sl.); epiclesis (Sp.)

Eudemonizmus. Z gréc. gbdayiovia, ,,Stastie”. Eticka nauka, zaloZend na hladani
Stastia ako najvyssieho dobra, ktora sa objavuje v uceni viacerych filozofov. Moze
mat’ rozli¢né vyznamy, ato podla zmyslu, aky sa pripisuje stastiu. zalozené na
hladani §tastia ako najvyssieho dobra. — eudemonismo (3p.); Eudemonism (angl.)

Eudemonismo. Del gr. evdapovia, felicidad. Doctrina moral fundada en la busqueda
de la felicidad como bien soberano. Asi, la moral aristotélica y tomista. —
eudemonizmus (esl.); Eudemonism (ingl.)

Eudemonism. Gr. gbdaupovia, ‘happiness’. The theory in Ethics according to which
happiness is the last end of man; it is opposed to Hedonism, which makes pleasure the
end of man. (CED) — eudemonizmus (SI.); eudemonismo (Sp.)

existencia. Z lat. existere, “vychadzat™, “javit’ sa”, “jestvovat™. Je podla skolastickej
filozofie skuto¢né, redlne bytie alebo uskutochovanie bytia v protiklade k bytiu
myslenému. Uskuto¢iiovanie sa povazuje za vlastnost’ vSetkého co existuje. —
existencia (8p.); existence (angl.)

existencia. Por existencia se entiende, filos6ficamente hablando, “una determinacion
del ser en sentido delimitativo”. Esto significa que la existencia es una realidad actual
y que contiene en si la razon por la que una realidad existe. Antropologicamente
hablando, existencia es “el modo de ser ya realizado y propio del hombre”. (DTE) —
existencia (esp.); existence (ingl.)

existence. The ultimate act of essence. In scholastic philosophy existence is real being
as contrasted with merely notional being. (CED, DT) — existencia (Sl.); existencia
(Sp.)

existencialna etika. (Individualna etika). V§ima si realizaciu ¢loveka, ako je mu vzdy
Vv ramci jednordazového ukonu mozna a splnitelnd a ako nemoze byt vseobecnymi
normami nikdy dplne podchytena. (TS) — ética existencial/individual (angl.);
existential ethics/personal ethics (angl.)

ética existencial/individual. Por ética existencial se entiende la realizaciéon de un
individuo concreto a partir de las normas morales generales y especialmente aplicadas
a cada situacion. - existencialna etika (esl.); existential ethics/personal ethics (ingl.)

existential ethics/personal ethics. The realization of a person falls within the scope
of existential ethics insofar as it is possible to, and incumbent upon, him in a manner
intimated to himself alone and is not adequately covered by general norms. (DT) —
existencialna etika (Sl.); ética existencial/individual (Sp.)

Ex cathedra. Z lat. “zo stolca”. Termin, ktory sa vSeobecne vztahuje na $pecialne
a explicitné uplatiovanie neomylnosti papeza. Ucenie vyslovené ex cathedra musi byt
adresované vSeobecnej Cirkvi v otdzke viery a mravov. - Ex cathedra (3p.); Ex
cathedra (angl.)

Ex cathedra. Significa desde lo alto de la catedra. Se dice de los actos solemnes del
magisterio extraordinario, que realiza el Papa en cuanto vicario de Cristo y pastor de
la Iglesia universal: una definicion ex cathedra. (DC) Una definicion ex cathedra
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requiere que el romano pontifice se dirija a la Iglesia universal, que hable en materia
de fe y de costumbres y que dé a entender que debemos aceptar la verdad definida
como de fe. — Ex cathedra (esl.); Ex cathedra (ingl.)

Ex cathedra. The term commonly applied to the special and explicit exercise of papal
infalibility. When the Pope speaks from the cahir (cahedra) of authority, as visible
head of all Christians, his teaching is not dependent on the consent of the Church and
is irreformable.

(CD) — Ex cathedra (Sl.); Ex cathedra (Sp.)

Exorcizmus. -mu, m. Z gréc. fopkiouog, “zaprisahanie”, “zazehnanie”. Obrad, pri
ktorom sa vzyva Bozie meno, aby Zly duch opustil ¢loveka alebo predmet, prip.
zamedzenie S$kodlivého vplyvu. Vzhladom na zavaznost a pripadné zneuzitie,
vykonava ho kiaz s dovolenim miestneho ordinara (porov. CIC Kan. 1172). —
exorcismo (3p.); exorcism (angl.)

exorcismo. Intimacién hecha al espiritu del mal en nombre de Dios, para que
abandone a una persona o una cosa, prohibiéndole a la vez hacer dafio a esa persona o
cosa. — exorcizmus (esl.); exorcism (ingl.)

exorcism. An adjuration made in the name of God in which the devil is either
commanded to leave a possessed person or forbidden to harm someone. — exorcizmus
(SI.); exorcismo (Sp.)

F

factum dogmaticum. Z lat. “dogmatickd skuto¢nost™. Udalost’, ktord sice nie je
zjavend, ale suvisi tak uzko so zjavenymi pravdami, ze ucenie Cirkvi o nej sa
zakonitost’ papeza alebo vsSeobecnost cirkevného snemu, pretoze od toho zavisi
neomylnost  ich  rozhodnuti. -~  hecho  dogmatico (3p.); factum
dogmaticum/dogmatic fact (angl.)

hecho dogmatico. Se llaman asi los hechos que no estan en la Revelacion, pero si de
tal manera conexos con ella que la Iglesia se puede pronunciar sobre ellos por
fidelidad a la fe, por ejemplo, la legitimidad de un romano Pontifice o de un concilio,
el caracter herético de un libro o de una proposicion, la canonizacién de un santo, etc.
- factum dogmaticum (esl.); factum dogmaticum/dogmatic fact (ingl.)

factum dogmaticum/dogmatic fact. Are such events which do not appear in
Revelation, nontheless, they are connected with it in such a way that the Church may
make a pronouncement about them for fidelity to faith, for example, the legitimity of
a Roman Pontiff or of a council, the heretic caracter of a book or a proposition, the
canonization of a saint, etc. - factum dogmaticum (SI.); hecho dogmatico (Sp.)
farizej. —a, m. Z aram. p°rissayya’, “oddeleni”. Nébozenské a politické hnutie
judaizmu. (1) Prislu$nik starozidovskej vysadnej kasty vytvorenej v ase Makabejcov.
(2) Pokrytec, falosny ¢lovek. — fariseo (Sp.); pharisee (angl.)

Fariseo. En aram. p°rissayya’ los separados). Miembro de una secta judia (en

sentido de “corriente espiritual”) que se habria formado en la época se los Macabeos.
También se le llama fariseo a un hombre hipocrita. — farizej (esl.); pharisee (ingl.)
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pharisee. (1) Member of an active religious Jewish sect in the centuries before and
after Christ appeared on earth. (2) The term is also used metaphorically for persons
who are hypocrites. — farizej (SI.); fariseo (Sp.)

farnost’. —ti, 2. Z gréc. napowio paroikia, “susedstvo”, “mestska Stvrt”, “byvat’
blizko”. “Farnost’ je urcité spolocenstvo veriacich natrvalo ustanovené v partikularnej
cirkvi, o ktoré je pastoracna starostlivost’ pod autoritou diecézneho biskupa zverena
fararovi ako jeho vlastnému pastierovi.” (KKC 2179) — parroquia (8p.); parish (angl.)

parroquia. Del gr.mopowio paroikia, vecindario, reuniéon de viviendas. En sentido
propio es la division territorial eclesiastica que esta bajo la jurisdiccion espiritual del
cura de almas que se llama parroco También se da este nombre a la iglesia asignada
como lugar de culto a esta comunidad. — farnost’ (esl.); parish (ingl.)

parish. Normally, in a diocese, a definite territorial division that has been sasigned its
own church, a deterermined group of the faithful, and its own distinct pastor who is
charged with the care of souls. (CD) — farnost’ (Sl.); parroquia (Sp.)

febronianizmus. —mu, m. (Lat.) Hnutie, ktoré vzniklo v 18. st. v Nemecku pod
vedenim biskupa a spisovatel'a Justina Febronia (pseudonym), s vlastnym menom Jan
Chryzostom Mikulas Hontheim (1701-1790). Febronius napisal §tadiu o pravach
Svitej stolice, predovsetkym papeza, v ktorej vyjadruje myslienku, Ze pravna moc
cirkvi je v rukach vsetkych ¢lenov cirkvi, a ze cirkvi su nezavislé. Zastaval nazor, ze
vsetci biskupi maji rovnaki pravnu moc ako papez a chcel dosiahnut' obmedzenie
prav Svitej stolice voc¢i biskupom. Toto ucenie bolo zavrhnuté papezmi. Odstudenie
nauky na I. Vatikanskom koncile r. 1870. — febronianismo ($p.); febronianism (angl.)

febronianismo. De Febronius, pseudonimo bajo el cual Nicolds de Houtheim de
Alemania, coadjutor del arzobispo de Tréveris, publicd en 1763 un estudio sobre la
potestad de la santa Sede. Segun Febronius, la potestad de jurisdiccion en la Iglesia
tendria su origen en la universalidad de los fieles que forman propiamente la Iglesia.
El Papa y los obispos no ejercerian por tanto esta potestad sino a titulo de la
comunidad, y con los limites impuestos por las decisiones candnicas conciliares. (DC)
— febronianizmus (esl.); febronianism (ingl.)

febronianism. The exaggeratedly Gallican teaching of Bishop John Nicholas von
Hontheim from Germany, calling himself “Febronius” (1701-90). He maintained that
the power of the keys was logded in the whole body of the Faithful, though it was to
be exercised only by the clergy; that every bishop had unlimited power of
dispensation, condemnation of heresy, administration, etc., in his own diocese; that
the Holy See was nor superior to the rest of the bishops sa a body or to a general
council; and that the bishops should restrain the activities of the Holy See. These
doctrines were condemned by the popes. (CED) - febronianizmus (Sl.);
febronianismo (Sp.)

fideizmus. —mu, m. Z lat. fides, “viera”. V historii Katolickej cirkvi sa tymto
terminom oznacuje spdsob myslenia, ktoré sa rozvinulo vo Franctuzsku v polovici 19.
st. ako reakcia proti racionalizmu a liberalizmu predchadzajiceho storo¢ia. Podl'a
tejto nauky, je viera najvys$sim kritériom spolahlivosti vSetkych pravd T'udského
zivota, jediny zdroj istoty a poznania bez akekol'vek potreby vonkajsich znakov alebo
dovodov potvrdzujucich vierohodnost’ a krestan by mal prijat’ vieru bez akéhokol'vek
predchadzajuceho uvazovania. Teologicky fideizmus popiera platnost’ raciondlnych
dokazov pre existenciu Boha. Symbolicky fideizmus (nauka nekatolickych teologov)
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povazuje nabozenské pojmy a dogmy za symbolické predstavy, ktoré vyjadruju cit
viery. Kat. cirkev odstdila fideizmus a zdoraznila Glohu rozumu. — fideismo ($p.);
fideism (angl.)

fideismo. En la historia de la teologia catdlica se indica con este término un
movimiento de pensamiento que se desarroll6 en Francia a mediados del siglo XIX,
como reaccion contra el racionalismo y el liberalismo del siglo anterior. La principal
caracteristica de este movimiento fue una critica cerrada contra la razén humana
convertida por los enciclopedistas en el criterio unico de verdad, en favor de una
exaltacion exagerada de la fe, fundamento de si misma y capaz de reconocer la verdad
de la revelacion sin ninguna necesidad de signos exteriores o de motivos de
credibilidad. (DTE) De acuerdo con estas ideas los fideistas defendian que debemos
aceptar la fe sin ningin razonamiento previo. — fideizmus (esl.); fideism (ingl.)

fideism. A term applied to various theories that claim that faith is the only or ultimate
source of all knowledge of God and spiritual things. Throughout the history of the
Catholic theology this term has been used to indicate a movement of thinking which
developed in France in the middle of the 15™ cent.as a reaction against the rationalism
and liberalism of the previous century. The central caracteristics of this movement
was a critic closed against the human reason converted by the encyclopedists in one
criterion of the truth, in favor of an exaggerated exaltation of faith, the foundation of
itself and capable of recognizing the truth of revelation without any necessity of
exterior signs or of reasons for credibility. In accordance with these ideas, the loyalists
used to defend that we are supposed to accept faith without any previous reasoning. —
fideizmus (SI.); fideism (Sp.)

G

gabbatha. Z aram. gabbeta’ “vyvySené miesto” a gr. MBdotpwrog, ,,dlazdicova
podlaha®“. Vyvysené miesto, kamenimi vydlazdené, nadvorie v Antoniovej pevnosti v
Jeruzaleme, kde Pilat prijimal zidovské autority a kde potvrdil vyrok nad JeziSom
Kristom (Jn 19, 13). — gabata (Sp.); Gabbatha (angl.)

gabata - Corresponde a la palabra hebrea Gabbatd, que significa “enlosado”, nombre
que tenia el lugar donde Pilatos recibia a las autoridades judias, por las grandes losas
de piedra que cubrian el suelo. Es el lugar donde Pilatos juzgé a Jests. — gabbatha
(esl.); Gabbatha (ingl.)

Gabbatha. The word comes from the Hebrew Gabbata, significating “flagstone
pavement”, a name of the place where Pilate used to receive Jewish authorities, with
the floor covered by large slabs of stone. There Pilate sat in judgement on Christ. —
gabbatha (Sl.); gabata (Sp.)

Gabriel. Z hebr. GabrT’el, “silny Boh”. Jeden z archanjelov, ktorého mano sa
spomina v Biblii. Zjavuje sa prorokovi Danielovi (8, 16) a ZachariaSovi, otcovi Jana
Krstitela (Lk 1, 19), Marii, ktorej oznamuje vtelenie (Lk 1,26). — Gabriel (SI.);
Gabriel (Sp.)

Gabriel. En hbr. Gabr’el, Dios fuerte. Uno de los arcangeles cuyo nombre
menciona la Biblia. Se aparece al profeta Daniel (8, 16), a Zacarias, padre de Juan
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Bautista (Lc 1, 19), a Maria, a la que anuncia la encarnacion (Lc 1, 26). (DC) —
Gabriel (esl.); Gabriel (ingl.)

Gabriel. The name comes from a Hebrew word meaning strong God. One of the
archangels whose name is mentioned in the Bible. He appears to the prophet Daniel
(8.16), to Zachariah, the father of John the Baptist (Lc 1.19), and to Maria who
announces the incarnation (Lc 1.26). — Gabriel (SI.); Gabriel (Sp.)

Galat’anom, List. List sv. Pavla z Efezu (r. 55) cirkevnym spoloCenstvam v Malej
Azii (porov. Gal 1, 2). — Galatas (Carta a los) (3p.); Galatians, Letter to the (angl.)

Galatas, Carta a los. Carta de Pablo a las Iglesias de Galacia (Asia Menor), que
habia fundado. — List Galat’anom (esl.); Galatians, Letter to the (ingl.)

Galatians, Letter to the. Paul's letter to the churches in Galatia (Minor Asia), which
he had founded. — Galat’anom, list (SI.); Galatas, carta a los (Sp.)

Golgota. Z aram. golgota’, “lebka”, z lat. “Kalvaria”. VyvySenina pri
Jeruzaleme, kde sa vykonavali popravy a kde bol ukrizovany aj Jezi§ Kristus (Jn 19,
17). Tento nazov je pravdepodobne symbolicky kvoli tvaru kopca, ktory pripomina
lebku. Niektori otcovia davaju do suvisu tvar tohoto miesta s lebkou Adama, ktory
bol na fiom vraj pochovany. — Gélgota (3p.); Golgotha (angl.)

Gélgota. En arameo golgota’, el crdneo. Nombre arameo del Calvario (Mt 27,
33), debido probablemente a la forma de la colina que recuerda una calavera, pero que
ciertos Padres pusieron en relacion con el craneo de Adan, segun una leyenda que
supone haber sido enterrado alli. (DC) — Golgota (esl.); Golgotha (ingl.)

Golgotha. The Hebrew form of Calvary, coming from the Aramaic golgota, the scull.
A place outside Jerusalem where Jesus Christ was crucified. The name was probably
given after the shape of the hill. According to a legend, some Fathers related the scull
with Adam as he was supposed to be burried there. — Golgota (Sl.); Golgota (Sp.)

Gomora. V hebr. Amora". Biblické mesto na pobrezi Mftveho mora potrestané
sirovym ohniom pre hrie$nost’ obyvatel'ov spolu so Sodomou (Gen 19,24). Obe mesta
sa stali symbolom vsetkych zkazenych miest a tieZ symbolom solidarity medzi 'ud'mi
vd’aka sl'ubu vyslovenému Abrahamovi tykajliceho sa spasy vSetkych spravodlivych.
— Gomorra (3p.); Gomorrah (angl.)

Gomorra. En hebr. *Amora". Ciudad situada a la orilla del mar Muerto, destruida
por el fuego del cielo por causa de sus pecados, al mismo tiempo que Sodoma (Gén
19, 24). (DC) Se convirtieron en simbolo de todas las ciudades corrompidas, asi como
de la solidaridad entre los hombres por habérsele prometido a Abrahan la salvacion de
todos en atencion a grupo de justos. — Gomora (esl.); Gomorrah (ingl.)

Gomorrah. In Hebr. Amora”. A city situated at the shore of the Dead Sea destroyed
by fire from heaven as a consequence of sins of its infabitants at the same time as
Sodom (Gen 19.24). The two cities converted into the symbol of all corrupt cities as
well as of solidarity among men for the promise made to Abraham regarding the
salvation of all in view of the group of the just. - Gomora (SI.); Gomorra (Sp.)
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Gral, svity. Nadoba (pokal) zo smaragdu, v ktorej podl'a legendy Pan Jezi§ pri
Poslednej vegeri premenil vino na svoju krv a dal ju pit’ svojim apostolom. Dalgia
tradicia hoviri, Zze do nej potom Jozef Arimatejsky =zachytil Kristovu krv
z prepichnutého boku na krizi. — Grail, Santo (3p.); Grail, the Holy (angl.)

Grial, Santo. Asi llamado el vaso o copa en el que nuestro Sefior Jesucristo di a beber
el vino convertido en su sangre a los discipulos en la Ultima Cena. Algunas ciudades
creen tener esta reliquia donde tuvo el origen el sacramento eucaristico. Segliin otra
tradicion es la misma copa en la que José de Arimatea recogié la sangre del costado
de Cristo derramada en la cruz. — gral, svity (esl.); Grail, the Holy (ingl.)

Grail, the Holy. A vessel identified with the cup used by Christ at the Last Supper for.
He gave this cup to his disciples saying that the wine in it was converted in his blood.
According to another tradition saint Joseph of Arimatea gathered Jesus' blood shed on
the cross in it. — gral (Sl.); Grial, Santo (Sp.)

grécka/byzantska cirkev. Cast krestanov, ktord ma grécko-byzantskii liturgiu.
Nezjednoteni vychodni krestania byzantského obradu s dlhou histériou, uznavajuci
Cestny primat konstantinopolského patriarchu. Nazyvaja sa tieZ ortodoxna cirkev pre
svoju vernost’ uceniu a tradicii apostolov a prvotnej cirkvi. Tieto spoloCenstva st
autokefalne, tj. samospravne na Cele s patriarchom. - iglesia griega (3p.);
Orthodox/Greek/Eastern Church (angl.)

iglesia griega. Con este nombre nos referimos a la iglesia de Constantinopla nacida
en el cisma de Focio. Se Ilaman ellos Iglesia ortodoxa, por su fidelidad a la doctrina
de los apoéstoles y a las tradiciones de la Iglesia primitiva. - grécka/byzantska cirkev
(esl.); Orthodox/Greek/Eastern Church (ingl.)

Orthodox/Greek/Eastern Church. A family of Churches mostly situated in E.
Europe. Each Church is independent in its internal administration, but all share the
same faith and are in communion with one another, “acknowledging the honorary
primacy of the Patr. of Constantinople.” (CDCC) They are called Orthodox Church
for their faithfulness to the doctrine of the apostles and the traditions of the primitive
Church. — grécka/byzantska cirkev (Sl.); iglesia griega (Sp.)

CONCLUSION

The results of the project whose part the present study comes from have so far been
materialized in a monograph: Hornackova Klapicova, E.: Lexikografia, preklad
a teologicky slovnik. (Lexicography, Translation and a Theological Dictionary.)
Bratislava: PEEM, 2010. ISBN 978-80-8113-029-8. 216 pages, and a dictionary:
Alvarez Maestro, J. — Hornackova Klapicova, E. — Martinez Puche, J.A.: Diccionario
abreviado del cristianismo. Madrid: EDIBESA, 2011. ISBN 978-84-8407-977-4. 495
pages. The project continues with the composition of a multi-lingual theological
dictionary (mentioned in the introductory part) as well as with a historical-
comparative analysis of English and Spanish religious vocabulary. A part of this
analysis was published in the previous issue of X-Linguae: Hornac¢kova Klapicova, E.:
The Origin of the Spanish Religious Vocabulary 1.

We believe that the partial outcomes of this project should serve linguists
who specialize in the area of lexicography, terminography, translation and historical
linguistics as well as for translators, interpreters, theologians and lay persons involved
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in this specific field. The monograph may also serve as a pedagogical manual for
teaching courses on lexicography or translation.
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Il senso del sacro nella poetica di Pasolini

Fabiano Gritti

Riassunto

Il presente articolo intende trattare alcuni aspetti fondamentali della concezione del
sacro nella poetica di Pasolini, e comprendere il senso della contraddizione tra questa
concezione e il suo dichiarato marxismo. Particolare attenzione ¢ riservata al periodo
friulano durante il quale inizid a percepire 1’intimo rapporto con la natura e la sua
sacralita, attraverso la conoscenza dei contadini friulani e del loro dialetto. Quindi si
passa a considerare il senso del sacro per il sottoproletariato in opposizione
all’omologazione della societa, imposta dalla cultura neocapitalista che 1’ha
dimenticato.

Parole chiave: Senso del sacro, sacralita, societa neocapitalista, cultura subproletaria,
dialetto nella letteratura, poetica di Pasolini, omologazione delle culture

E’un luogo comune assodato della critica pasoliniana che sarebbe da
ricercare nell’infanzia di Pasolini la chiave per comprendere piu profondamente il
significato della sua concezione del sacro, nel rapporto ambivalente con i genitori e
con la terra d’origine della madre, dove per la prima volta ebbe modo di avvertire la
natura come immanente totalita che rendeva possibile la percezione del sentimento del
sacro. Sara dunque questo il punto di partenza di questa breve esposizione su un tema
fondamentale della poetica di Pasolini, che ne rende evidente il carattere paradossale,
considerato che Pasolini si ¢ sempre dichiarato ateo.

L’indagine su una spiritualita profondamente vissuta, sofferta, ¢ sempre
un’operazione delicata e suscettibile di continuo approfondimento, complessa per la
sua poliedricita, e cio vale specialmente quando si prende in considerazione una
personalita come quella di Pasolini, un intellettuale che fece dell’ambiguita e della
provocazione 1’essenza della sua ricerca, un pensatore «che ha elevato la
contraddizione a cifra idiosincratica, rivendicandone il diritto contro ogni dogma
ideologicon?. L’ambiguita e la paradossalita sono espressioni di quel “irrazionalismo
religioso” che Conti Calabrese ha definito come un «distanziarsi dall’unita dell’io e
della coscienza e accedere alla complessita dell’anima che, come la materia, puo
contenere nella sua fluidita e magmaticita differenti modi di essere, anche opposti e
inconciliabili tra loro, & I’espressione della coesistenza delle pin diverse ‘nature’»°, e
che ¢ necessariamente 1’'unica modalita in grado di far intuire la complessita della vita.
La posizione chiaramente si oppone in maniera netta alla concezione storicistica, e cio
¢ stato esplicitamente dichiarato da Pasolini piu volte, per esempio quando in un
intervista chiari precisando: «lo sono contro Hegel (esistenzialmente — empirismo
eretico). Tesi? Antitesi? Sintesi? Mi sembra troppo comodo. La mia dialettica non ¢
pitl ternaria ma binaria. Ci sono solo opposizioni, inconciliabili»®,

Quanto detto vale per la riflessione pasoliniana fin dagli inizi, seppure con
sfumature diverse, e raggiungendo piena maturazione nel periodo *64-°72, quando

2 FUSILLO, M.: La Grecia secondo Pasolini: mito e cinema. Firenze: La Nuova
Italia, 1996, p. 7.

3 CONTI CALABRESE, G.: Pasolini e il sacro. Milano: Jaca Book, 1994, p. 96.

* PASOLINI, P. P.: Ancora il linguaggio della realta. a cura di S. Arecco,
“Filmcritica”, 1971, n. 214, ora in: MAGRELLI, E. (a cura di): Con Pier Paolo
Pasolini. Roma: Bulzoni, 1977, p. 99; si veda anche: ARECCO S.: Pier Paolo
Pasolini. Roma: Partisan, 1972, p. 75.
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comincio ad esprimere sfiducia verso I’impegno ideologico e a mettere in discussione
le stesse ideologie. Troviamo in Empirismo eretico® la raccolta degli scritti di critica
letteraria di quel periodo, che riassumevano anche le riflessioni dei decenni precedenti
in testi brevi ma particolarmente significativi per la presa di coscienza che sara alla
base della produzione del suo ultimo periodo artistico, come poeta e regista, e che
ebbe come premessa la precedente attivitd di narratore®. Come ¢ stato notato, in
Pasolini I’attivita pratica precede la teoresi anche di alcuni anni, e cio vale
particolarmente per la prima produzione filmica che viene fortemente influenzata
dall’attivita di poeta e narratore, per quanto riguarda la scelta dei soggetti e
I’approccio ideologico’. A sua volta la prima produzione poetica non ¢ comprensibile
senza avere considerato il suo primo rapporto con la natura sacralizzata, con il popolo
che con questa natura si trova in simbiosi, e che Pasolini conoscera fin dall’infanzia
soprattutto attraverso il suo linguaggio. Il popolo che, attraverso la propria cultura, gli
permise di fare la prima esperienza del sacro nella natura, era quello del proletariato
agricolo di Casarsa. Per via del lavoro di militare del padre, la famiglia del giovane
Pasolini dovette traslocare in varie localita frequentemente, percui il giovane Pasolini
crebbe senza un luogo di riferimento fisso, 1’unico fu Casarsa, paese natale della
madre, dove la famiglia trascorreva ogni anno le vacanze®. 1l modesto paese friulano
divenne nell’immaginario del giovane poeta un luogo mitico, il luogo dove visse la
propria eta dell’innocenza, e dove poteva conoscere I’innocenza del popolo che da
tempo immemore vi abitava studiando la sua “primordialita”, soprattutto attraverso lo
studio del dialetto, lo strumento di comunicazione orale quotidiana dei casarsesi. E’
con i contadini di Casarsa e il loro dialetto che Pasolini concepisce 1’idea, che
cercheremo di comprendere, per quel che ¢ possibile in questa sede, che una cultura
contadina potesse avere un rapporto privilegiato con il sacro.

La “dialettica binaria” pasoliniana di cui si diceva, ¢ frutto dell’incontro con
la realta, che per Pasolini ¢ reso possibile dall’incontro con la natura primordiale di
Casarsa e con il suo popolo, legato alle antiche tradizioni della civilta contadina, dove
per la prima volta percepisce attraverso la natura, trasfigurata miticamente, il senso
del sacro: «Hegel! Sade! Il mito! Eh gia! Quando parlo della natura bisogna sempre
intendere “mito della natura”: mito antihegeliano e antidialettico, perché la natura non
conosce i “superamenti”. Ogni cosa in essa si giustappone e coesiste»’. E’ una natura
con la quale entrare in dialogo, «avvertita quale immanente totalita»™°, che attraverso
gli antichi rituali della societa agraria e il suo primordiale linguaggio rendeva
possibile avvertire 1’appello del sacro. Il senso del sacro in Pasolini infatti ¢

® PASOLINI, P. P.: Empirismo eretico. Milano: Garzanti, 1995 (1a ed. 1972).

® I testi piu importanti da ricordare sarebbero: Nuovi questioni linguistiche (1964), Dal
laboratorio (1965), Il cinema di poesia (1965), La lingua scritta della realta (1966),
Battute sul cinema (1966), Osservazioni sul piano sequenza (1967), Res sunt nomina
(1970), II cinema impopolare (1970), Il codice dei codici (1971). Si veda:
BALLERINI, D.: Edipo re e Medea di Pier Paolo Pasolini: mito, visione e storia di
due  sfortune. In: http://lwww.scribd.com/doc/85388566/Edipo-Re-e-Medea
(10.4.2012), p. 81.

" MICCICHE, L.: Il cinema italiano: gli anni Sessanta e oltre. Venezia: Marsilio,
1995, pp. 155-157.

® Per una originale riflessione sul friulano come lingua materna e sull’importanza
dell’ambiente di Casarsa si veda: BIASI-RICHTER, G.: Pier Paolo Pasolini e I'amore
per la madre: metamorfosi di un sentimento: indagine psicoanalitica ispirata dai film
Edipo re e Medea. Osnabruck: Rasch, 2001.

®PASOLINI, P. P.: Il sogno del centauro. A cura di Jean Duflot. Roma: Editori
Riuniti, 1983, p. 65.

0 CONTI CALABRESE: Pasolini..., op. cit., p. 112.
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comprensibile solo se si considera la modalita preferita per la ricerca del rapporto con
la realta, dalla quale il sacro si manifesta, e che appunto, come si ¢ accennato, ¢ il
mito, perché la natura ¢ di per se stessa mitica, anche se perd mythos, per il paradosso
della dialettica binaria che si € detto, non esclude il logos:

«Puo darsi che io abbia compiuto, come tutti, migliaia di superamenti successivi, ma i
dati della mia sessualita (infantile) sono rimasti 13, dentro di me, tali quali, pur
essendo stati superati nel corso della mia propria storia. Accanto a questi dati originari
ho posto altri dati, che ne costituiscono il superamento senza mai cancellarli. Sono
anzi, talmente metafisico, mitico, talmente mitologico da non arrischiarmi a dire che
il dato che supera il precedente, dialetticamente, lo incorpori, lo assimili. Dico che si
giustappongonox™,

Per comprendere 1’importanza del rapporto di Pasolini con Casarsa, ¢
necessario ricordare almeno alcuni dati biografici fondamentali. Bisogna tenere conto
del suo interesse giovanile per la letteratura, che maturd in un periodo dominato dalla
corrente letteraria dell’ermetismo, con influssi del simbolismo, durante il quale fece
sua la convinzione che il linguaggio poetico fosse una forma espressiva assoluta, da
mantenere immune dalle influenze della prosa. Si trattava di una convinzione comune
alla generazione formata nella stessa epoca, ma che in Pasolini si incrocio con la
passione per 1’arcaico mondo contadino che stava conoscendo durante i soggiorni
estivi a Casarsa, per la conoscenza del quale era necessario lo studio del suo dialetto,
percepito non solo come mezzo per la comunicazione ma come una lingua poetica in
potenza, unica in grado di cogliere la profondita di quella realta. Come scrisse piu
tardi il dialetto era «una lingua pura, vergine di ogni consumo ed elaborazione
letteraria, attinta nel suo stato nascente dentro la grande selva delle lingue nate dal
latino volgare: barbarica e cristianan™2.

Il dialetto era per Pasolini una lingua artificiale, cio¢ non materna ma
studiata, come puo essere studiata una lingua morta o una raffinata lingua letteraria,
come lo erano gli oggetti dei suoi studi universitari, infatti Pasolini studio filologia
romanza all’universitd, amava e studio la letteratura provenzale, i poeti spagnoli, la
poesia di Pascoli. Come un poco ironicamente commentd Bazzocchi, il dichiarato
interesse per un mondo arcaico e contadino, autentico, in realta inizialmente venne
realizzato attraverso una serie di filtri culturali, che ne fecero una ricerca dotta. In
questo caso piu che parlare di regressione nel dialetto sarebbe meglio parlare di uso
manieristico del dialetto, che assunse il significato di una lingua artificiale, assoluta,
come appunto dovrebbe essere la lingua poetica™®. Si tratta di una critica che piu volte
¢ stata indirizzata a Pasolini', e che lui stesso in | sogni del centauro parzialmente
ammise, riconoscendo di ricercare un linguaggio letterario dialettale per raggiungere
«il massli6mo dell’ermetismox»™®, perseguendo la ricerca di una lingua poetica pura e
assoluta™.

1 PASOLINI: Il sogno..., op. cit., p. 76.

12 pPASOLINI, P. P.: Romanzi e racconti. A cura di Walter Siti. Milano: Mondadori,
1999, p. CLVII.

18 BAZZOCCHI, M. A.: Pier Paolo Pasolini. Milano: Mondadori, 1998, p. 69.

14 sy dibattito suscitato da Pasolini cfr. PIGA, F.: La poesia dialettale del Novecento.
Padova: Piccin, 1991, pp. 16-17. Non si fara qui I’elenco delle diverse critiche, si
ricordi almeno il celebre giudizio negativo di Asor Rosa in: Scrittori e popolo. Saggio
sulla letteratura populista in Italia. Roma: Samona e Savelli, 1965, p. 352.

¥ PASOLINI: 1l sogno..., op. cit., p. 23.

8 PIGA: La poesia dialettale..., op. cit., p. 15.
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Nell’introduzione all’antologia Poesia dialettale del Novecento’ Pasolini
riprendendo il concetto che il dialetto fosse una lingua da cui era distinto, non essendo
la propria lingua materna, tuttavia dichiarava di sentirsi ad essa profondamente legato
emotivamente, poiché era la lingua parlata da coloro che amava. Ancora in Passione e
ideologia ricordo la scelta del dialetto come un «regresso da una lingua a un’altra -
anteriore e infinitamente pill pura — era un regresso lungo i gradi dell’essere»’®. E’
questo il caso, tipico per Pasolini, in cui una poetica nasce da una passione, da un atto
d’amore, quindi da un atto irrazionale, profondamente personale, intimo, e dunque
non ¢ frutto di una pura ricerca formale, slegata da ogni riferimento a esperienze di
vita reale™.

Per completare la breve ricognizione di quei fatti biografici che
influenzarono 1’evoluzione della poetica pasoliniana, ricordiamo che I’interesse per il
dialetto fu anche frutto della prima ribellione del giovane Pasolini, un gesto di sfida
nei confronti del padre autoritario, militare e filo fascista, sprezzante verso la cultura
contadina friulana e verso la sua lingua, in linea con la svalutazione del dialetto da
parte della cultura fascista®, e che imponeva, anche in famiglia, 1'uso del grigio
italiano piccolo-borghese, contribuendo cosi alla incerta identita linguistica del
figlio®’. Come ¢ usuale per Pasolini, il fatto privato diventa ispiratore di una poetica e
di un’ideologia, quindi ¢ comprensibile che la ribellione al padre e alla cultura che
rappresentava avesse incentivato 1’interesse per il dialetto e le lingue marginali, che si
trasfigurd nell’opposizione del giovane intellettuale al Potere allora dominante,
concretizzata nella ricerca di una diversa modalita espressiva, che comportava di
conseguenza un diverso modo di interpretare, descrivere, esprimere la realta. Si spiega
quindi la provocatoria dedica al padre della prima raccolta di poesie dialettali, Poesie
a Casarsa??: «all’italiano, al fascista, Carlo Alberto» 2. Quella pubblicazione
rappresentd, nel contesto letterario degli anni ’40, un fatto assolutamente nuovo,
soprattutto per la scelta linguistica, in un’epoca in cui I’italiano stava diventando la
lingua della borghesia, e in cui la cultura di regime, come si ¢ detto, tendeva a
svalutare 1 particolarismi regionali e le culture minoritarie. Gia qualche anno prima
Pasolini aveva composto i suoi primi tentativi di poesia in lingua dialettale®,

1 PASOLINI, P. P. - DELL'ARCO, M. (a cura di): Poesia dialettale del novecento.
Torino: Einaudi, 1997 (1a ed. 1952).

B PASOLINI, P. P.: Passione e ideologia. Milano: Garzanti, 1994 (1a ed. 1973), p.
137. La Levato ricorda che Pasolini trova un collegamento con Gadda di Quel
pasticciaccio brutto de via Merulana, dove trattando di Gadda nello stesso tempo fa
riferimento alla sua opera: «la regressione dell’autore in un suo personaggio, parlante
in natura, e quindi interamente dialettale, con una contaminazione della sua natura
vernacola-particolarista, ascendente dal basso, con quella, convenzionalmente
fiorentina, dell’autore» cfr. LEVATO, V.: Lo sperimentalismo tra Pasolini e la
neoavanguardia: 1955-1965. Catanzaro: Rubettino, 2002, pp. 44-45.

¥ PASOLINI: Passione... , op. cit., p. 133.

20 syl rapporto tra uso del dialetto e antifascismo letterario si veda: PIGA: La poesia
dialettale..., op. cit., pp. 15-16.

2L TRICOMI, A.: Sull'opera mancata di Pasolini: un autore irrisolto e il suo
laboratorio. Roma: Carocci 2005, p. 60.

2 pASOLINI, P. P.: Poesie a Casarsa. Bologna: Libreria antiquaria Mario Landi,
1942, in seguito confluite nella raccolta antologica La meglio gioventu. Firenze:
Sansoni, 1954, con la traduzione in italiano dell’autore.

B CADEL, F.: La lingua dei desideri: il dialetto secondo Pier Paolo Pasolini. Lecce:
Manni, 2002, p. 212.

24 Gj tratta delle liriche conosciute come del gruppo dei “Confini”, pubblicate solo nel
1985 in “Il Belpaese”, Brescia-Milano 1985.
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nell’ambito dell’ermetismo, che era il naturale riferimento per tutti coloro che
iniziarono la produzione poetica negli anni ’30-’40, ma fu solo con le liriche in
friulano delle Poesie a Casarsa che consegui un risultato tale da essere notato e
recensito con ammirazione da un critico quotato come il Contini®®. La forza di tali
liriche stava soprattutto nella loro naturalezza, dove il dialetto assumeva la
caratteristica di “lingua privata”, cio¢ di una lingua che avrebbe favorito la libera
espressione dei sentimenti piu intimi con maggiore intensita rispetto all’uso
dell’italiano letterario®®. Si capisce dunque perché per cogliere correttamente il senso
di questa produzione lirica, si devono tenere ben presente gli scritti privati di Pasolini
di quegli anni; in una lettera del 1942, per esempio, espresse all’amico Luciano Serra i
suoi sentimenti riguardo a Casarsa, che percepiva diversamente che nei tempi
dell’infanzia, senza il fascino di allora, quando era un luogo di vacanza: ormai il paese
gli pareva brutto e spoglio. La differenza tra I’immagine mitica della fanciullezza e lo
squallore ispirato dalla nuova percezione, invece di deludere o togliere interesse al
poeta, cred un nuovo mistero, un nuovo sogno: il senso della perdita, della distanza.
Tale sensazione di perdita veniva espressa in maniera convincente attraverso 1’uso del
friulano, una lingua che permetteva di esprimere la vicinanza al mondo di cui faceva
parte, ma nello stesso tempo, nel momento in cui la parola definiva semanticamente
un oggetto, paradossalmente lo rendeva anche estraneo, poiché ogni parola, ogni
espressione in friulano appariva intraducibile, come doveva essere in una lingua
interiore?’.

L’impressione di naturalezza della poesia dialettale friulana veniva
enfatizzata dalla apparente mancanza di una dichiarazione di poetica che solo allora
iniziava a definirsi, fino a giungere ad una maggiore chiarezza di comprensione negli
anni immediatamente successivi, attraverso il lavoro svolto nell’accademia friulana
sorta insieme alla “libera scuola di Casarsa” e negli articoli teorici della rivista di
lingua e letteratura friulana “Stroligut di ca de I’aga”®. Per la comprensione dello
spirito di queste iniziative, sulle quali ora non possiamo soffermarci, ¢ utile ricordare
la significativa epigrafe di Shelley riportata nell’editoriale della rivista Stroligut,
tradotto in friulano: «Nell’infanzia della societd ogni autore ¢ necessariamente un
poeta, perché il linguaggio stesso ¢ poesiay.

Pasolini con i progetti culturali realizzati a Casarsa si volle proporre come
portavoce della cultura e della classe popolare e contadina, in opposizione alla cultura
dominate della classe borghese, per proporre un’alternativa a tale cultura che
permettesse alla classe popolare di non perdere la propria identita, e il vitale e intimo
rapporto con la natura e la percezione del senso della sua sacralita. E’ stato questo un
periodo particolarmente felice per Pasolini, che diede frutto in una prolifica attivita
poetica ¢ intellettuale. Il Friuli rappresento il suo Eden, dal quale pero fu cacciato
bruscamente, in seguito ad una condanna per corruzione di minore®. Alla condanna
civile segui quella politica con I’espulsione dal PCI, che venne motivata non tanto da
un giudizio moralistico, ma con lo sconfessamento della ricerca intellettuale di
Pasolini, che pareva troppo eterodossa per le influenze di intellettuali non marxisti,

% CONTINI, G.: Al limite della poesia dialettale. “Corriere del Ticino”, 24 aprile
1943; in seguito pubblicato in: CONTINI, G.: Pagine ticinesi di Gianfranco Contini.
A cura di A. Broggini. Lugano: Salvioni 1986 (Il ed., | ed. 1981).

% per quanto detto in questo paragrafo, e per ulteriori approfondimenti cfr.: CADEL:
La lingua..., op. cit., pp. 15-21.

2 BAZZOCCHI: Pasolini..., op. cit., p. 70-71.

2 SICILIANO, E.: Vita di Pasolini. Milano: Mondadori, 2005, pp. 86-92.

2 BANDINI, F.: 1l “sogno di una cosa” chiamato poesia. In: PASOLINI, P.P.: Tutte
le poesie. Milano: Mondadori 2003, p. XX; SICILIANO: Vita..., op. cit., pp. 158-165.
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giudicati borghesi e decadenti. Pasolini nel suo lavoro intellettuale in favore della
cultura contadina friulana esplicitamente si  dichiarava ispirato all’idea
dell’intellettuale organico come delineata nella filosofia gramsciana, ma il suo era un
Gramsci pesantemente corretto con Rousseau. Egli considera politica e sovversiva
I’arte in s¢, che quindi non ha bisogno di sottomettere la sua vocazione politica ad una
filosofia o politica di partito. E* questo cio che gli viene in primo luogo contestato dal
partito, ¢ che costituisce la sue eresia marxista: nelle sue opere «non vede in maniera
corretta la dinamica e la dialettica tra struttura e sovrastruttura, mentre non
contraddice affatto la visione del mondo e della societa meno laica, piu religiosa e
cattolica»®. Insieme a Gramsci e Rousseau dovremmo citare Cristo come altro
riferimento, anche se non come persona divina, quindi Freud, Jung, Eliade, Rimbaud e
altri ancora. Furono questi i riferimenti, piuttosto che Marx, a segnare 1’evoluzione
successiva della poetica pasoliniana, contrariamente a quanto lui stesso dichiara in
Progetto di opere future.

Trasferitosi da Casarsa a Roma e abbandonato il mondo agricolo dei
contadini casarsesi, si immerge nella realta del sottoproletariato dei borgatari romani,
che riconosce come un’umanitd ancora in grado di entrare in rapporto con il
totalmente altro, di percepire il senso del sacro o di avvertire la nostalgia della sua
assenza, mentre la classe borghese non sarebbe in grado di farlo poiché avrebbe
ridotto ogni esperienza religiosa a moralismo. La borghesia ¢ responsabile della
perdita del senso del sacro, per avere dato il via al processo di omologazione
neocapitalista, che ha avuto come risultato I’appiattimento sulle sue posizioni
materialiste, che impediscono la manifestazione del sacro poiché accettano come
sensata solo la razionalita scientifica che non ammette «l’“‘irrazionale religioso”,
definibile come impulso, istinto, forze oscure dell’inconscio, profondita mistiche,
estasi, dimensione occulta, inaudita, ineffabile»®'. Solo il sottoproletariato sarebbe
dunque aperto alla chiamata del sacro, per la sua vitalita, esuberanza non sottomessa
alla logica del calcolo del profitto materiale, diventando cosi una «categoria sociale
pericolosa per la classe dominante in quanto potenzialmente portatrice di una cultura,
certo in forma embrionale, ma diversa e piu integralmente umana, non omologata al
“valore” e al potere»®2. Come a Casarsa, Pasolini si dedica allo studio del linguaggio
del popolo, del particolare gergo delle borgate romane, che assimila meticolosamente
e riproduce nei romanzi Una vita pericolosa e Ragazzi di vita, perché nella
pirotecnica e ininterrotta genesi di parole, epiteti, gerghi, si manifesta la vitalita
spirituale di quel sottoproletariato che si rinnova continuamente, sebbene a prima
vista sembri una realta immobile, sempre identica a se stessa. Da marxista eterodosso,
non concepisce come rivoluzionaria la diversita dei borgatari, che per Pasolini
sarebbero  «elementi ¢ momenti di un mondo antico, sopravvissuto alla prima
rivoluzione industriale, [...]» i quali «si “limitano” invece a scandalizzare la nuova
classe dirigente che pure strumentalizzandoli e manipolandoli non riesce tuttavia ad
assorbirli ¢ a ridurli ai propri modelli ideologici» ¥ . E’ un’umanitd arcaica
sopravvissuta quale entitd metastorica, immagine dell’hnomo religiosus di Eliade
capace di una visione sacrale del mondo e percio aperto alla ierofania.

Il successo di pubblico dei romanzi rese Pasolini famoso al grande pubblico
che li accolse con interesse, ma subirono le feroci critiche dei recensori, in

% TRICOMI, A.. Due Pasolini. In: http://www.affronto.it/letture/pasolini.htm
(1.5.2012). L’articolo verra ripubblicato nel numero di maggio 2012 della rivista
“Laboratorio”, ed ¢ la sintesi di una conferenza tenuta il 29 marzo 2012 al Circolo
Agora di Pisa dal titolo “Pasolini e il populismo”.

%1 CONTI CALABRESE: Pasolini..., op. cit., p. 95.

* |vi, p. 97.

% lvi, p. 98.
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maggioranza allineati al partito comunista, che ripeterono le stesse accuse di
eterodossia ideologica del passato, condannando come decadente e morbosa
I’attenzione agli aspetti piu sordidi delle vicende dei protagonisti, in maniera ben
lontana dalla maniera del neorealismo agiografico ortodosso. La critica marxista era
assolutamente impreparata ad accogliere la visione pasoliniana del sottoproletariato,
che dimostrava la sua vitalita genuina, la sua differenza essenziale dalla borghesia
proprio nella varieta di comportamenti in cui si manifestava la coincidentia
oppositorum di condizioni estreme «dall’infimo al nobile, dall’abbietto al dignitoso,
dal meschino al generoso, dal basso all’alto»®. Troviamo una simile resa della
coincidentia oppositorum nell’uso frequente di ossimori in molte poesie; per esempio
in Appennino, uno dei primi componimenti di Le ceneri di Gramsci, troviamo i
sottoproletari descritti come gente «nel mistero / chiara perché corrotta», «il cui
clamore non ¢ che il silenzio»™>. Le ceneri di Gramsci del 1957, insieme all’Usignolo
della chiesa cattolica, pubblicato I’anno dopo ma che in verita sarebbe da retrodare di
qualche anno, segnano il passaggio alla seconda fase dell’evoluzione della poetica
pasoliniana, un periodo durante il quale sebbene cercasse di giustificare
ideologicamente ¢ marxisticamente la sua poetica, come d’uso per gli anni Cinquanta,
tuttavia inizid anche in maniera piu decisa a prendere le distanze dal partito comunista
e dalla chiesa cattolica che rappresentavano I’aspetto istituzionalizzato degli ideali ai
quali faceva riferimento. Asor Rosa su Le Ceneri di gramsci scrisse che «il populismo
comincia a caricarsi di un preciso significato politico. Dietro I'ideologia del populismo
si profila la presenza di una cultura, che si fa garante e in un certo senso testimone
oggettiva, storica della visione pasoliniana di popolo. [...] si fa, soprattutto, il nome di
Gramsci, e dietro o in Gramsci s'individua la funzione attiva, rivoluzionaria, di
un'ideologia marxista»*®. Tuttavia mi pare si tratti di un marxismo piii che eterodosso:
non ¢ lintellettuale rivoluzionario marxista Gramsci che porta a sperare in un futuro
progresso, ma la vitalita dello stesso popolo. Ne Le ceneri di Gramsci infatti dichiara
la sua lontananza da Gramsci:

«Lo scandalo del contraddirmi,
dell'essere

con te e contro te; con te nel core,
in luce, contro te nelle buie viscere»

Si sente comunista nel cuore e nella ragione, come scrive “in luce”, ma nelle viscere,
nel profondo, € qualcos’altro, e nega di amare del sottoproletariato la sua essenza di
classe antagonista protagonista della dialettica storica, ma semmai cio che lo attrae ¢
la sua allegria, natura e coscienza:

«attratto da una vita proletaria

a te anteriore, ¢ per me religione
la sua allegria, non la millenaria
sua lotta: la sua natura, non la sua
coscienza [...]»%

* 1vi, p. 97.

% PASOLINI: Tutte le poesie..., op. cit., pp. 782-783.

% Cfr. ASOR ROSA, A.: Scrittori e popolo. Saggio sulla letteratura populista in
Italia. Roma: Samona e Savelli, 1965, p. 314

% PASOLINI: Tutte le poesie..., op. cit., pp. 820.
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Come ¢ stato notato, Pasolini raggiunge la maturita dopo I’esperienza
friulana e i drammi esistenziali raccontati nel «romanzo biografico» in chiave poetica
I’Usignolo della chiesa cattolica,, dove «il poeta diventa adulto attraverso
I’acquisizione di una ideologia laica che gli offre una interpretazione non solo della
storia del mondo ma anche della propria storia privata»*®.

Durante gli anni Sessanta si dedichera all’attivita di regista, per continuare
con rinnovato vigore a esprimere lo scandalo per la perdita del senso del sacro, per
I’omologazione delle culture appiattite sul modello borghese, e il rifiuto della
mercificazione dell’arte, in film che dovranno molto piu a Freud, Jung, Cristo che a
Gramsci e Marx, che si puo dire vengano abbandonati con Uccellacci e uccellini. Non
verranno qui approfondite le ragioni del passaggio dalla letteratura al cinema in
relazione alla poetica pasoliniana, né verrannopresi in esame analiticamente i film di
Pasolini per ricavarne i diversi aspetti del senso del sacro che vi traspaiono, ci si
limita ad un discorso panoramico, che considera soprattutto quei film nei quali il tema
religioso viene dinuovo affrontato attraverso lo scandalo della scomparsa del sacro,
anzi della scomparsa della stessa nostalgia del sacro, cio¢ soprattutto: La ricotta
(1963), 1l Vangelo secondo Matteo (1964), Uccellacci e uccellini (1965), Edipo re
(1967), Teorema (1968), Medea (1970) San Paolo (solo sceneggiatura), Salo e le 120
giornate di Sodoma (1975). In queste opere il richiamo alla figura di Cristo ¢ sempre
presente, direttamente o indirettamente, ed ¢ sempre provocatoria, scandalosa, suscita
domande che dovrebbero scuotere le coscienze di un’umanitd ormai intorpidita,
sottomessa alle logica materialista della cultura neocapitalista trionfante.

Il Cristo dei suoi film non ¢ Dio nel senso dato dalla teologica cristiana,
Pasolini lo ha piu volte dichiarato, per esempio nella nota lettera sul progetto del
Vangelo di Matteo scrisse: «io non credo che Cristo sia il figlio di Dio, perché non
sono credente — almeno nella coscienza. Ma credo che Cristo sia divino, credo cioé
che in lui 'umanita sia cosi alta, rigorosa, ideale da andare al di 1a dei comuni termini
dell’'umanita»®. Premesso questo non sono pochi i critici che dalla presa di distanza
dal cristianesimo ortodosso, istituzionalizzato, traggono come inevitabile conseguenza
la convinzione che tutto cio che il nostro riferisce al sacro, alla fede, non sia in fondo
che marxismo ripresentato con un linguaggio solo apparentemente evangelico, e certe
dichiarazioni di Pasolini, come quella piu sopra riportata, sembrerebbero confermarlo.
Credo pero che cio sia una semplificazione che non permette di cogliere appieno la
complessita del pensiero pasoliniano. Solo per citare uno studio recente di Erminia
Passannanti sulla rappresentazione del sacro in Pasolini e le censure ecclesiastiche che
subi, trattando della figura di Stracci in La ricotta scrive che: «si ricollega
semanticamente (e per i censori, in modo blasfemo) alla passione di Cristo,
sovrapponendo alla Passione una riscrittura in chiave marxista delle storia degli umili,
sacrificati, come Stracci, alla divorante logica del Capitale» 4 In verita se

8 BANDINI: /I “sogno”..., op. Cit., p. XXXIV.

% |ettera pubblicata con la sceneggiatura de: Il Vangelo secondo Matteo. Milano:
Garzanti, 1964, pp. 16-17.

0 Cfr. PASSANNANTI, E.: I Cristo dell’eresia. Rappresentazione del sacro e
censura nei film di Pier Paolo Pasolini. Novi Ligure: Edizioni Joker, 2009, p. 37; e in
maniera ancora di pill marcata: «lo spettatore incontra un Cristo intramontabile e, allo
stesso tempo, moderno. Lo osserva impegnato nel processo, e nel metodo, nel suo
“farsi un nome”, nel vedersi riconoscere un prestigio di predicatore e maestro, ovvero
un dominio ideologico tra le genti della Palestina a cui rivolge il suo messaggio, e per
le quali elabora una dialettica socialista oltre che spiritualistica, che mostri al popolo
sottomesso al “Dio del danaro” la velleita del possesso» Ibidem, p. 57-58. Il saggio
prende in considerazione le opere in cui Cristo & piu presente, direttamente o
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consideriamo 1’evoluzione della poetica pasoliniana, come piu sopra si ¢ molto
sinteticamente cercato di fare, si dovrebbe essere cauti nel considerare 1’influenza
marxista, eterodossa gia negli anni Cinquanta, e successivamente delineatasi
definitivamente in qualcosa di ben diverso da un marxismo progressista e storicista.
E’ certamente un marxismo che fornisce gli strumenti per I’analisi della produzione
del capitale, di merci e plusvalore, ma ancora piu importante ¢ la concezione del
capitalismo come produttore di nuovi rapporti sociali alienati, mercificati**. Scalia
scrisse sull’importanza del marxismo nell’ultima stagione di Pasolini che:
«riconosceva, in mezzo a un marxismo endemico, o meglio, introuvable, 1’analisi
marxiana, incentrandola in tre grandi questioni: la “mutazione antropologica” prodotta
dal capitale nella sua ultima figura di “modernita”; la totalizzazione e socializzazione
del modo di produzione capitalistico nel “produttivismo-consumismo”; il “genocidio
delle culture” [...] nella produzione culturale capitalistan®?.

Anche Giuseppe Conti Calabrese nella sua ricerca sul sacro in Pasolini
sottolinea I’importanza del riferimento a Marx per comprendere appieno il significato
delle critiche di Pasolini verso I’ ordine orrendo”, cio¢ la societa italiana
neocapitalista che omologa alla cultura borghese tutte le altre culture particolari, per
poi annichilirle e instaurare una cultura alternativa per la quale il sacro non ha nessun
senso. Il saggio, che credo sia il piti completo e recente sull’argomento™®, si concentra
soprattutto sulla produzione del secondo Pasolini e, trattando delle riflessioni
sull’Ttalia dei primi anni Settanta in Scritti corsari e Lettere luterane, considera Marx
come «un rigenerante ritorno alle origini, il ‘filosofo’ dal quale trae maggiore vigore
per i suoi atti d’accusa [...] le cui categorie analitiche gli risultano i mezzi ancora piu
efficaci per demistificare il feticismo delle merci, 1’alienazione e in genere tutti i
processi di reificazione che si stavano imponendo ‘universalmente’ nella societa
italiana»**. La ricezione di Marx da parte di Pasolini potrebbe essere un tema per
un’ulteriore riflessione, che qui non puo trovare posto. Ci si limita ad osservare come

indirettamente: La ricotta, Il Vangelo secondo Matteo, Teorema e Salo o le 120
giornate di Sodoma.

*LPASOLINI, P. P.: Lettere luterane. Torino: Einaudi, 1976, p. 191.

“2SCALIA, G.: La mania della verita. Bologna: Cappelli, 1978, pp. 39-40.

“3 Carla Benedetti esprime apprezzamento per il saggio di Conti Calabrese, tuttavia
molto acutamente critica che il sacro venga inquadrato nello spirito di Heidegger
anche per ’ultimo Pasolini. Qui non abbiamo preso in considerazione la questione
specifica, per via dello spazio limitato si € preferito concentrarsi solo su alcuni aspetti.
Un’altra questione che avrebbe meritato un’approfondimento ¢ il ruolo del sacro nella
strategia comunicativa dell’ultimo Pasolini, finalizzata a far uscire la letteratura dalla
situazione di impotenza di fronte ad una cultura che non ne riconosce 1’autonomia,
mercificandola. In una tale cultura, fare letteratura uscendo dalla logica mercificante
richiede il ricorso ad un contro-paradosso che causi una «riapertura al gioco, ottenuta
facendone saltare 1’inquadramento» e questo sarebbe appunto il senso del sacro per
I’ultimo Pasolini per la Benedetti, «un punto di vista non conciliabile con il Nuova
Potere, non dominabile dalla razionalita strumentale, non colonizzato dal
consumismo, non “amministrato”, non ridotto a spettacolo [..] un’apertura
all’impossibile» BENEDETTI, C.: Pasolini contro Calvino. Per una letteratura
impura. Torino: Bollati Boringhieri, 1998, pp. 183-187. Non siamo convinti di questa
posizione, ma anche qui non ci addentriamo nella discussione, che richiederebbe una
ricerca espressamente dedicata.

“ CONTI CALABRESE: Pasolini..., op. cit., p. 15-16.
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il marxismo paia recepito in una modalita simile al cristianesimo®, cioé non per se
stesso, ma come chiave interpretativa della realta accettata perché funzionale ad
esprimere il senso di solidarieta di Pasolini per gli oppressi. Ecco perché sarebbe
fuorviante parlare tout court di un Pasolini marxista 0 comunista, sebbene tale egli si
sia sempre definito, innanzitutto perché al centro dell’attenzione non mette il
proletariato protagonista della dialettica di classe ma il sottoproletariato, inteso come
il popolo ancora privo di una coscienza di classe, ancora capace di un rapporto
primordiale con la natura che non ¢ possesso da sfruttare ma apertura al sacro. Viene
il dubbio che I’adesione al marxismo non sia tanto da definire semplicemente poco
ortodossa, come spesso si € scritto, ma che sia piu che altro espressione di un
sentimento di solidarieta per gli oppressi. Forse non aveva tutti i torti Moravia quando
definiva quello di Pasolini un “comunismo sentimentale”, se lo intendiamo nel senso
che la sua adesione al comunismo non era I’adesione a una dottrina, o peggio a una
ideologia, ma cio che veramente era al centro del suo interesse era la sorte dei piu
deboli, degli oppressi, degli emarginati. Lui stesso sembra suggerirlo quando confessa
che: «cio che mi ha spinto a essere comunista ¢ stata una lotta di braccianti friulani
contro i latifondisti, subito dopo la guerra [...]. 1o fui coi braccianti. Poi lessi Marx e
Gramscin®.

Premesso quanto sopra, si potrebbe distinguere innanzitutto il periodo
friulano e quello romano dei suoi romanzi pit famosi da quello successivo, un periodo
durante il quale Pasolini ¢ interprete, difensore, apologeta e intermediario di un
sottoproletariato oppresso ma libero perché diverso spiritualmente dalla borghesia®’,
che imponeva la sua forza economica ma nulla poteva verso I’indipendanza
dell’anima di quel popolo, e in questo si qualifica il suo marxismo. Nel secondo
periodo la cifra caratterizzante ¢ quella dello scandalo per I’Italia del “miracolo
economico”, I’Italia del benessere, uniformemente borghese che perd per lui diventa
un “ordine orrendo™®. Pasolini scandalizza per le sue provocazioni verso le censure
degli apparati istituzionali del partito comunista o della chiesa cattolica, ma
paradossalmente allo stesso tempo ¢ scandalizzato lui stesso. Lo scandalo per
Pasolini ¢ la resa di quei sottoproletari che amava ai valori borghesi, al punto da aver
perso il rapporto col sacro, anzi di non sentirne neppure la mancanza. Avvenuta la
“mutazione antropologica” che trasforma i sottoproletari in borghesi, 1’'uomo
dimentica il sacro, e il suo posto viene preso dalle merci, la realta materiale ridotta ad
oggetto di consumo e idolo allo stesso tempo: il possesso e il consumo diventano il
fine ultimo dell’esistenza, 1’orizzonte di senso per ogni uomo. In questo “ordine
orrendo” non c’¢ piu posto per la poesia e per i poeti, e la «borghesizzazione diventa
sinonimo di omologazione: riduzione assoluta di qualsiasi differenza culturale
all’ideologia produttivistica-consumista, all’interno della quale anche una certa

5 Rimando al capitolo significativamente intitolato “Le due ‘chiese’: Marx e Cristo”
in: CARNERO, R.: Morire per le idee: Vita letteraria di Pier Paolo Pasolini. Milano:
Bompiani 2010.

4 PASOLINI, P. P.: Al lettore nuovo. In: Poesie. Milano: Garzanti, 1970, p. 10.
Ripete lo stesso concetto anche in: Poeta delle Ceneri: «Fu cosi che io seppi ch'erano
braccianti, / e che dunque c'erano padroni. / Fui dalla parte dei braccianti, e lessi
Marx» PASOLINI, P. P.: Bestemmia. Tutte le poesie. A cura di G. Chiarcossi e W.
Siti. 2 voll. Milano: Garzanti, 1993, p. 2026.

47 «Tanto & vero che le due classi in lotta erano anche, come dire? — razzialmente
diverse» PASOLINTI: Lettere..., op. cit., p. 190.

“8 Sulla critica di Pasolini all’Italia neocapitalista del miracolo economico si veda
almeno: SAPELLI, G.: Modernizzazione senza sviluppo. Il capitalismo secondo
Pasolini. Milano: Mondadori, 2005 e anche: FERRETTI, G. C.: L universo orrendo.
Roma: Editori Riuniti 1976.
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tradizione ‘umanistica’ della borghesia viene cancellata»®. 11 risultato & Salo e le 120
giornate di Sodoma: il sacro, unica fonte di realta, sparisce anche dagli ultimi luoghi
in cui ancora dimorava, dai corpi umani, che diventano anch’essi merci, oggetti di
possesso e di consumo parossistico, senza limiti. Il vuoto nichilista creatosi € ’inferno
neocapitalista, dove le merci diventano gli idoli ai quali viene sacrificata un’umanita
degradata e svuotata di ogni senso®.
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Vymedzenie dévodov absencie jednotnej definicie ironie
Ingrid Kélaziova

Anotacia

Teoretické koncepty zaoberajice sa definovanim irénie, neuvadzajii univerzalne
platnu definiciu irénie. Tento fakt dokumentuje skutocnost, ze  kritéria pre
sformulovanie potrebnej definicie nie su ustalené. Absencia jednotnej definicie je
sposobena faktormi, ako je vyvoj konceptu ironie, diverzita druhov a foriem irénie,
roznorodost’ teoretickych konceptov a kultirna podmienenost’ ironie.

Kracové slova: verbalna irdnia, druhy ironie, formy irdnie, pragmaticky pristup,
kultarny kontext

1 Vyvoj konceptu ironie

Stcasny vyznam slova ir6nia sa zna¢ne posunul od povodného vyznamu slova
eirdneia prvykrat pouzitého v antike. V dejinnom vyvoji vSetky koncepty irénie boli
a stale su do zna¢nej miery ovplyviované filozofickymi nazormi zodpovedajiicimi
prislusnej dobe.

Podl'a Fedorka prvé pouzitie slova eirdneia pripisujeme hlavnému predstavitelovi
antickej komédie Aristofanovi. V jeho komédiach slovo eirdon nie je pouzité
V sucasnom ponimani slova ako dvojznacného vyznamu. Pre Aristofana je eiréon
wzakerny, [Istivy cClovek, ktory pod maskou bezmocnosti skryva svoju
prefikanost™ (Fedorko, 2006:63).

Démosthenes, jeden z najslavnejsich recnikov starého Grécka, oznacil ndzvom eirén
Cloveka, ktory predstiera, aby sa vyhol povinnosti. V Démosthenovych verejnych
prejavoch slovo eirén figuruje ako ,, vycitka, vyraz pre umenSovanic sa kvoli
vlastnému prospechu® (Fedorko, 2006:64).

Pociatky ironie v dneSnom vyzname slova sa spajaju s enigmatickou osobou
starogréckeho filozofa Sokrata v ktorého dialégoch eirdneia znamenala dvojznaény
vyznam vypovedaného, pricom sokratovskd iréonia ma hlbsi moralny ciel’, ako iba
odhalit opak vypovedaného. Jeho vyhradne rétoricka irdnia, odhodlanie
spochybniovat’ ustalené hodnoty, definicie, konvencie asnaha najst’ pravdu,
neformuluje nové pravidla a definicie. Sokratovsky dialég,  charakteristicky
osobitnym typom filozofovania, ktory posiva iréniu od jednoduchého ku
komplexnému rétorickému pouzitiu sa stal zakladom pre vznik filozofie a etiky.
Definiciu verbalnej ironie ako protikladu toho, ¢o sa povedalo a vyslovenym mienilo,
pripisujeme rimskemu re¢nikovi druhej polovice prvého storofia Quintilianovi.
V nadviznosti na Cicera, ktory Sokratovi vytyka podriadenie rétoriky idedm pravdy,
poukazal na rozdiel medzi iréniou, ako rec¢nickou figiirou, kde je ironicky zmysel
celého textu, a iréniou ako tropom, ktory je vsunuty do textu. Nasledkom takéhoto
delenia ,,zaCina proces vytlacania ironie zjej filozofického kontextu pritomného
Vv platonskych dialogoch a jej trivializacia na inStrument rétoricke;j techniky* (Fedorko,
2006:261).

Od c¢ias Quintilidna do osemnasteho storocia bola jadrom definicii ironie antifraza.
Irénia bola definovana ako rétoricka fighira, v ktorej hovoriaci naznaci opak toho, ¢o
povedal. Koncom osemnasteho storoia pod vplyvom romantizmu a obzvlast
Schlegelovej tedrie irénie dochadza k prehodnoteniu pojmu irénie. Filozoficky
romantizmus nepokladd iréniu len za jednoduchu dvojznacnost, alebo vyjadrenie
opaku mieneného. Formou protireCenia a paradoxu romantickd irénia umoznuje
vyjadrit' obidva protichodné nazory stcasne. “Irony is the form of paradoxical.
Everything that is simultaneously good and great is paradoxical® (Schlegel, 1797:48).
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Schlegelovo ponimanie irdnie ako paradoxu, spaja ironiu ako reénicku figuru
S estetickym zamerom vyrazu, pri¢om estetickd funkcia vyrazu je dosiahnuta v ramci
filozofického procesu. Schlegel ironiu ako filozoficka a rétoricku figiru postavil do
suvislosti s tazbou Eloveka po sebaureni a  irdnia sa chape ako novy pristup
k T'udskej existencii.

V druhej polovici dvadsiateho storoCia sa ironia stala predmetom skumania Sirokého
spektra vedeckych a lingvistickych odborov. Lingvistika skima iréniu ako rétoricky
trop. Muecke v knihe The Compass of Irony (1969) zaviedol pojem ironologia
(ironology), ktorti povazuje za odvetvie lingvistiky a lingvistov zaoberajucich sa
iréniou nazval ironologmi (ironologists). Kym sa pragmatika zaobera stvarnenim
irbnie, semiotika Studuje kodovanie a dekddovanie ironie v textoch. Tedria
komunikacie sa zaobera vyjadrenim irénie v komunikacnej schéme autor — text —
adresat. Psychologia skiima ulohu, ktori zohrava vedomie a podvedomie pri reakcii
na iréniu.

V dvadsiatom storo¢i ,,we live in a world of quotation , pastiche, simulation and
cynicism: ageneral and all-encompasing irony“ (Colebrook, 2006:1). Zijeme
v storo¢i nazvanom Vekom Irénie, charakterizovanom pluralitou, popieranim
tradiénych hodnét, fragmentaciou a hodnotovym relativizmom, rozpornostou a
paradoxom. Vo veku postmoderny literarny teoretik Thab Hassan povazuje iréniu za
jednu zo zakladnych charakteristik postmoderny. Postmodernd irénia ma ,.ability to
subvert from within, to speak the language of the dominant order and at the same time
suggest another meaning and anoter evaluation (Hutcheon, 1991:16). Podla
Hutcheonovej postmoderna irénia nepdsobi len dekonstruktivne, ale aj konstruktivne.
Kym v dekonstruktivnej  irénii je zamerom ironického postoja destabilizovat,
odhalovat’ a spochybilovat’ vyznam vypovedaného, konstruktivna irdnia otvara nové
moznosti, najmé medzi opaénymi vyznamami irdnie.

Podla kanadského literarneho kritika Northorpa Fryea sa literatira nachadza
v ironickej faze. V cyklickom systéme literarnych médov Frye nazyva poslednych sto
rokov ironickym mdédom. Podla Fryea v ironickom moéde sa literarna postava odlisuje
od beznych T'udi svojou inteligenciou a neschopnostou konat, ¢o sposobuje jeho
frustraciu, pocit skI'icenosti a nevolnosti. Autor v ironickom mode odraza svet okolo
seba, zobrazuje zivot taky, ako ho vidi a nechava na ¢itatel’a, aby iréniu v diele odhalil.
,» An artist has to have subject mater — a civilisation, areligion, a myth, and the
emotions of people who belong to these things, but i should no have to be the artist’s
job to create his subject mater — it should be ready, waiting” (Burgess, 1993:215).
Podstatou tejto metody je objektivnost’ a potlacenie vsetkych moralnych usudkov.
Koncept irénie presiel staroCiami viacerymi premenami a vyvojom. Definicia irénie
starogréckeho filozofa Sokrata v ktorého dialdogoch eirdneia znamena dvojznacny
vyznam vypovedaného, Quintilianova definicia verbalnej ironie, ako protikladu toho,
¢o sa povedalo a vyslovenym mienilo, Schlegelovo ponimanie irdnie, ako paradoxu,
alebo postmoderna ironia v su¢asnosti odzrkadl'uju historicky pristup k vyvoju ironie.
V sucasnosti obsah konceptu irdnie nie je zatial’ ustaleny a vSeobecne akceptovany.

2 Diverzita druhov a foriem irénie

Muecke absenciu jednotnej definicie ironie pripisuje faktu, Ze sa na iréniu mézeme
pozerat’ zroznych uhlov pohladov. Tuto skutoénost’ reflektuji aj pomenovania
druhov irdnie, ktoré ,have been named from the effect, others from the medium,
others again from the technique, or the function, or the object, or the practitioner, or
the tone, or the attitude” (Muecke, 1980:4).

Sokratovska ironia. Irénia v sokratovskych dialogoch je hlavnym nastrojom
induktivnej metddy, prostriedkom pre dosiahnutie vy$Siecho moralneho ciela
Vv zlozitom rétorickom postupe. Zakladom sokratovskej ironie je dialog, v ktorom
hovoriaci predstiera svoju neznalost, robi sa mensim a chvali partnerove vedomosti,
s imyslom odkryt' partnerove znalosti, poukazat' na jeho nevedomost' a odhalit’

55  XLinguae Journal, Volume 5 Issue 3, June 2012, ISSN 1337-8384



pravdu. V sokratovskych dialégoch, v ktorych hovoriaci kladie otazky asam je
otvoreny otazkam sa iréniou spochybrtiuju a prehodnocuju konvencie a hodnoty.
Verbadlna irénia. Podl'a klasickej definicie verbéalnej ironie je ironia literarny trop,
alebo redova figlra, v ktorom iroénia vznikd na zaklade imyselného pouzitia slov v
opatnom vyzname. Na zaklade skutoCnosti, ze niektoré ironické vypovede
nekomunikujii opak vypovedaného je klasicka definicia irdnie, ako protikladu
vypovedaného a mieneného nepresna a nedostacujuca. Podl'a Mueckeho je verbalna
ironia ,, double-layered or two story phenomenon“ (Muecke, 1969:19), v ktorom
irénia je vysledkom dvojzna¢ného vyznamu vypovedaného, alebo vznika na zaklade
rozporu medzi vypovedanym a mienenym, pri¢om tento rozpor nevznika na zaklade
opaéného vyznamu.

Situacna irénia. Situacna irdnia vznika na zaklade rozporu ofakavaného a skutoéného
vysledku situdcie, ktory je Casto opacny, ako o¢akavany vysledok

Ironia osudu. Irénia osudu zobrazuje rozpor medzi zdmerom jednotlivca a opaénym
nasledkom, alebo désledkom vysloveného, alebo vykonaného. Irénia vznikd na
zaklade protikladu medzi Umyslom ¢loveka, jeho ocakdvaniami a skutocnostou.
V irénii osudu sa zda, akoby zivot ¢loveka a I'udsky osud boli riadené silami, alebo
vysSou mocou, ktoré ¢lovek nemdze ovplyvnit, pretoZze si mimo jeho dosahu.
Dramaticka irénia. 'V dramatickej irénii napétie vznikd z rozporu medzi konanim
postavy a pojednavanim deja, medzi vedomostami publika o deji a nevedomostou
protagonistu. ,Irony is more striking when an observer already knows what the
victim has yet to find out” (Muecke, 1969:104). Nosi¢om ironie v dramatickej ironii
su samotné vety a vypovede protagonistov, preto predpokladom na odhalenie ironie
je kontext, vedomosti divakov o samotnom diele.

Tragicka ironia. Tragicka irdnia je druhom dramatickej irénie, v ktorej obet’ chéape
skutky a slova vypovede odlisne od publika, ktoré poznéd skuto¢ny vyznam slov a
¢inov.

Pouzitie ironie v reci a v literarnom texte je rozsiahle. V sokratovskej irénii ironicky
podton v dialdgoch plni pedagogicku funkciu, dramaticka irénia a irénia osudu
zobrazuju rozpor medzi zamerom jednotlivca a opaénym nasledkom deja, alebo osudu.
Rovnako ako vo verbalnej irénii, aj v dramatickej irdnii a irénii osudu je imysel,
alebo dosledok, odlisny od vysloveného, alebo vykonaného. Kym v dramatickej
irénii a irénii osudu ir6nia vznikd zrozporu medzi umyslom, zdmerom, alebo
mienenym skutkom protagonistu a vysledkom ¢innosti, alebo rozuzlenim deja, vo
verbalnej irénii je ironicky zadmer hovoriaceho. Napriek diverzite pouzitia su
sokratovska irdnia, romanticka irdnia, verbalna irdnia, ironia osudu, situa¢na irdnia,
tragicka irénia, sebaironia, komicka irénia oznacené ako ironické. Jednoznacény
rozdiel v Strukture a forme druhov irdnie znemozZfiuje sformulovat’ univerzalne platna
definiciu ironie, ktora by pokryla relevantné druhy a znaky irdnie.

3 Roznorodost’ teoretickych konceptov irdnie

Napriek Sirokému spektru charakteristik jednotlivych druhov a foriem sledovaného
fenoménu, podl'a Mueckeho, neschopnost’ sformulovat’ jednoznaénu definiciu ironie
nie je sposobend len kategorizaciou irénie. Je to nésledok neustalych diskusii
a analyzovania irdnie, ktoré sposobuji d’alsie problémy definovania irdnie a stavaji sa
témou buducich diskurzov. V klasickych rétorickych teoriach je irdnia definovana ako
antifraza, protireCenie, alebo negacia. Sucasni lingvisti poukazuju na skuto¢nost, ze
klasicka definicia ironie nepokryva vSetky moznosti vzniku irénie a definuju iréniu
na zaklade pragmatického, sémantického, psycholingvistického, metapragmatického
pristupu. V dvadsiatom storo¢i sa definovanie irdénie dostdva do pozornosti
pragmatiky. V ramci kooperaéného principu Paul Grice definuje ironiu, ako porusenie
maxima kvality. Podla Attarda, ktory rozvija Griceho teoériu, adresata na ironicky
zamer upozoriiuje maxima nevhodnosti. Clark a Gerrig povazuju iréniu za
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predstieranie. Sperber a Wilsonova pri definovani irénie vychadzaji z rozdielu medzi
pouzitim (use) azmienkou (mention). Predkladané definicie su prili§ $pecificke,
nepokryvaju interdisciplinarne stvislosti a tym neobsiahnu celd potencidlnu oblast’
ironie.

4 KultGrna podmienenost’ ironie

Irénia sa viaZze na urcitu kulturu a spolocenstvo. Definovanie irénie vychadza
z predpokladu spoloéného vedomostného a informaéného zakladu. Hodnoty, viera,
zvyky a tradicie vytvaraju predpoklad na pouzivanie a pochopenie ironie. To, o moze
mat’ ironicku funkciu v jednom kultirnom a spolocenskom kontexte, moze zostat
nerozpoznané v inom, alebo dokonca urazit'. Jednotlivé spoloc¢enstvd maju rozdielne
kultrne zazemie, nasledkom ¢oho sformulovat’ univerzalne akceptovatel'na definiciu
je pomerne obtiazne.

Sucastou komplexného pristupu k sformulovaniu univerzalnej definicie irénie je
obsiahnutie vSetkych zloziek charakterizujticich ironiu. Faktory, ako historicky vyvoj
irénie, formy a druhy irdnie, alebo kultirna podmienenost’ irénie, mézeme povazovat
za niekolko pricin absencie jednotnej definicie ironie. Napriek skutocnosti, Ze
povodné definicie ironie sa rozsiruji o nové charakteristiky, jednoznacna definicia
irénie nie je sformulovana.
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K duchovno-apologetickému rozmeru autobiografickej prézy Sor Juany
Inés de la Cruz

Magda Kucerkova

Anotacia

Stiidia vychadza z autobiografickej prozy vyznamnmej predstavitelky mexického
a hispanoamerického literarneho baroka, rehol'nej sestry Sor Juany Inés de la Cruz.
Tazisko nasho uvaZovania je ukotvené v liste Odpoved Sor Filotei de la Cruz
(Respuesta a Sor Filotea de la Cruz, 1691), zvlast v jeho duchovno-apologetickom
rozmere. Sustred'ujeme sa na tie aspekty diela, ktoré napomahaju porozumenie jej
hlboko bytostnej tizby po plnosti poznania, ¢o je zakladny argument listu, ktory
mozno interpretovat’ ako horlivii obhajobu autorkinej vlastnej intelektualnej cesty a
cez nu cesty a prav ostatnych zien na vzdelanie v kontexte Pisma a krestanskej
tradicie.

KTacové slova: Zivotopisné suradnice, list-esej, duchovno-apologetické hladiska,
autobiografické gesto zeny, loci theologici

Interpretacny priestor obklopujuci literarnu a teologicku tvorbu mexicke;j
rehol'nej sestry Juany Inés de la Cruz (1648 — 1695) ¢rtaju rozliéné pristupy i sposoby
uvazovania. Su préace, ktoré skiimaju jej tvorbu v Zivotopisnych suvislostiach i také,
¢o jej myslenie usuvstaziiuji so stivekym poznanim, vznikaji vSak aj vyslovene
textové exegézy alebo analyzy napojené na feministické tedrie. Ako vd’any predmet
interpretacie sa naprie¢ 20. storo¢im ukazuje autorkin zivot, je v fiom totiz vela
skrytého a historiograficky nezaznamenaného, ¢o zvadza niektorych autorov
k dopovedaniu miest, o ktorych Zivotopisci ml¢ia. Najcennej§im pramefiom
poznavania Juany Inés de la Cruz sa vsSak aj po vySe tristo rokoch stale javi to, ¢o
0 sebe sprostredkovala sama vo svojej tvorbe, zvlast v proze diskurzivneho
charakteru s ¢rtami autobiografie, ktorej duchovno-apologeticky rozmer je predmetom
néasho uvazovania.

Literarny historik Enrique Anderson Imbert v Dejindch hispanoamerickej
najzvuénejsi hlas hispanoamerického baroka“.®* Superlativy objavujiice sa v d’alsich
literarnohistorickych pracach a spajajice sa so zivotom a dielom mexickej
hieronymky poukazuji na to, Ze Ziaden zo siidobych basnikov a prozaikov neprekonal
jej tvorivy potencial, do ktorého sa premietla pozoruhodna hibka poznania i dovtip
avdaka ktorému sa vradila medzi vyznaénych predstavitelov novohispanskej
literarnej skusenosti, akymi bezosporu boli Inca Garcilaso de la Vega (1539 — 1616),
Juan Ruiz de Alarcon (1580 — 1639), Bernardo de Valbuena (1562 — 1627) ¢i Carlos
de Sigiienza y Gongora (1645 — 1700), jej sucasnik a priatel’.

Sor Juana Inés de la Cruz, vlastnym menom Juana Inés de Asbaje y Ramirez
de Santillana, zila a tvorila v druhej polovici 17. storo¢ia v miestokralovstve Nové
Spanielsko. Pévodom bola kreolka (z matkinej strany mala andalizske korene, otec
bol baskicky kapitan) a vyrastala na usadlosti niekol’ko desiatok kilometrov vzdialenej
od hlavného mesta Mexika. Uz ako dieta vynikala pozoruhodnym intelektudlnym
nadanim i nev$ednou tuzbou po poznani. Ako trojro¢na sa naucila Citat', ako Sest’ ¢i
sedemro¢na ziadala matku, aby ju v preobleceni za chlapca poslala Studovat’ na
univerzitu, ako osemrocna zlozila proloég k divadelnej hre pri prilezitosti sviatku
Bozieho tela. Ked” mala Sestnast rokov, pdsobila ako dvormmd dama na dvore

51 ANDERSON IMBERT, E.: Historia de la literatura hispanoamericana I. La
Colonia. Cien aiios de republica. México: Fondo de Cultura Econémica, 1954, s. 97.
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miestokral'ov Nového gpanielska, Antonia Sebastiana de Toledo, markiza de Mancera,
ajeho manzelky Leonor Carreto, a bola vychyrend svojou poetickou zru¢nostou.
Miestokral’ ju wvystavil skiske pred Styridsiatimi ucencami, ktorych zaujala
schopnostou diskutovat’ a rozsiahlymi vedomostami. Azda aj pre toto ojedinelé
postavenie na dvore sa ako prekvapujice javilo jej rozhodnutie vstapit' (r. 1669) do
klastora, osvetlitelné len hlbSou znalostou novohispanskeho prostredia a moznosti,
ktoré nukalo Zenam a$pirujiicim na vzdelanie.

Sor Juana Inés de la Cruz spoza klaStornej klauziry nadalej a este
intenzivnejsie t¢inkovala na mexickom literarno-kultirnom i teologickom poli, hoci
od pociatku jej umelecka i vedecka aktivita ¢elila neporozumeniu zo strany niektorych
predstavenych, vidiacich v $tidiu prilisnu vdzbu na Casnost’ ¢i dokonca zalezitost’ pre
inkviziciu. Navzdory podchvilou sa obnovujucich zakazov Studovat, resp.
napominani, ktorych cielom bolo obratit’ jej pozornost’ k duchovnym témam, svoj
zivot prezivala ako neustaly proces poznavania, ktory ju viedol k odkryvaniu hlbsich
suvislosti vesmiru: ,,... a hoci som nestudovala z knih, $tudovala som zo vsetkych veci,
ktoré Boh stvoril, ony mi boli pismenami a cely vesmir mi bol knihou.“*?

Kritika jednej kazne

Prelomovou udalost'ou v zivote Sor Juany bolo uverejnenie jej teologickej
odpovede — kritiky na slavnu Kdzeri o prikdzani (Crisis de un sermén) portugalského
jezuitu Antonia de Vieyru, ktort napisal v rozmedzi rokov 1642 — 1652. Vysla
Vv podobe ttlej knizky List hodny Aténinej mudrosti (Carta Athenagorica) na sklonku r.
1690. Predmetom Vieyrovych tivah bolo premisa, Ze najvacsim dokazom Kristovej
lasky vo vzt'ahu k I'udstvu nebola jeho obet’ na krizi, ale jeho docasné vzdialenie sa zo
sveta, ako aj jeho laska, ktora si nenarokovala na vd’aku. Sor Juana reagovala na obe
tézy, pricom pouzila ta istl metddu, aka pouzil jezuita, ktory najprv predkladal nazory
troch uditelov cirkvi, sv. Augustina, sv. Toméa$a a sv. Jana Chryzostoma, a napokon
svoj vlastny. Vystavba Listu hodného Aténinej mudrosti sved¢i o autorkinej dokladne;j
znalosti umenia argumentacie a tiez o prenikavej teologickej intuicii, prostrednictvom
ktorej spochybrniuje niektoré Vieyrove tézy, a hoci je Zena, odvazuje sa predstavit’
vlastni teologickii tivahu o najvdac¢Ssom prejave Kristovej lasky. Ukotvuje ju
v myslienke, Ze Boh prejavuje l'udstvu svoju nesmiernu lasku tym, Ze mu neposkytuje
viaden dokaz o svojej laske: ,,Dakujme Bohu a zvaZujme toto majstrovstvo BoZej
lasky, v ktorom odmena je dobrodenim, trest je dobrodenim, zadrzanie prejavov dobra
je najvicsim dobrodenim a neprejavovat’ lasku je najviasim prejavom lasky.«*® Svoje
presvedcenie Sor Juana d’alej doklada prikladom z Nového zakona:

A ak nie, povedzte mi: Boh, ktory dal svetu svojho jednorodeného syna,

ktory sa vtelil a zomrel pre ¢loveka, ¢o moze ¢loveku upriet? Ni¢. Ved on

sam hovori: Alebo je medzi vami clovek, co by podal synovi kamern, ked’ ho

prosi o chlieb? Alebo keby pytal rybu, co by mu dal hada? Ked' teda vy, hoci

52¢y aunque no estudiaba en los libros, estudiaba en todas las cosas que Dios crio,

sirviéndome ellas de letras, y de libro toda esta maquina universal“ Respuesta a Sor
Filotea de la Cruz. SOR JUANA INES DE LA CRUZ: Obras completas. México:
Editorial Porrua, 2007, s. 837 — 838.

58 «Agradezcamos y ponderemos este primor del Divino amor en quien el premiar es
beneficio, el castigar es beneficio y el suspender los beneficios es el mayor beneficio,
y el no hacer finezas la mayor fineza.” Carta atenagérica. In: SOR JUANA INES DE
LA CRUZ: Obras completas. Cit. d., s. 826.
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ste zIi, viete davat dobré dary svojim defom, o ¢o skér da vas Otec, ktory je
na nebesiach, dobré veci tym, ¢o ho prosia.s4

Je len prirodzené, ak myslienka Juany Inés ,,0 BoZom nedavani“ vzbudila vinu
nepochopenia, nielen preto, Ze ju sformulovala rehol'na sestra, ale najmé z dévodu, Ze
na prvy pohlad akoby vrhala tieit na hodnotu Kristovho zadostu¢inenia, ktoré Bohu
priniesol tym, Ze obetoval svoj zivot za hriechy l'udstva a zasluzil mu nadprirodzené
dary. Mozno aj to bol dévod, preco sa v uvode knihy List hodny Aténinej mudrosti,
publikovanej bez vedomia autorky, ocitol List Sor Juane, podpisany Sor Filoteou de
la Cruz (pseudonym biskupa Manuela Fernandeza de Santa Cruz), osobou, ktora sa
prehlasovala zodpovednou za vydanie diela. Sor Filotea vo svojom liste popiera
Juaninu tézu o Bozej I'ahostajnosti vo vztahu k ¢loveku, povazuje ju skor za trest, nez
prejav lasky. Zastava nazor, ze Bozim dobrodenim je len to, o Boh robi pre l'udské
srdce, tym, Ze mu poskytuje milost, aby mu ono na fiu s vdakou odpovedalo.®®
Angelo Morino sa domnieva, Ze pre biskupa bola ,,nezvycajna téza mnisky désledkom
— nevyjadrenym, no vydedukovatelnym — prehnaného a vycitku si zasluhujuceho
zdujmu o svetské poznanie, nepokoja, ktory vyvolalo humanae litterae...<*®

Téma Zeny je popri téme mudrosti navratnou témou listu adresovaného Sor
Juane. Sor Filotea hned’ v tivode listu ocenuje Juanin domyselny spdsob argumentécie,
prirovnava ju k novému orlovi Apokalypsy, ktory svoj jedine¢ny talent dvihol ponad
seba samého, rovnako vsak aj k Cesarovi Menesesovi, poprednému portugalskému
kazatel'ovi a Vieyrovmu ucditelovi. Sklada jej kompliment, ked’ jej pripisuje
,vycibrenejSie pero“, nez aké mali obaja muzi. Podl'a nej je dovodom na radost’, Ze
im protiregila ,7ena, ktora je pychou svojho pohlavia“>’. Sor Filotea sa vyzniva
z toho, Ze obdivuje bystrost’ jej ,.konceptov, mudrost’ dokazov a energicku jasnost“,
akou vie presvied¢at. Vsetky tieto chvaly st vSak len akousi predohrou k hlavnej
myslienke listu, ktort jeho ,,autorka“ uvadza upozornenim, ze jasnozriva mudrost’ je
darom, Bohom vtla¢eny do duse. List dala vytlacit' nielen preto, aby spisovatelka
videla jej pismo zretelnejSie, ale aj preto, aby si uvedomila, aké poklady Boh do nej
vlozil a bola mu zato vd’a¢nejsia. Vyslovuje prianie, aby ju verSe svitcov (sv. Terézia,
sv. Gregor Naziansky), ktori posvitili zru¢nost’ verSovania, in$pirovali nielen
Vv metrike, ale aj v témach. Z naznafeného opidt’ vystupuje nardzka na jej poéziu
profanneho charakteru.

Sor Filotea viackrat opakuje, Ze nesuhlasi s tym, aby boli Zeny, ¢o piSu,
odsudzované. Zdoranuje vSak, ze Boh nechce od Zeny pismena, ktoré¢ st podnetom
k samol'ibosti a neposlusnosti. ,,Ak iné reholnicky obetuji svoje vol'u poslusnosti,
vasa vysost nech uvdzni mudrost, ¢o je najtaz$ia a najmilSia obeta, akii mozno

% «Y si no, diganme: Dios que dio al Mundo su Unigénito que encarné y muri6 por el
hombre, ;qué podra negar al hombre? Nada. El mismo dice: Quis est ex vobis homo,
quem si petierit filius suus panem, numquid lapidem porriget ei? Aut si piscem
petierit, numquid serpentem porriget ei? Si ergo vos, cum sitis mali, nostis bona data
dare filiis vestris: quanto magis Pater vester, qui in coelis est, dabit bona petentibus
se?” Carta atenagorica. In: SOR JUANA INES DE LA CRUZ: Obras completas. Cit.
d., s. 826 — 827.

% Pozri Lettera a Sor Juana. In: JUANA INES DE LA CRUZ: Risposta a Suor
Filotea. Prel. A. Morino. Palermo: Sellerio Editore, 1995, s. 16.

% MORINO A.: Risposta a Suor Juana. In: JUANA INES DE LA CRUZ: Risposta a
Suor Filotea. Cit. d., s. 85.

57 Lettera a Sor Juana. In: JUANA INES DE LA CRUZ: Risposta a Suor Filotea. Cit.
d., s. 12.

58 Tamze.
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priniest’ na oltar nabozenstva.“*® Sor Filotea povzbudzuje Juanu Inés, aby zdokonalila
svoje zvyky a lepSie vyberala knihy. Ako priklad jej predklada evanjelistu Marka,
ktory po obrateni zamenil knihy svojho zatratenia za knihu JeziSa Krista.
Znepokojenie pisatel’ky listu tkvie najmé v obave 0 dusu reholnicky a jej spasu.

Na pozadi stidobej teologie sa téza Juany Inés formulovana v Liste hodnom
Aténinej mudrosti mohla naozaj javit aj ako hereticka. Jej originalitu vSak treba
uchopit’ v kontexte autorkinho celého myslenia a tvorby, nakol’ko prave v tejto optike
nadobuda osobity mysticko-poeticky rozmer. Bozia nepritomnost’ (cez dary, tresty Ci
ich zadrzanie) v zivote ¢loveka sa v iom odkryva ako ,temna noc®, oslobodena od
vsetkych obrazov a naplnena pasivitou ¢loveka, jedine v nej mozno prijat’ najhlbsiu
vnutornti skusenost Boha. V tejto suvislosti je aplikovatelna téza sv. TomasSa
Akvinského, v ktorej formuluje rozdiel medzi esenciou a bytim: ,,dusa ako esencia —
uplne pasivny potencialny princip bez akejkol'vek dokonalosti prijima akt bytia (actus
essendi) a zarovei ho limituje. Lebo vSetka dokonalost’ pochddza z uskutoénenia aktu
bytia. Ku Specifickej viastnosti ludského ducha patri, Ze prichadza k sebe iba skrze
bytie mimo seba“®.

Vyrazovi silu argumentécie Juany Inés mozno len do istej miery merat
lexikou a idiomatickymi zvratmi, jej podstata je ukotvend v uvedomovani si l'udského
a bozského tajomstva v jednom. Toto poznanie akoby u nej vystupovalo z duchovnej
a/alebo intelektudlnej skusenosti nevypovedatelného: vSetko, ¢o pise, pise
V interpretacnom kl'u¢i Pisma a krest'anskej tradicie. Juana Inés ako autorka je hutna,
logicka a scholasticky presna. Citatel’ nedokaze zostat' vo vztahu k jej filozofickej
baze indiferentny, prave naopak, podnecuje ho k uvahe a zaujatiu postoja.

Sor Juana vs Sor Filotea

List adresovany Sor Juane a publikovany v Gvode Listu hodného Aténinej
mudrosti podnietil Juanu Inés k napisaniu odpovede, ktor adresovala Sor Filotei. Do
dejin hispanoamerickej literatiry vstipila pod ndzvom Odpoved’ Sor Filotei de la
Cruz (Respuesta a Sor Filotea de la Cruz, 1. marec 1691). V tomto pozoruhodnom
literarnom a teologickom diele Juana Inés vpusta Ccitatela do svojho Zivota
a umoziuje mu porozumiet’ jej rozhodnutiam, tusit’ pozadie vnitornych konfliktov
a odkryvat' (aj nenaplnené) tizby. V liste nachadzame spomienky na jej detstvo,
obdobie dospievania, rozhodovania sa o0 Zivotnom povolani, o jeho naplitani
v rehol'nom spolocenstve. Juanina autobiografia nie je vSeobecnd, ale zuzena na
vykreslenie vztahu autorky a S§tadia, resp. poznavania. Ide o retrospekciu, hoci
fragmentarnu, pretoze ju prerusuje hlavna nit’ uvazovania — argumentacia, ktord ma,
ako to uz bolo spomenuté, charakter duchovnej apologetiky. Sor Juana si je vedoma,
ze list moze Citat’ aj niekto iny ako adresatka (Sor Filotea), hoci v osloveni sa obracia
len na nu (velavazena pani, vzneSena pani atd’.), mozno predpokladat, ze o to
doslednejsie premyslela jeho vystavbu, aby zadostucinila ciel' listu. Nejde o jej
vlastni podobizen, pisatel’ka nepredklada Eitatelovi moralny obraz o sebe, ani sa
neopisuje fyzicky. Citatel moze usudit’ len tolko, kolko dovoli sama. Vie, 7e mala
dlhé vlasy a ze si ich strihala podl'a mnozstva nastudovanej latky. Rovnako sa daju
tusit’ niektoré Crty jej povahy (vytrvala, cielavedomad, baziaca po poznani, dosledna,

%9 «Se le altre religiose sacrificano la volonta all’obbedienza, Vossignoria imprigioni
l'intelligenza, che ¢ il piu arduo e gradito olocausto che possa offrirsi sulle are della
Ragione.” Lettera a Sor Juana. In: JUANA INES DE LA CRUZ: Risposta a Suor
Filotea. Cit. d., s. 13.

8|1, Diference, AA, s. 141. Cit. podfa KOFRONOVA, V.: Zamysleni. In: SV. JAN
OD KRIZE: Temnd noc. Kostelni Vydfi: Karmelitanské nakladatelstvi, 1995, s. 9.
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trpezliva, laskava k spolusestram a mnohé iné), ako vystupujii na povrch ziou
sprostredkovanych epizod.

Skuto¢nost’, Ze na sformulovanie odpovede Cakala Juana Inés niekolko
mesiacov, nie je len obrazom toho, Ze ju necakany list biskupa mohol zranit’ a obrat’
0 slova, je najmé vyjadrenim zavaznosti rozhodnutia, ktoré¢ prijala. Vzhl'adom na tén
ho moZno chapat’ aj ako snahu o priatel'ské gesto snaziace sa vniest’ zmier a pokoj do
pre fu zvlast tazkej a napitej situacie. Rovnako je vSak mozné uvazovat' o fiom,
navzdory zdvorilej a ictivej forme, ako o autorkinej sebaobrane ¢i manifeste jej prava
na §tadium. V uvedenom zmysle sa nam o fiom Ziada uvaZovat’ aj v tejto Stadii.

Hoci autobiografické pasaze osvetl'uji mnohé zo zivota Sor Juany, ich
pritomnost’ je zasadnd najmd pre vyskladanie ,,motivu“ tuzby po poznani, ktora ju
nepretrzite sprevadzala od detstva az do obdobia zrelého veku a urcovala vsetky
zasadné Zzivotné volby. Vnej (v tuzbe) spociva argumentacny zéklad Juaninej
apologetiky. Z autorkinej dikcie mozno napokon vytusSit' aj pdzitok, ktory v nej
navodzovala intelektudlna skusenost’ a ktori chapala v duchu tézy rozvinutej v Liste
hodnom Aténinej mudrosti —,najva¢sim dobrodenim Boha je nedat* —, ateda
ponechat’ aj tato oblast’ v slobode rozhodovania a v prirodzenej nadvéznosti na dary
amilosti, ktoré jej dal zo svojej vole, bez toho, Ze by si ich bola pytala, ako to
expressis verbis vyznava v Liste Sor Filotei.

,Je vSak pravda anebudem to popierat (po prvé preto, Ze je to zname

vSetkym apo druhé, pretoze Boh ma vo svojej milosti obdaroval

nesmiernou laskou k pravde, hoci nie v moj prospech), ze odkedy sa ma
dotklo prvé svetlo rozumu, naklonnost’ k studiu bola taka naliechava a mocna,
ze ani cudzie vycitky — a podsttipila som ich vel'a —, ani moje vlastné tivahy

— anebolo ich malo — nemohli uml¢at’ ten prirodzeny impulz, ktory do mna

Boh vlozil. Vasa Vysost’ vie preco a naco, rovnako vie, Zze som ho ziadala,

aby zhasol svetlo mdjho umu, ponechajic len tol'ko, kol'ko treba, aby som

uchovavala jeho Zakon, ved’ to ostatné je, podla niektorych, v Zene navyse.

A su aj taki, &o hovoria, Ze jej $kodi.«®*

Sor Juana naprick dokladne premyslenej kompozicii listu v sulade
s imyslom zapdsobit’ na Citatela, zostdva vo svojej vypovedi pravdiva: prijima
identitu vzdelanej piSucej Zeny so vsetkym, ¢o obnasa/la a ¢o jej v budicnosti prinesie,
prave so zretelom na formulované koncepty. ,,Nehanbi sa za to, &im je a &im bola.“®

Odpoved’ Sor Filotei de la Cruz je osobny list s dokumentarnou hodnotou.
Svedc¢i o tom jeho obsah, pojednavajuci o zZivote vyznamnej postavy — intelektualky
literarneho i kultarneho baroka v kolénii Nové Spanielsko, o jej snahe o vlastni
rehabiliticiu v oCiach cirkevnych autorit i0jej individudlnom, a suéasne
univerzalnom boji za pravo Zien na stadium. Charakter listu potvrdzuje aj autorkin ton,

81 «Lo que si es verdad que no negaré (lo uno porque es notorio a todos, y lo otro
porque aunque sea contra de mi, me ha hecho Dios la merced de darme grandisimo
amor ala verdad) que desde que me rayé la primera luz de la razén, fue tan
vehemente y poderosa la inclinacion a las letras, que ni ajenas reprensiones —que he
tenido muchas —, ni propias reflejas — que he hecho no pocas —, han bastado a que deje
de seguir este natural impulso que Dios puso en mi: Su Majestad sabe por qué y para
qué; y sabe que le he pedido que apague la luz de mi entendimiento dejando soélo lo
que baste para guardar su Ley, pues lo demds sobra, segiin algunos, en una mujer; y
aun hay quien diga que dafia.” Respuesta a Sor Filotea de la Cruz. In: SOR JUANA
INES DE LA CRUZ: Obras completas. Cit. d., s. 830.

2PAZ, O.: Sor Juana Inés de la Cruz o Las trampas de la fe. México: Fondo de
Cultura Econdmica, 1982, s. 538.
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naliehavy v argumentacii, nakol’ko si jasne uvedomuje zavaznost’ situacie a jej cielom
je presved¢ivo sa obhajit. Pre vynimocnost obsahu, rovnako aj autorky, mozno
Odpoved’ Sor Filotei de la Cruz povazovat’ za ukazku epistolarneho $tylu. Z pohladu
dneska vykazuje aj znaky listu-eseje, ked’ze v jeho zaklade stoji téma apologetického
charakteru a z nej vystupuje implicitny, zato celkom zretelny portét doby (situacia
zeny taziacej po vzdelani, nukajuce sa moznosti $tadia, komunitny zivot,
patriarchalne zmyslajtica spolo¢nost’ i cirkev).

Epistolarna forma komunikécie ma v cirkvi dlhi tradiciu a riesili sa fiou mnohé
zasadné otazky (duchovny zivot, discipliny i doktriny). Od ¢ias apostolov cez obdobie
patristiky ® , stredoveku az do sidasnosti je encyklicky list beznym néstrojom
vnutrocirkevnej komunikécie. Listy vyznamnych osdb sa vydavali uz v Aténach,
V helenistickom obdobi sa tradicia pisania listov rozvinula do rétorickej i literarne;j
podoby. V stredoveku, vramci vyhraiiovania sa rétoriky na rozlicné
discipliny, vznikla tzv. epistolografia alebo ars dictandi, ¢ize pravidla a vzory pisania
listov. Pozoruhodny rozvoj zaznamenava epistolarny §tyl najma v 16. a 17. storo¢i,
0 ¢o sa zasluzili aj mnohé vyznamné osobnosti sveta literatury, medzi nimi napriklad
sv. Terézia od JeziSa ¢i Fray Luis de Ledn. Je zrejmy ucel pouzitia listovej
korespondencie v pripade Sor Juany, rovnako mézeme tusit’ niektoré pravidla stivekej
praxe pisomnej komunikécie. To, ¢o sa ukazuje zaujimavé v suvislosti s vnutornou
,~metodologiou listu Sor Filotei, su stopy akejsi epistolarnej intertextuality, do nej
autorka vkladd korespondenciu sv. Hieronyma, ktorého charizmu prijala, konkrétne
list Lete a mnichovi Rustichovi.

Zena nech sa uci miciac

Giuseppe Bellini oznacil Odpoved’ Sor Filotei za prvy feministicky
dokument. Sor Juana, ,zatial ¢o sa v absolutnej pokore vydava svojmu stavu
rehol'ni¢ky, s vervou hlasa pravo Zeny na §tadium, vysvetluje svoj smédd po poznani
astrpkostou odsudzuje realitu svojej situdcie.“ ® Jej nezvylajny intelektualny
a umelecky uspech, vzacny pre Zenu kolonidlneho obdobia, stile puta pozornost’
feministickej kritiky. Novohispanska intelektualka sa stala vzorom Zenskej subverzie
V historickom momente, ked’ jej nezostavalo vel'a moznosti volby ¢i uz na rovine
osobnej, spolo¢enskej alebo v oblasti vzdelavania.

Sor Juane je zrejmé, Ze preto, aby sa ospravedlnila z obvineni a vydobyla si
pravo na $tadium, musi svoju situaciu vlozit' do S$irSich suvislosti, podopriet’ ju
pribehmi inych zien, vyznamnych osobnosti, a tak nechat’ zovSedniet’ vlastny pribeh.

,-..vidim Deboru, ako vydava zakony, vo vojne iV politike, a ako vladne

Pudu, medzi ktorym bolo vela ufenych muzov. Vidim nesmierne mudru

kralovnu zo Saby, takd ucenu, Ze sa odvazuje hadankami skasat’ mudrost’

najvicsieho z mudrcov, a nie je za to napominana, skor prave preto sa stiva
sudcom nedovercivych. Vidim tak vela vyznamnych zien: jedny ozdobené
darom proroctva ako Abigail, iné darom presviedCania ako Ester, d’alSie
darom zl'utovania ako Rachab, iné darom vytrvalosti vo viere ako Anna,
matka Samuelova, a nekone¢né mnozstvo inych zien, bohatych na iné dary
a &nosti.*®

83V dejinach krestanskej teologie ide o obdobie (2. — 7. storocie), ktoré charakterizuje
kazanie, vyucovanie a teologicko-literarna produkcia cirkevnych otcov.

% BELLINI, G.: Nueva historia de la literatura hispanoamericana. Madrid: Editorial
Castalia, 1997, s. 137.

85«ve0 a una Débora dando leyes, esi en lo militar como en lo politico, y gobernando
el pueblo donde habia tantos varones doctos. Veo una sapientisima reina de Saba, tan
docta que se atreve a tentar con enigmas la sabiduria del mayor de los sabios, sin ser
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Juana Inés pontika cely zoznam vzneSenych zien. Od tych starozakonnych
cez zeny, ktoré uctieval a oslavoval starovek, vestice i mizy: Sibyly, Minerva, Pola
Argentaria, ZenoObia, Aretea, Nikostrata, Aspasia z Milétu atd. Tymto sposobom
akoby sa usilovala rekonstruovat’ tradiciu emancipovanych zien, osobnosti, ktoré
spolocnost’ prijimala, ba dokonca si ich vazila a do ich rik vkladala neraz svoj osud.
Od pohaniek prechadza ku krestankam i k vyznacnym zenam ned’alekej minulosti a
napokon k svojim suéasni¢kam. Najsilnej$im prikladom sa v spojitosti s jej osobnym
pribehom javia prave krestanské Zeny, nielen pre podobnost duchovného stavu,
naboznost’ &i spoloénu vieru, ale aj preto, Ze im vklada do rak knihu ¢&i pero i papier:
»Vidim Egyptanku Katarinu, ako C¢ita apresviedéa vSetku mudrost egyptskych
mudrcov. Vidim Gertridu ¢itat’, pisat’ a vyucovat. A aby som nehladala priklady
mimo domu, vidim moju presviti matku Paulu, vzdelanti v hebrejskom, gréckom
a latinskom jazyku a nanajvys schopnt vykladat’ Pismo.«%

Sor Juana prejavuje dovtip, ale aj zmysel pre humor a iréniu. Do svojho
uvazovania premieta i pozoruhodnu intuiciu, ked’ povysuje kuchynsky jazyk a nim aj
priestor zeny, kolonialnou patriarchalnou spolo¢nostiou zaznavany, nedoceneny.

»A €0 Vam mam, Pani, povedat o prirodnych tajomstvach, ktoré som

objavila pri vareni? Vidim, Ze vajce sa spaja a smazi na masti alebo oleji,

a naopak, a rozteka sa v sirupe. Vidim, Ze na to, aby si cukor zachoval svoj

tekuty stav, staéi, ak doftho pridame tro§i¢ku vody, v ktorej bola dula alebo

iny trpky plod... Nechcem vas unavovat podobnymi hlipostami, ktoré vam
rozpravam len, aby som vam poskytla celt spravu o mojej povahe a myslim,
7e vas pobavia. Co viak mdZeme my, Zeny, poznaf, ak nie filozofiu
kuchyne? Spravne povedal Lupercio Leonardo, Ze sa da dobre filozofovat’

a pripravovat’ veCeru. A ja, ked’ vidim takéto veci, zvyknem hovorit: Keby

bol Aristoteles varil, bol by napisal ovela viac.“®’

Juanina obhajoba Zeny nachadza oporu aj v interpretacii Pisma, v pasazi,
kde sv. Pavol vravi: ,lebo sa neslusi, aby Zzena hovorila na zhromazdeni* (Mulieres in

por ello reprendida, antes por ello serd juez de los incrédulos. Veo tantas y tan
insignes mujeres: unas adornadas del don de profecia, como una Abigail; otras de
persuasion, como Ester; otras, de piedad, como Rahab; otras de perseverancia, como
Ana, madre de Samuel; y otras infinitas, en otras especies de prendas y
virtudes.« Respuesta a Sor Filotea de la Cruz. In: SOR JUANA INES DE LA CRUZ:
Obras completas. Cit. d.,s. 839.

86 «yeo aquella egipciaca Catarina, leyendo y convenciendo todas las sabidurias de
los sabios de Egipto. Veo una Gertrudis leer, escribir y ensefiar. Y para no buscar
ejemplos fuera de casa, veo una santisima madre mia, Paula, docta en las lenguas
hebrea, griega y latina y aptisima para interpretar las Escrituras. Respuesta a Sor
Filotea de la Cruz. In: SOR JUANA INES DE LA CRUZ: Obras completas. Cit. d., s.
840.

87Pues ;qué os pudiera contar, Sefiora, de los secretos naturales que he descubierto
guisando? Veo que el huevo se une y frie en la manteca o aceite y, por contrario, se
despedaza en el almibar; ver que para el azlicar se conserve fluida basta echarle una
muy minima parte de agua en que haya estado membrillo u otra fruta agria... Por no
cansaros con tales frialdades, que solo refiero por daros entera noticia de mi natural y
creo que os causara risa; pero, Sefiora, ;qué podemos saber las mujeres sino filosofias
de cocina? Bien dijo Lupercio Leonardo, que bien se puede filosofar y aderezar la
cena. Y yo suelo decir viendo estas cosillas: Si Aristoteles hubiera guisado, mucho
més hubiera escrito. Respuesta a Sor Filotea de la Cruz. In: SOR JUANA INES DE
LA CRUZ: Obras completas. Cit. d., s. 839.
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Ecclesiis taceant)®, a ktoru, paradoxne, historicky mmnohi vykladali ako namierent
proti akémukol'vek aktivnemu posobeniu zien v cirkvi. Predmetny vyrok o mléani
zeny je jadrom autorkinej apologie a ona sa ho snazi vylozit’ vo svetle inych textov,
starozakonnych i novozékonnych: Zena nech sa uci mldiac, hoci to hovori skor
Vv prospech Zien, nez proti nim, lebo prikazuje, aby sa ucili, a je zrejmé, Ze zatial’ ¢o sa
u¢i, musi mléat’... TieZ je napisané: Audi, Israel, et tace, tu sa hovori s celym
spolocenstvom muzov a zien a vSetkym sa prikazuje mlcat, pretoze kto poctiva a uci
sa, pravom ma davat’ pozor a mlcat’...“™.

Juana Inés text ukotvuje v historickych suvislostiach prvotnej cirkvi a jej
zvykov a dokazuje, ze ide o vyznamovy posun. Neskor tento vyrok rozvija d’alsim
vyrokom zo Sv. pisma od toho istého apostola: ,.starSie Zeny nech vyucuju mladsie®,
priCom naznaCuje dblezity interpretacny princip. Sporny text (vyrok) je potrebné
chapat’ v spojitosti s celkovym myslenim autora a tiez s celou biblickou tradiciou. Ak
sam sv. Pavol priznava inde a nielen slovne, ale aj skiisenostou ustanovovania
cirkevnych spolocenstiev hodnotu a vyznam zeny (prorokyne, vdovy atd’.), jednotlivy
vyrok nemozno interpretovat’ doslovne, a teda pomimo uvedenej sktisenosti.

Juana Inés tento spOsob interpreticie uplatiiuje vo chvili, ked vklada
polemicky Pavlov vyrok do starozdkonného kontextu a usuvstaziuje ho s miestom,
kde sa hovori, Ze cely Izrael a nielen Zeny maju mlcat (Audi Israel, et tace)” &
s vyjadrenim ,,7ena nech sa uéi migiac* (Mulier in silentio discat)’*. Sor Juana svoju
obhajobni argumentaciu stavia na poznani, ze v Pisme neexistuje ziZeny a jasne
ideologicky zakaz intelektualnej ¢innosti zien, v spominanych textoch Biblie sa totiz
nariadenie 0 mi¢ani vztahuje na celd komunitu v istej situdcii, rovnako ako sa
biblické vyjadrenia o potrebe akéhokol'vek §tudia prihovarajii rovnocenne muzom aj
Zenam.

Autorkin postreh dava tusit’ mieru jej teologickej predvidavosti, tykajucej sa
spravneho pristupu k textom pisma.

,Niet pochyb o tom, Ze pre pochopenie mnohych miest je treba dobre

poznat’ dejiny, zvyky, obrady, prislovia a dokonca sposob re¢i onych Cias,

ked’ boli posvitné knihy napisané, aby sme vedeli, ¢oho sa ktoré vyroky

tykaju anaCo narazaju. .. A kolko obtiaznych miest nachadzame aj v

gramatike, ked’ sa vyskytuje mnozné Cislo miesto jednotného alebo se

prechadza z druhej osoby do tretej...«"

% 1 Kor, X1V, 34.

8 “Mulier in silentio discat; siendo este lugar méas en favor que en contra de las
mujeres, pues manda que aprendan, y mientras aprenden claro estd que es necesario
que callen. Y también esta escrito: Audi Israel, et tace; donde se habla con toda la
coleccion de los hombres y mujeres, y a todos se manda callar, porque quien oye y
aprende es mucha razon que atienda y calle.” Respuesta a Sor Filotea de la Cruz. In:
SOR JUANA INES DE LA CRUZ: Obras completas. Cit. d., s. 843.

0 Job 33,31

1 Tim, 11, 11

2 “No hay duda de que para inteligencia de muchos lugares es menester mucha
historia, costumbres, ceremonias, proverbios y aun maneras de hablar de aquellos
tiempos en los que se escribieron, para saber sobre qué caen y a qué aluden algunas
locuciones de las difinas letras. ... jqué dificultades no se hallan en los lugares
sagrados, aun en lo gramatical, de ponerse el plural por singular, de pasar de segunda
a tercera persona...” Respuesta a Sor Filotea de la Cruz. In: SOR JUANA INES DE
LA CRUZ: Obras completas. Cit. d., s. 842 — 843.
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Toto teologické tuSenie potvrdzuji aj slova konstiticie Druhého
Vatikanskeho koncilu Dei Verbum z roku 1965: ,Ked’ze vSak vo Svdtom pisme Boh
prehovoril prostrednictvom ludi a Pudskym spésobom, aby vysvetlovatel' Svitého
pisma dobre pochopil, ¢o nam chcel Boh povedat, musi pozorne skiimat’, ¢o vlastne
mali svétopisci v umysle vyjadrit’ a o Boh uznal za dobré prejavit’ ich slovami. Aby
sme zistili umysel svétopisca, treba si okrem iného v§imat aj literarne druhy. Lebo
inym sposobom sa pravda podava a vyjadruje v rozmanitych historickych textoch
ainac v textoch prorockych alebo basnickych, alebo Vv inych formach vyjadrovania.
Dalej je potrebné, aby vysvetlovatel’ hfadal zmysel, ktory svitopisec chcel v danych
okolnostiach vyjadrit' a skuto¢ne vyjadril pomocou vtedy pouZzivanych literarnych
druhov, podla podmienok svojej doby a kultary.«"

Stcastou Juaninho autorského $tylu je aj odvolavanie sa na tradiciu a
priklady svitych (Augustin, Gregor Velky, Jan Zlatotsty, Hieronym, Ambroz),
utvaraju ho vsak aj racionalne uivahy (nad stvorenim, nad hrou deti, pri vareni...).
V putavom epiStolarnom Style spaja zakladné prvky scholastickej teologickej metody,
ktora rovnako postupuje trojitym krokom: Pismo, tradicia, rozum. Tomuto strohému
$tylu autorka dava narativnu dynamiku, vzneSenost’ ¢i iskrivl ironickost’. V liste Sor
Filotei sa Sor Juana predstavuje ako osoba erudovana, s¢itand, znald principov
rétoriky 1 diskurzivnych stratégii. Napriek mmnozstvu pouzitych citacii (najmé
pramenov v latinCine), prirodzene aumne vélenenych do textu ako znak doby
a kultary, si list uchovdva svoju autenticitu, pod¢iarknutd osobitou rytmickou
Struktirou viet i Zenskym pohl'adom.

Pismo nad dogmou

Ukazuje sa teda, Ze boj Juany Inés je bojom proti prevahe ideoldgie a autority,
ktora si osvojuje pravo rozhodovat’ nad pravdou zjavenou vo Sv. pisme. V tomto
zmysle 0 nej mozno uvazovat’ nielen ako o Zene, ¢o obh4jila status piSucej Zeny, ale aj
ako o priekopnicke teologického myslenia, ked’Ze prave svojim postojom k biblickej
pravde razila poznanie v cirkvi platné dodnes, Ze magistérium (autorita) nestoji nad
Sv. pismom, ale pod nim a s pokorou a tctou k pravde ho interpretuje’™.

Dogma, ako vyrok autority, ma nepochybne doélezité miesto aj v procese
interpretacie a redakcie Juaninej odpovedi Sor Filotei, v jej historickom kontexte,
osobitne so zretelom na vSadepritomnost’ Svétého oficia (inkvizicie). Svoju obavu
ztoho, ze pre svoju nevzdelanost by mohla zle interpretovat’ existujuci spravny
vyklad napokon v Odpovedi Sor Filotei Juana explicitne formuluje, pricom tvrdi, Ze
nikdy nepisala inak ako z donutenia & aby potesila inych (Vos me coegistis).”

Podl'a Waltera Kaspera predstavuje dogma isti kontinuitu s vykladom
Pisma, hoci uplatfiujucu iné prostriedky a vychadzajucu z inych okolnosti v priebehu
objasiiovania textu ijeho pisania, a ako taka vedie/viedla k vytvoreniu dne$nych
biblickych spisov a kanonu tychto spisov ako celku. ® Z pohladu sGdasnej teoldgie je
dogma ,,vysledkom dejinného nactivania Pismu. Predstavuje bod, do ktorého se
zbiehaju najroznejsie svedectva Pisma, tvori horizont, v ktorom je treba Pismo ¢itat’
a pytat’ sa ho. Je to v8ak horizont, ktory v procese porozumenia putuje... je otvoreny,
mobze sa rozSirovat, bez toho, Ze by bolo nutné zriekat' sa ho... Dogma nesmie
v ziadnom kvantitativnom zmysle od Pisma odbocovat, ale v hlbSom zmysle nanovo

™ Dogmatické konstiticia o Bozom zjaveni Dei verbum, 12. In: Dokumenty Druhého
Vatikanskeho koncilu 1. Prel. S. Pol¢in. Trnava: Spolok svitého Vojtecha, 1993, s.
166.

™ pozri KASPER, W.: Dogma pod Bozim slovem. Praha: Vysehrad, 1996, s. 106.

™ Pozri Respuesta a Sor Filotea de la Cruz. In: SOR JUANA INES DE LA CRUZ:
Obras completas. Cit. d., s. 829 — 830.

6 KASPER, W.: Dogma pod Bozim slovem. Cit. d., s. 107.
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do Pisma uvadzat, a tym aj ziskavat' z Pisma znovu svoju interpretaciu. Styk cirkvi
s Pismom je z vnutrodejinného hl'adiska nikdy se neuzatvarajiici proces*’’

Sor Juana v naznagenych stvislostiach mimovolne uvazovala uz v druhej
polovici 17. storo€ia, jej interpretacia biblickych textov ¢i ich vkladanie do SirSieho
kontextu nesved¢i len o dovernej znalosti tohto pramefia, ale aj o tom, Ze na om
stavala vlastny dialog so svetom, ktory jej nie vzdy prejavoval porozumenie, resp. este
nedozrel preto, aby horizont dogmy pouzival K dynamickému odkryvaniu novych
vyznamovych vrstiev Pisma. Juanino odvolavanie sa na svité zeny a ucitel’ky alebo
na vyroky cirkevnych otcov mozno chapat v rovnakych suradniciach, ako
odvolavanie sa na t tradiciu cirkvi, ktora bola v 20. storo¢i Druhym vatikanskym
koncilom vyhlasena za pramei zjavenia, rovnocenny Pismu."

Duchovna autobiografia ako locus theologicus

Ton listu Odpoved’ Sor Filotei de la Cruz je podobny Vyznaniam sv. Augustina,
i ked’ ho zaiste nemoZno analyzovat’ z tej istej perspektivy, ked'ze svitec rozprava
pribeh svojho obratenia a chce ho dat’ poznat’ verejnosti ako priklad. Obrazy zivota
Sor Juany su vyberané vyluéne s cielom osvetlit’ jej povolanie k §tadiu, aby sa
obhdjila pred cirkevnou autoritou. Z pohladu Citatel'a sa ako zvlast' zaujimavé javia
pasaze, ktoré potvrdzujii Juanine nesmierne nadanie, prejavujuce sa uz v ranom
detstve. Autorka ich vSak sprostredkiiva zdrzanlivo a vecne, nevnaSa do nich patos.
Citatel' rovnako nemé pocit, e by rozpravanie na niektorych miestach vykazovalo
prvky fikcie, naopak, Zaner listu edte viac posiliuje autobiograficky pakt’®: rozpravag
je realna postava, ktora kona uprimne, neraz zdoraznuje lasku k pravde ako vlastnost’
prirodzene vpisantl do charakteru. Adresat posolstva je viac ¢i menej skryto pozyvany
doverovat’ v pravdivost’ predkladanej vypovede. ,,Autobiograficky pakt spociva
v akceptovani identity autora a rozpravaca, v dovere medzi Citatelom a autorom, ktory
hovori o sebe celt pravdu a Citatel’ ju ako taku prijima. Zakladom takéhoto vnimania
je referencialita, otvorenost’, lojalnost.“%°

Odpoved’ Sor Filotei mozno opravnene nazvat’ duchovnou autobiografiou. Hoci
autorku K jej napisaniu nein$pirovala naboZenska askéza ¢i spytovanie svedomia ako
sv. Augustina, ani idea hl'adania krest'anskej dokonalosti uprostred t'azkosti a skisok
ako Teréziinu Knihu Zivota, takou ju robi introspekcia i uprimny opis najhlbsich
pocitov, ale aj Spiritualita hieronymok ana fiu sa napajajuci duchovny profil
reholni¢ky: povolanie, laska k poznaniu, oscilacia medzi aroganciou a pokorou.
Autobiografické gesto Juany Inés de la Cruz mozno interpretovat ako postoj
sebaprezentacie smerom k cirkevnej hierarchii, ik tym, ktori by mohli porozumiet’ jej
situdcii a prejavit jej priazen. Vzhl'adom na ideovu a ,,filozofickl infrastruktiru® listu
sa da chéapat aj ako vyjadrenie autorkinho usilia poznat samu seba vo vztahu

7 Tamze.

"8 pozri Dei verbum 9. In: Dokumenty Druhého Vatikinskeho koncilu I. Cit. d., s. 163,
™ Autobiograficky pakt (pojem utvoril Ph. Lejeune, 1975),obsahuje verifikaciu
autobiografie Citatelom, avSak vobec nie v zmysle historicko-biografickej presnosti,
ale ako vyraz uznania, Ze sa autor pokusil spritomnit’ sim sebe i Citatel'ovi svoj zivot.”
Predpokladom naplnenia autobiografického paktu je pritomnost’ a analyza formalnych
kvalit autobiografického textu (zamena, obracanie sa na adresata, ¢asové vzt'ahy ap.)
Pozri NUNNING, A. (ed.): Lexikon teorie literatury a kultury. Praha: Host, 2006, s.
578. Blizsie k pojmu i k teoretickym aspektom autobiografického pisania i jeho
dejindm pozri BEDNAROVA, K.: Ku genéze autobiografického gesta v literarnom
diskurze. In: World Literature Studies, 3 (20), 2011, ¢. 2, s. 19 — 27.

% BEDNAROVA, K.: Ku genéze autobiografického gesta v literarnom diskurze. Cit.
d., s. 25.
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k prostrediu, ¢o ju obklopovalo a obklopuje, potvrdit’ si autentickost’ svojich
pohnitok, vtomto zmysle ho mozno vykladat aj ,ako pokus o vymedzenie
a definovanie vlastnej identity vo vzt'ahu ja — oni*®,

Je zrejmé, Ze perspektiva nazerania na duchovnu autobiografiu sa v porovnani
S beznou autobiografiou meni, napriek tomu, Ze v oboch pripadoch sa predpoklada
zhoda medzi textom a pravdou. Duchovné autobiografie je treba chapat’ skor ako
biografie Boha vo vztahu k ¢loveku. Z tohto Zriedla naciera ich osobny a intimny
charakter a prave preto nemozno na skusenosti nimi predostierané aplikovat’ vonkajsie
kritéria pravdivosti. V teologickej reflexii nadobuda auto/biografia vyznamné miesto.
Zivotopisy svitcov & akokol'vek vyznamnych osoéb duchovného a nabozenského
ivota st akymisi znameniami, resp. Zitymi evanjeliami a tzv. loci theologici®.
Ukazuje sa tazké merat’ pravdivost’ takto vystavaného autobiografického textu. Bolo
by azda vhodnejs$ie nahradit’ pojem pravdivost’ pojmom autentickost’ a v jej duchu nan
aplikovat’ $pecifické kritérium — zhody textu s celistvym uc¢enim cirkvi opierajicim sa
0 Pismo a tradiciu. Ak pripustime, Ze tuzba po pravde a poznani by v pripade Sor
Juany mohla byt naplnenim charizmy rehol'ného spolocenstva, do ktoré¢ho patrila, je
mozné ¢itat’ jej Zivot ako ,,locus® pre teologické uvahy.

V optike literarnej vedy je list zanrovou konkretizaciou tzv. personalnej
alebo intimnej literatiry.® Biblicka veda ho radi k d’al§im formam literarnych druhov:
dialogy, zakony, spravy, piesne, zoznamy, legendy, povesti, vyroky ai.% Hoci
nejestvuje Studia, ktora by presne vymedzovala biografické a autobiografické Casti
Pisma, predsa je mozné uvaZzovat aj o viacerych starozdkonnych alebo
novozakonnych auto/biografiach. V SirSom zmysle slova je kazdy biblicky spis
auto/biografiou, ked’ze ju piSe v zastlpeni za cely néarod jednotlivec, ktorého sa
udalost’ Boziecho zjavenia osobne dotyka (zaziva ju alebo o nej vnutorne uvazuje)
a ako taku ju predostiera ako univerzalne platnu skusenost. Za autobiografické by
sme mohli oznacit' videnia prorokov, ale aj tie Casti evanjelii, kde autor (napr.
evanjelista Matas) opisuje vlastné povolanie, alebo kde sv. Pavol, na ktorého sa Sor
Juana odvolava, hovori o tajomstve vlastného vyvolenia za apostola, ¢i ostatné
fragmenty jeho Zivota.

Identifikacia literarneho druhu sa teda javi nevyhnutna pre spravne
pochopenie (niclen) biblického textu, z nej totiz vyplyva interpretacny pristup.®
V pripade autobiografie sa biblickA veda opiera o poznatky psychologie
a psychoanalyzy: ,,Psychologické a psychoanalytické vyskumy obohacuju biblicki

81 Tamze, s. 19.

8 Tzv. loci theologici alebo teologické miesta sa v modernej teolégii chapu ako
komplex organizaénych principov, ktoré uruju teologick@i pracu. lde o pramene
teologie, Cize pramene z ktorych teolog Cerpa uzavery. Klasické delenie teologickych
miest je od Melchiora Cana, predstavitel’a $panielskej novej scholastiky, ktory o nich
uvazoval vdiele De locis theologicis (1563). RozliSuje medzi vlastnymi loci
theologici: zjavené (Pismo, tradicia), interpretujice zjavenie (katolicka cirkev,
koncily, papezi, cirkevni otcovia, scholasticki teolégovia) a cudzimi: I'udsky rozum,
filozofia, 'udské dejiny. U Melchiora Cana najdeme cely rad tuvah o teologickych
miestach, priCom niektoré z nich za teologické miesto povazuju aj zivoty svétych,
s ¢im priamo suvisi aj auto/biograficka literatara. Pozri WICKX, J: Luoghi teologici.
In: FISICHELLA, R. (ed.): Dizionario di teologia fondamentale. Assisi, 1990, s. 645.
8 pozri BEDNAROVA, K.: Ku genéze autobiografického gesta v literdrnom
diskurze. Cit. d., s. 19.

8 Pozri TRUTWIN, W.: Owvdral ndm Pisma. Prel. J. Maga. Spisské Podhradie:
Knazsky seminar biskupa J. Vojtassaka, 1993, s. 74.

8 Pozri Papezska biblicka komisia: Interpretdcia Biblie v Cirkvi. Spidské Podhradie
Knazsky seminar biskupa J. Vojtassaka, 1995, s. 83, s. 43 — 50.
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exegézu, pretoze vd’aka nim mozu byt biblické texty chapané ako Zivotné skiisenosti
a vzory spravania sa. Vieme, ze naboZenstvo stoji v stalom vzt'ahu dialdgu a napétia
k podvedomiu. Ono prispieva v pozoruhodnej miere ku spravnej orientacii Pudskych
pohnutok. Rozsah, ktory skima historicka kritika je mozné doplnit’ analyzou ré6znych
stupniov reality, o ktorych sa hovori v textoch. Psychologia a psychoanalyza idu prave
tymto smerom. Otvaraji cestu mnohorozmernému porozumeniu Pisma a poméhaji
tak rozlastit Pudsk red Zjavenia“.%

Znalosti psychologie a psychoanalyzy uplatiiuji aj niektori literarni vedci ¢i
kritici v spojitosti s tvorbou a zivotom Sor Juany Inés de la Cruz. Pravdepodobne
najstar$im prikladom je praca nemeckého hispanistu Ludwiga Pfandla Sor Juana Inés
de la Cruz, Desiata miiza Mexika. Jej Zivot, poézia a psyché (1946).5 V snahe odkryt
skryté vrstvy Juaninho bytia, autentick motivaciu z neho plynucich gest, myslienok a
rozhodnuti preniesol poznatky psychologického badania (viac ¢i menej intuitivne)
do monografie Sor Juana Inés de la Cruz alebo Nastrahy viery (1982) aj Octavio Paz.

O vnutornej pravde autobiografického gesta

Otazka historickej pravdivosti autobiografického gesta je dodlezitou
literarnovednou témou. Pri interpretdcii biblickej ¢i duchovnej autobiografie sa
otazka historickej pravdivosti javi v zdsade neopodstatnend, ako sme sa uz na to
pokusili poukazat. Na uchopenie pravdivosti vypovedi objimajicich skisenost’
duchovného charakteru je potrebné aplikovat’ iné ako dejinné kritéria. Za také mozno
oznacit' tie, €o koreSponduju s duchom biblickych vypovedi alebo v pripade
duchovnych autobiografii s celkom krestanskej ortodoxie, ktor(i tvori Sv. pismo,
tradicia a ucenie cirkvi.

Trutwin uvazuje o pravdivosti a pritom vymedzuje najzasadnejsie kritérium
jej interpretacie, aplikovatelné aj v kontexte duchovnej autobiografie: ,,ESte tazsia je
otazka pravdivosti textu, ked’ ide o literarnu formu, ktora sa nie celkom vztahuje na
skuto¢né dianie. Je nejakd basen pravdiva? Ma zmysel hovorit’ pri nejakej rozpravke
o0 pravde? V akom zmysle je pravdivy roman, v ktorom sa uz vopred uvedie, Ze vSetky
situacie a osoby su vymyslené a akakol'vek podobnost’ so Zijucimi osobami je Cisto
nahodna? Moze byt modlitba pravdiva? Na vsetky tieto otdzky sa da tazko
odpovedat. Vo vietkych tychto pripadoch mozno asi hovorit' o vnatornej pravde...«®

Biblista upozoriiuje na vyznam poznania, ze pravda textu nemusi vzdy
zavisiet od toho, i sa vyrozpravana udalost’ naozaj stala. Je zrejmé, Ze v pripade
historickej spravy je historicka pravda najdélezitejsia. ,,Ak vSak od kazdého textu
vyzadujeme takuto historickii pravdu, tak si zahatdvame cestu pre pochopenie
mnohych vypovedi, ktoré eSte mozu existovat'.... V Biblii existuju aj mnohé literarne
formy, ktoré sa nemozu a nechcti merat’ meradlom historickej pravdy. Kto napriklad
povazuje podobenstvo za spravu o skuto¢nosti alebo piesel stvorenia na zaciatku
Biblie za prirodovedecky text, alebo rozpravanie o prorokovi Jonasovi za historicky

% Tamze, s. 64 — 65.

8 Osobitym sposobom by pohl'ad na problematiku autobiografického pisania Sor
Juany v kultirnom kontexte Nového Spanielska mohli rozsirit a sucasne prehibit
teoretické uvahy Mirka Lampisa o kultarnej vystavbe zmyslu identity (vztah medzi
zivotom a kultGrou) a osobnej autodeskripcii. Bliz§ie pozri LAMPIS, M.: El
significado de la inteligencia. Una conversacion interdisciplinaria entre vida,
conocimiento y semiosis, Saarbriicken, Editorial Académica Espafiola, 2011, s. 62,
LAMPIS, M.: ,.La semiotica della cultura come semiotica sistemica“, in: E/C. Rivista
on line dell' AISS Associazione Italiana di Studi Semiotici, ISSN 1970-7452, 2011, s.
9 as. 11. Dostupné na internete: www.ec-aiss.it/archivio/tipologico/ricerche.php

8 TRUTWIN, W.: Otvdral ndm Pisma. Cit. d., s. 72.
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opis, zahatava si okamzite cestu pre pochopenie doty¢nych miest, lebo nerespektuje
literarne druhy tychto textov*.%

Pokorny vnasa svetlo do metddy prace s textom, ktorti sa ziada uplatiiovat’
aj na autobiograficki préozu Sor Juany, ak je na$im zamerom pontknut jej Co
najhodnovernejsiu interpretaciu, a teda odhalit’ onii vnitorni pravdu, ktorou bola
vystavana: ,,Ani najortodoxnejsi Strukturalista nepoprie, Zze je treba poznat dobu
vzniku textu, ktory nas zaujal achceme ho vysvetlovat. VyuZitie informacii
ziskanych zinych zdrojov, nez je vysvetlovany text sam, je potom doésledkom
takéhoto pristupu. Vyklad musi samozrejme rozliSovat’ medzi textom a jeho autorom,
ale nie je pripustné, aby oboje oddeloval a zasadne rozpajal. Neda sa pocitat’ s tym, Ze
autor nechcel textom vyjadrit’ svoje myslenie, alebo Ze sa mu to vobec nepodarilo. To
mozno predpokladat’ len vtedy, ked su pre to dokazy. Dokazné bremeno (Onus
probandi) vSak spodiva na interprétovi, ktory by autora atext chcel zdsadne
oddelit*.%

Pre urCenie pravdivosti autobiografie, duchovnej alebo nie, plati
vyznamnym spdsobom to, ¢o plati pre ,pravdivost™ Biblie — vyvinova dynamika
uplatiiovana v pohl'ade na to, ¢o je pravda. V nasom prostredi sa pohl'ad na pravdu
konstituoval v suradniciach gréckeho myslenia: veta je pravdiva vtedy, ked’ sa potvrdi
v skutoénosti. % Pravdivé nie st veci, ale samotné vypovede, ktoré si mozno
skonfrontovat’ so skuto¢nostou. Pravda sa zdd byt nie vecou, ale vztahom, totiz
vztahom medzi vecou a usudkom o veci. Aj osoby su ,,pravdivé”, ked’ je vyskiisana
ich vernost’ a spol'ahlivost’. ,Pravda“ velmi izko suvisi s doverou a Uprimnostou.
Pravda ¢loveka nespociva v tom, Ze vSetko, o povie, zodpoveda skutkovej podstate,
ale Ze on sam je povazovany za spolahlivého a hodnoverného. Izraelita vidi ,,pravdu
&loveka vo velkej spitosti s jeho ,laskou*.%? V tomto zmysle je autobiografia Sor
Juany pravdiva, ked’Ze je zrejma jej laska k poznaniu.

Sor Juana nachddza argumenty obhajoby svojej tizby a prava Studovat
v Pisme i v pramefioch cirkevnej tradicie. V jej pristupe k biblickym textom sa napiia
to, ¢o je vo vSeobecnosti platné pre pravdivost’ Biblie: , Ked hovorime o pravde
Biblie, musime na nu aplikovat’ aj vlastné chapanie pravdy. Jej pravda neznamena, ze
sa Vv jednotlivych vypovediach potvrdzuje nasimi kontrolami. Neplati to ani pre jej
obraz sveta, ani pre mnohé chapania ¢loveka alebo narodov. Avsak zasluhuje si vo
vseobecnosti doveru, lebo BoZie slovo ¢loveka napomina a utesuje, pomaha mu a radi,
neustdle mu pripomina, 7e nezabuda na poésobenie Boha v dejinach ana jeho
prislabenia pre budiicnost.“* Sor Juana potvrdzuje pravdivost’ vlastného vlastngm
zivotom, ale i vlastnymi slovami: ,,AvSak tym, Ze som Vam dokoran otvorila dvere
svojho srdca a vyjavila Vam jeho najskrytejSie tajomstva, chcem, chcem, aby ste
vedeli, ze nie je v rozpore s mojou doverou to, ¢o dlhujem vasej ctihodnej osobe
a vasej nadmernej priazni.“®

% TRUTWIN, W.: Otvdral ndm Pisma. Cit. d., s. 72 - 73.

% POKORNY, P.: Hermeneutika jako teorie porozuméni. Vysehrad, Praha: 2005, s.
105.

L TRUTWIN, W.: Otvdral ndm Pisma. Cit. d., s. 72 — 73.

%2 Tamze, 72 — 73.

% Tamze, 79 — 80.

% «pero quiero que con haberos franqueado franqueado de par en par las puertas de
mi corazon, haciéndoos patentes sus mas sellados secretos, conozcais que no desdice
de mi confianza lo que debo a vuestra venerable persona y excesivos favores.”
Respuesta a Sor Filoteda de la Cruz. In: In: SOR JUANA INES DE LA CRUZ: Obras
completas. Cit. d., s. 830.

71  XLinguae Journal, Volume 5 Issue 3, June 2012, ISSN 1337-8384



Zaverom

Autobiografickd proza Sor Juany Inés de la Cruz nadobtida v kontexte
teologického uvazovania dvojaky vyznam. Ten prvy je vrasteny do jej vlastnej
teologickej reflexie, predznamenavajucej moderné myslenie o Bohu a jeho
pritomnosti vo svete, v Zivote ¢loveka a ovela konkrétnejsie v Zivote Zeny, z ktorej jej
argumentacia a poznanie robia rovnocennu partnerku muzov-teolégov. Druhy vyznam
sa prirodzene napaja na prvy a ukotvuje Sor Juanu Inés de la Cruz v loci theologici.
Spinsanti pise: ,,Hovorit’ pravdivo a verne o Bohu znamena hovorit’ prostrednictvom
vzorov, obrazov aanalogii. Ind volbu nemame. Sila ndzoru uvadzaného
Vv teologickom pojednani zavisi Ciastoéne od kvality Zivota, ktory tento nazor tlmo¢i
a stelesiiuje. Nositelia obrazu vydavaji svojim Zzivotom svedectvo nazoru, ktory
predstavuji. Preto sa teoldgia nemdze obist’ bez zivotopisného materialu. Teologia je
podstatne zhrnuta v Zivotopise.“* Zivoty vyzna&nych osobnosti, ,.s ich pritazlivostou
a krasou”, mozu sluzit' ako podnet krestanskym myslitelom, vnasat do teologie
konkrétny prezitok viery, rovnako ich vSak mozno vymedzit' aj ako Zivotnmi syntézu
krest'anského posolstva zviditelnend viitornému zraku, *

Napriek tomu, Ze duchovnad poloha Juany Inés nie je na prvy pohlad
rozvinuta vtakej miere, vakej sme na to zvyknuti u krestanskych autorov
Vv Spanielskej literatre (Sv. Terézia od Jezisa, sv. Jan z Kriza ¢i Fray Luis de Leon), je
dolezité ¢itat’ jednotlivé inspirujuce skuto€nosti jej autobiografie vo vedomi vnutornej
pravdy krestanskej duchovnej autobiografie. Jej Zivot a prozaické dielo s nim osobito
prepojené su svedectvom vitadlneho hladania pravdy a plnosti poznania,
presahujiceho sudobé manualové interpretacie. Ide o intelektualne a suc¢asne vel'mi
intimne, osobné¢ hladanie, v takejto podobe sa pretavilo do literarneho
autobiografického gesta. NezvyCajnym sposobom je v lom vyjadrena vizia, ktort na
prelome 20. a2l. storo¢ia sformuloval Elmar Salmann v stvislosti s (aj
autobiografickym) romanom: ,,Keby sme vedeli znovuobjavit’ mnozstvo teologickych
motivov pritomnych v obrovskom univerze modernych romanov, krestanstvo by sa
ukdzalo obnovené, omladnuté, neredukované na dogmu alebo moralku, ale premenilo
by sa takmer na hudobny motiv, na moznost” alebo plodni nemoznost’. VSetky motivy
teologie by si isli v ustrety v novom svetle. A v nas by sa mohla prebudit’ plna radost’
pre obrovské pozadie, za ktoré aj moderna kultira vdadi krestanskym motivom.«%’

Sor Juana Inés de la Cruz je prikladom hladania BoZzej pritomnosti
V jednotlivosti veci iV celom vesmire. Jej vedecka reflexia, rodiaca sa v klauzire,
naznacuje hlboké vnutorné prepojenie kultury a textu Pisma. Mozno z neho vyvodit’
kultirotvorny potencial Biblie. Juanina otvorenost novému, ale aj odvaha celit’
stereotypom podnecuje k hladaniu (skrytych) stvislosti jej rukopisu s kultGrnymi
obrazmi Zeny v hispanoamerickej literatire i spolo¢nosti. Autobiografické ,,ja*“ Sor
Juany je reprezentativne ja zeny, reholnicky, o posliucha, suc¢asne vSak aj odvazne
napada hierarchicky model, ktory ju zvédzuje a obmedzuje jej intelektualnu slobodu.
Stcasne je to aj ,ja“ vynarajicej sa intelektudlnej kreolskej triedy Nového
Spanielska, snaziacej sa vydobyt’ si vlastnii identitu.

% SPINSANTIL, S.: Vzory duchovni. In: DE FIORES, S. — GOFFI, T. (eds.): Slovnik
spirituality. Kostelni Vydti: Karmelitanske nakladatelstvi, 1999, s. 1133 —1134.

% Tamze.

%" SALMANN, E.: Teologia é un romanzo. Milano: Paoline, 2000, s. 37.
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Medzi posvitnost'ou a kazdodennost’ou v tvorbe irskeho spisovatel’a
Johna McGaherna

Lydia Cechova

Anotacia

Jednou z najvyraznejSich ¢ft McGahernovho pisania, ktora sa nam pri &itani jeho
textov vzdy vynara a stava, spomedzi ostatnych znakov, tou najosobitejSou a zaroven
najimplicitnejSou, je jeho literarna schopnost’ povysit kazdodennost’ na posvitnost’.
Sved¢ia o tom formalne i obsahové prvky jeho diel. Takéto stieranie hranic medzi
profannostou a sakralnostou je vsak hlbsim historicko-kultirnym i literarnym javom,
ktoré budeme v $tidii postupne odkryvat. Budeme sa pokusat’ o explicitné vyjadrenie
tejto tazko vymedzitel'nej a nie vzdy priamo vysloviteI'nej sémantickej roviny.
Kruacové slova: posvitnost, kazdodennost’, keltska spiritualita, irska literatura,
epifanickost,, ritudly, poetika

Slova ako literarny obrad

Pre McGaherna je uz isamotny proces pisania akymsi mysteridznym
literarnym obradom, v ktorom sa spaja fyzicky svet s nekone¢nym. Slova mu otvaraji
novy priestor, iny rozmer. V jednej zo svojich eseji sa zmiefiuje o neobycajnej sile, o
naitho pdsobila najskor ako na Citatel'a a neskor ako na spisovatela:

Words had been physical presences for me for a long time
before, each word with its own weight, colour, shape,
relationship, extending out into aworld without end.
Change any word in a single sentence and immediately all
the other words demand to be rearranged. By writing and
rewriting sentences, by moving their words endlessly
around, | found that scenes or pictures and echoes and
shapes began to emerge that obscurely reflected a world that
had found its first expression and recognition through
reading. ... It is true that there can be times of intense
happiness throughout the work, when all the words seem,
magically, to find their true place, and several hours turn
into a single moment... We have to feel deeply and to think
clearly in order to discover the right words.

Slova pre miia uz velmi dlhy cas predstavuju fyzicku
pritomnost, kazdé slovo svojou vlastnou vdahou, farbou,
tvarom a prepojenostou vystupuje do nekonecného sveta.
Zmen jedno slovo vo vete a hned’ sa vsetky ostatné slova
domdhaju, aby si ich premiestnil. Pisanim, prepisovanim
viet, nekonecnym premiestiiovanim slov som objavil, Ze
vyndrajiice sa obrazy alebo ozveny a tvary nevysvetlitelnym
sposobom odradzaju svet, ktory nasiel svoje prvé vyjadrenie
a poznanie uz pocas mojho Citania. ... Je pravdou, Ze pridu
chvile intenzivneho Stastia pocas pisania, ked si vSetky
slova carovnym spésobom ndjdu svoje pravé miesto a
niekolko hodin sa odrazu premeni na jeden jediny okamih.
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... Aby sme objavili spravne slova, musime hlboko citit a
Jjasne mysliet.%®

Autorovo pisanie je neustalym prepisovanim a premiestiiovanim slov. Jeho
dosledné az ritualne narabanie s nimi nam pripomina akysi obrad, v ktorom sa fyzicky
svet spaja s nekonecnostou. Jeho slova, ako tom sam autor pise, vystupujii do
nekonecného sveta, pricom im autor pripisuje fyzické vlastnosti. Prozaik désledne
sleduje jemné vyznamové odtienky slov, veri, ze jednotlivé slova dokazu zasadne
ovplyvnit &itatefovu obrazotvornost’. frsky prozaik Joseph O'Connor uvadza, Ze
McGahern ho naucil rozoznavat’ skrytl pritomnost’ v texte:

McGahern was teaching me ... to see the presences

hidden in the crannies of a text, the realities the words

are gesturing toward. Perhaps this is what pulses at

the core of the desire to read: the yearning for intense

communion with words we love. Not just with what

they are saying, but with the words themselves.

John McGahern ma ucil rozpoznavat’ skryté pritomnosti v
prasklindch textu, poznat skutoCnosti, na ktoré slova
ukazuji. Azda toto je to, ¢o pulzuje v jadre tizby Citat:
tuzba po intenzivnom splynuti so slovami, ktoré¢ milujeme.
Nielen s tym, ¢o znamenaju, ale aj so slovami sam}'/migg.

Mladsi spisovatel’ nie nahodne pouzil slovo ,,communion,“ ¢o v preklade
znamena spiritualne spolocenstvo i spoloéné zdielanie dovernych myslienok
apocitov ' atym potvrdil tazko uchopitelny, zdhadny jav, ktory sa
V McGahernovom procese pisania, a zaroven i ¢itania, ukazuje. Kazdy maly detail v
priestorovej rovine ¢i okamih v casovej totiz McGahern pri pisani podrobuje
starostlivému a doslednému skiimaniu. Ako casto konstatoval v rozhovoroch, nikdy
nenapisal nieco, ¢o by sa dlhsie neformovalo v jeho mysli. Kvalita pisania, t. j. kvalita
jazyka ako prejav sposobu videnia a myslenia, je preniho dolezitejSia nez sama téma.

McGahern v svojich autorskych komentaroch velmi Casto spomina na
vlastné rané stretnutia s knihami. Za svoju prva knihu pritom povazuje kostol —
priestor plny symbolov a obrazov, ktoré sa uz ako dieta snazil rozpoznavat. Jeho
vizualna pamit sa spéja s nezabudnute'nymi zazitkami z prvého stretnutia s obradom,
sviatost'ou, ritudlmi a bohatstvom vo vtedajsich biednych ¢asoch (McGahern, 1991, s.
16).

Mysteriézna podstata prirodného sveta

Autorsku poetiku Johna McGaherna charakterizuje v zvySenej miere
detailnost’, objavujuca sa najCastejSie v suvislosti so zobrazovanim prirody
a l'udskou c¢innostou. Vnimané obrazy prirodného sveta a Snim spojenej
ludskej ¢innosti autor zachytava a stava sa tak kronikarom prirody a jej
premien: svetlo, tma, farby, voda, stromy, pobrezie, skaly, dazd’, sneh su
prefiho pritazlivymi javmi a tvoria zaklad systému jeho obraznosti:

The morning was blue and cool as the plums still
touched with dew down by the hayshed. There was a

% McGAHERN, 1996, s. 108, 109.

% O'CONNOR, 1996, s. 45.

100 v/ angligtine sa nam slovo communion v danom kontexte spaja so spojenim Holy
Communion, ¢o znamena Svité prijimanie.
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white spider webbing over the grass. ...missing my old
loose clothes, the smell of diesel in the meadow, the
blades of grass shivering as the fell, the long teeth of
the raker kicking the hay into rows, all the jangle and
bustle and busyness of the meadows.

Rdno bolo modré a chladné rovnako ako slivky, eSte
vzdy orosené dole pri senniku. Biely pavik si v trave
tkal pavucinu. ...chybaju mi moje staré volné Saty,
pach nafty na luke, stebld padajiicej rozochvenej travy,
dlhé zuby hrabli ukladajucich seno do riadkov a ten
bzukot a zhon a ruch lik.*®

The plum trees blossomed, then the apple came and the
white brilliance of the pear tree. May came in wet and
windy. The rich green of the grass in the shelter of the
hedges travelled out over the whole fields... All the
hives were working. The spaces between the branches
of the trees along the shore filled with leaves and were
now a great broken wall of green...

Rozkvitla slivka, neskor prisla na rad jabloii a napokon
jasnobiela hruska. Nastal mokry a veterny mdj. Zelena
bohatost  travy obkolesenej Zivym  plotom  sa
rozprestierala po celych poliach... Vo vsetkych uloch
bolo rusno. Priestor medzi kondrmi stromov pri
pobrezi sa zaplnil novymi listami a stal sa z neho
mohutny nesuvisly miir zelene.'%

Tieto citaty dobre priblizuju estetické dominanty McGahernovej prozy
— obsahuju totiz typické obrazy aj rytmy pulzovania skuto¢nosti. Je v nich
zrejma snaha o zachytenie skuto¢nosti, ktori nemozno explicitne vyjadrit, no
v ktorej je nieGo hlboko skryté, slovne nevyjadritelné. Clovek
VvV McGahernovych textoch vzdy stoji uprostred prirody, v nevycerpatelnom
zdroji zivota, ktory zrkadli pravdu o ¢loveku samom. Na konci poviedky Biely
¢In (The White Boat) hlavné postava citi tito existencialnu priputanost’

Tu Vv pristave na rieke bola hojnost vody, svetla, skdl,
viery, stromov a ludi a vSetko bolo odrazom Zivota, na
ktory sa viddal divat naveky. Bolo to nevyéerpatelné.*®

John McGahern pristupoval Kk zobrazovaniu sveta prirody velmi
dosledne, akoby chcel predstavit’ jeho neuchopite'ni az mysteriéznu podstatu,
akoby jednotlivé objekty boli sti¢astou sviatostného priestoru a mali hlboku
existencidlnu hodnotu. Tuto ¢rtu McGahernovho vnimania prirody naznacuje
citat z romanu Aby mohli hladiet na vychddzajuce slnko (That They May Face
the Rising Sun):

101 McGAHERN, 2008, s. 148.
102 McGAHERN, 2002, s. 281.
103 McGAHERN, 2001, s. 55. Prel. Alica Lajdova.
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The night and the lake had not the bright metallic
beauty of the night Johny had died: the shapes of the
great trees softer and brooded even deeper in their
mysteries.

Ani noc, ani jazero nemali taku Ziarivo metalicku krdasu
ako tej noci, ked umrel Johny: tvary velkych stromov
hiboko premyslali nad svojimi tajomstvami.

Stcasny irsky basnik Eamon Grannan v jednej zo svojich eseji, silne
vyjadrujticich vnitorny zazitok pri ¢itani McGahernovho textu, napisal, ze cely
svet romanu Aby mohli hladiet na vychddzajice slnko (That They May Face the
Rising Sun) je poznamenany snahou byt prostym svedkom skutoénosti a veci,
ako funguju, a odraza hlboké moralne povedomie (Grennan, s. 14).

Svetlo ako epifanicky Casopriestor

Okrem  detailnosti, je prenikavou ¢rtou  lyrickych  Casti
McGahernovych diel hra svetla a tmy. Autor ¢itatelovi dokladne priblizuje
kvalitu svetla, ktoré dopada na opisované postavy a predmety. Casto nie je
doélezité, ¢i je rano, alebo vecer, ale skor to, akdl atmosféru vnasa svetlo do
opisovanej skuto¢nosti:

the woman across the dancefloor in the half-light of the
afternoon

Zena na opacnej  strane  tanecného  parketu
vV popoludiiajsom polosvetle™®

he felt himself (bathed as in a dream) in an incredible
sweetness of light

citil, ako ho obopina (akoby ponoreného do sna)
neuveritelna sladkost svetla

it was the evening light on snow

bol to odraz veéerného svetla na snehu®
| stood in that moonlit silence

stal som v tom tichu mesacného svitu

the lights in the house went out
svetld v dome zhasli'®”

Svetlo sa v nasom kultirnom kontexte neoddelite'ne spaja so zrakom,
videnim a porozumenim. V krestanskom ponimani sa spaja s poznanim pravdy.
Svetlo v keltskej spiritualite (podobne i v krestanskej) je tichou pritomnost'ou
Boha, zivotodarnou energiou, zdrojom farieb a tepla. V hl'adani je ¢lovek na
ceste z tmy do svetla, defi sa rodi znoci. Vzdy, ked ludia uvazovali o
mystériach zivota C¢i tajomstvach lasky, ako tvrdi irsky filozof nabozZenstva

104 McGAHERN, 2002, s. 334.
105 McGAHERN, 2006, s. 201.
106 ohe McGAHERN, 2006, s. 178.
7 obe McGAHERN, 2006, s. 150.
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John O’Donohue, metaforickym vyjadrenim tychto pravd bol obraz svetla
(O'Donohue, 2002, s. 25).

Svetlo, resp. jas tak moézeme najst v McGahernovych dielach na
roznych rovinich. Na zakladnej vizudlnej rovine sluzi ako jeden z kli¢ovych
vyjadrovacich prvkov vizudlneho obrazu, esteticky ho dotvara a napomaha
Citatelovej predstavivosti. Na sémantickej rovine moze svetlo motivovat
prechod hrdinovho myslenia do snenia ¢i mimovolného rozpominania. V
poviedke Vinny dych (The Wine Breath) napriklad vederné svetlo odrazajuce sa
v snehu ,odvedie” protagonistu (kiiaza) do uplne iného casopriestoru, do
proustovsky ,strateného*“ ¢&asu, ,strateného* dna (,lost day“ 108 Svetlo
v poviedke ho totiz prenesie do minulosti, na pohreb davneho priatel'a Michaela
Bruena. Tento svetlom vyvolany exkurz sa pre kfiaza stava ozivujucim, ba az,
joyceovsky povedané, epifanickym momentom. Poviedka sa d’alej odvija prave
od tejto (znovu)spritomnenej prihody a stdva sa iluminaciou, osvietenim. Na
moment epifanie ¢aka aj protagonista na konci poviedky Zlaté hodinky (Gold
Watch), ked’ stoji ,,v tichu osvetlenom mesiacom, akoby ¢akal na nejaké slovo
alebo vyjav pravdy“'® (McGahern, 2006, 150).

Epifania je v joyceovskom ponimani ndhle, neocakavané spiritudlne
zjavenie (,,a sudden spiritual manifestation®). Pri jej definovani vychadzal z
tomistickej definicie krasy, ktora charakterizuju celistvost’ (integrita),
sumernost’ (symetria) a jas (vyzarovanie, ziara). Posledny atribut krdsy nazyva
Stephen Dedalus v romane Portrét mladého umelca (Portrait of the Artist)
epifaniou.

V suvislosti s McGahernovou poviedkou Vinny dych (The Wine
Breath) sme Joyceov termin epifania pouzili zdmerne. Tato poviedka totiz
obsahuje niekol'ko ocividnych medzitextovych altzii na posledni Joyceovu
poviedku M#tvy (The Dead). Za vSetky spomefime dve: meno Peter Joyce
v kombinacii s menom mftveho Michaela Bruena odkazuje na meno mftveho
Michaela Fureyho v Joyceovej poviedke; joyceovsky sneh, tisko padajici
a sadajuci na zivych i mftvych, sa u McGaherna stava podkladom pribehu
0 mftvom Michaelovi Bruenovi spred tridsiatich rokov — je to len okamih,
zahladenie sa na odraz svetla v snehu, v ktorom sa ¢as v kilazovom vedomi
neocakavane zastavi v ndhlom svetle (,,the sudden light*), aby mu prinavratilo
spomienku na mrtveho.

V oboch poviedkach (Joyceovej aj McGahernovej) je sneh zvlastnym
tichym motivom. M4a epifanicky vyznam a privadza oboch protagonistov k
myslienkam o mftvom a o smrti. V McGahernovej poviedke sneh dokonca ziari
svetlom, ¢o m6ze symbolizovat’ jasné, osvetlujiice poznanie pravdy.

Okrem mftveho Michaela si protagonista v pamiti velmi Zivo
spritomiuje i mitvu matku:

...it was as if the world of the dead was as available to
him as the world of the living.

...akoby bol svet mrtvych preriho rovnako dostupny ako
svet Zivpch.t0

108 John McGahern sa tu implicitnym spésobom odvolava na Proustovo
Hladanie strateného casu.

109 ,1 stood in that moonlit silence as if waiting for some word or truth...”
(McGAHERN, 2006, 150).

1 McGAHERN, 2006, s. 112.
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Opét tu evidujeme altiziu na jeden z najznamenitej$ich Joyceovych citatov:
Dusa mu pomaly zamierala, ked pocuval, ako sneh tisko
pada vesmirom a sta schylovanie k ich vilastnému koncu
tisko sadd na vietko zivé a mrtve. ™

Ritualy ako formalna a obsahova doména textov

Ako sme uz na zaciatku tejto Stidie spomenuli, John McGahern v svojich
prozach pracuje s problémom ritudlov na formalnej aj obsahovej rovine, ato
v religioznom i profannom kontexte. Niektoré kapitoly jeho diel st dokonca
Struktiirované podla ritualov (modlitieb alebo liturgie). Ako sam priznava, opakovanie
niektorych textovych pasazi, viet alebo verSov, ktoré v texte pdsobia ako refrény piesni
¢i basni, dodavaji textu istd rytmickost’ (McGahern, 1991, s. 14) — tymto sposobom
sucasné dielo zrkadli davnu ustnu rozpravacsku tradiciu.

Vsimnime si spojitost’ ritudlov a kompozicie v dielach Johna McGaherna.
Najskor sa vsak pozrime na funkény vyznam ritudlov a zadefinujme tie typy ritualov,
ktoré sa v autorovych textoch uplatiiuju.

Ritualy vo vSeobecnosti mdzeme charakterizovat’® ako subor ustalenych
ukonov, ktoré (spolu)vytvaraju nejaky obrad. V ritudlnych tkonoch religiézneho, resp.
liturgického charakteru sa spaja minulé s pritomnym, vSedné s neoby¢ajnym, viditeIné
s neviditelnym, transcendentné s imanentnym, zdzracné s prirodzenym a explicitné s
implicitnym. Zmyslom naplnené ritudly vyjadruji hlboka podstatu veci, ¢asto slovne
nevyjadritelnych, nevypovedatelnych.

V keltskom svete je tajomné prelinanie viditelného a neviditelného
prirodzenym javom, preto tito skuto¢nost neskor lahko prijali aj v krestanskej
spiritualite (O'Donohue, 2002, s. 55). Toto prelinanie viditelného a neviditeného sveta
je zrejmé aj z mnohych pribehov o duchoch, strasidlach a vilach (predovsetkym na
zépade Irska). Bytosti z ,,paralelného sveta® maju totiz podla nich zvlastny vztah k
istému miestu. Casto spominanym prikladom je opusteny krik uprostred pola, ktory
prezradzal starym Keltom pritomnost duchov (mozno to porovnat s biblickym
pribehom o MojziSovi). Keltsky svet si nevytvara neprekroCiteI'né hranice medzi ¢asom
a vecnostou, hmotou a duSou, hmatatel'nym a nehmatatel'nym, ale chape ich ako tzko
prepojené.

V SirSom zmysle slova, resp. v profannom chépani ritudly znamenaju ista
pravidelnt, opakovanu alebo rutinni ¢innost’, evokuju monotdnnost. V niektorych
slovnikoch pojem ritudl oznacuje vobec kazdu pravidelnl stereotypnu Cinnost’ alebo
spravanie. Mircea Eliade (1993, s. 25) vymedzuje rituél takto:

Archaicky svét neznd Zadné ,profanni’ Cinnosti: kazda ¢innost,

kterd ma urcity smysl — lov, rybolov, zemédélstvi, sexudlni vikony

— se néjakym zpusobem podileji na posvatném. ..jedinymi

profannimi cinnostmi jsou ty, které nemaji myticky smysl, to

znamend, kterym chybi vzorovy model. A tak miizeme tvrdit, Ze

kazda odpovédna cinnost, zamérena k urcitému cili, je v pojeti

archaického svéta obradem. ProtozZe vSak vétsina téchto cinnosti

prodélala dlouhodoby proces desakralizace a v modernich

spolecnostech se stala profanni, povazovali jsme za vhodné

vyclenit je do odlisné skupiny.

Dalej sa pokusime o analyzu ritudlov v McGahernovych textoch a budeme
sledovat’, predovsetkym, zvyznamnené i vyprazdnené ritualy. Ritualy — ¢i uz profanne,
alebo sakralne — vnasaju do kazdodennej, vSednej reality ozvlastnenie. Preto sa nam

1 JOYCE, 1998, s. 166. Prel. Bozica Vilikovska.
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moze spojenie ritudlov so v§ednost'ou ¢i monotoénnostou javit' ako antagonizmus. Prave
to sa vSak deje s ritualmi, ktoré sa postupne svojou ustalenostou a stereotypnostou
vyprazdiuju, ako na to d’alej v analyze poukazeme. Vo vybranych McGahernovych
dielach budeme sledovat’ r6zne podoby ritualov:

a) vyprazdnené sakralne ritudly,
b) vyprazdnené profanne ritualy,
€) zvyznamnené profanne ritualy,
d) zvyznamnené sakralne ritualy.

V roméane Medzi zZenami (Amongst Women) sa striedaju religiozne ritualy
S profannymi. Moran, hlava rodiny, ajeho blizki vedi vSedny zivot uzavrety do
stiesneného prostredia dedinského domu a kazdodennych stereotypov. Moran zostava
»medzi zenami“, ktoré sa na rozdiel od synov nedokazu — a do istej miery ani nechcu —
vzopriet' jeho tyranii. Nazov romanu odkazuje na ver§ ,,pozehnana si medzi Zenami“
z modlitby Zdravas, Maria (je sucastou modlitby ruzenca); meno druhej Moranovej
manzelky Rose tuto stvislost' nepriamo potvrdzuje, pretoze evokuje anglické slovo
,rosary* (ruzenec).

Kazdodenna modlitba sluzi na upeviiovanie Moranovho vysadného postavenia
v rodine. Opakuju sa situacie, ked’ Moran bezcitne uraZa Rose a ona zmeravene, bez
slova odchadza dosvojej izby. V takychto napétych chvilach Moran za¢ina
kazdoveéerni modlitbu a Ziada od dcéry, aby otvorila dokoran dvere do Rosinej izby,
ato aj napriek tomu, Ze ona ich za sebou zavrela. Sakralny prvok, ktory ma upevnit’
vzdjomné rodinné vztahy, je prejavom (az) tyranie, maskovanej nabozenskym
presvedéenim. V takychto podmienkach sa celd modlitba stava iba mechanickym
ukonom — vyprdzdnenym sakrdalnym ritudlom.

Jednym z prikladov profannych ritualov je kazdoroény prichod pana
McQuaida, otcovho znameho zvojny — opéat’ vromane Medzi Zenami (Amongst
Women). Odohrava sa vzdy v ten isty den roka. Kazdoro¢né stretnutie starych priatelov
povazuje rodina za sviatoény den. Po vzajomnej hadke muzov sa vSak tato tradicia
narusi a stary McQuaid rodinu uz viac nenavstivi.

Moranove dcéry tento tradiény dent vzdy vnimali ako vel’ky sviatok, a preto sa
ho pokusaju otcovi pripomenit’ a obnovit' jeho pravidelnost. NavySe veria, ze
obnovenie tohto ritualu vzpruzi ich starnticeho otca. Sviatoény deit Monagham, ktory
V texte povazujeme za jeden z prikladov profannych ritudlov, ma Moranovi vliat’ nova
silu, spritomnit’ spomienky z minulosti, 0zvla$tnit’ v§ednost’ a opét’ spojit’ rodinu. Lenze
pokus vzkriesit’ tento sviatok je neuspes$ny. Otec tvrdi, Ze neznasa prehrabavanie sa
Vv minulosti, zivot vnima ako kontinualne plyntcu pritomnost’ a trva na tom, Ze to, ¢o
uplynulo, sa uz nema znovu vyvolavat’ (McGahern, 1990, s. 120). (Tento vyrok zretelne
kontrastuje s McGahernovym autorskym chapanim skutoCnosti, ktoré sa odrazilo i
V jeho kompozi¢nom postupe rozpominania.)

Dal§im prikladom, vktorom John McGahern uplatiiuje prvok ritualu
vo formalnej aj obsahovej rovine, je roman Kasdrne (The Barracks). Vo vyznamovej
Struktire romanu pritom kontrastuju religiézne a profanne ritualy.

Hlavna zenska postava Elizabeth sa vyda za Reegana v nadeji, Ze opusti
rutinné opakovanie dni. Vich domécnosti plnej deti sa vSak jej tuzba nenaplni
a Elizabeth sa dostava do novej stereotypnej jednotvarnosti (veCerné ritudly, praca,
navratné ¢innosti a udalosti), ktord mozno oznacit’ za vyprdazdneny profanny ritudl.

Na kompozi¢nej rovine opakovanie podrobnych opisov manualnych ¢innosti
dodava textu $pecificky rytmus a text priznacne , ritualizuje®:

The lamp was lit, the blinds drawn, the table laid for the tea,
the kettle put to boil.
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Lampa bola zazatd, rolety stiahnuté, stol prestrety na caj,

. p 2112
Cajnik pripraveny na ohni.

She’d little more to do: rake the fire, light the green glass oil-
lamp, climb the stairs into a hope of sleep.

Uz jej zostavalo len mdlo: rozduchat pahrebu, zazat zelenu
olejovit lampu, vyjst po schodoch v nadeji, Ze sa vyspi.**
...and all the neglected things were done before they came, the

lamp lit, the fire blazing and their food warm on the table.

...a Vsetky zanedbané cinnosti dokoncila predtym, ako prisli:
lampu zazala, oheri horel a na stole bolo teplé jedlo. ™

Monoténnost’ zivota je v romane formalne vyjadrend tym, ze prvé tri kapitoly
sa zhodne konéia opisom veéernych ¢innosti a na konci prvej adruhej kapitoly sa
Reegan modli tG istd modlitbu. Druh4 a tretia kapitola sa opét’ za¢ina ranom v rodine
Reeganovcov. Len v stvrtej kapitole Elizabeth odchadza do nemocnice, aby sa liecila
z rakoviny — tym sa monoténnost’ viednych dni (a kompozi¢na schéma textu) narasa.

Prikladom zvyznamnenych profinnych ritudlov je viano¢na vecera v Siestej
kapitole romanu Kasdrne (The Barracks). Jej tradi¢ny vyznam intuitivne vnimaju aj deti,
preto svoje bezné spravanie pri veceri zmenia. Zdorazni sa tak slavnostnost’ chvile,

0 ¢om svedc¢i aj detailny opis sviatocného ocakavania:

Never did the table-cloth appear so bright as on this day, not
until this day next year would they have roasted meat, and it
was unlikely that they‘d sit to a meal for another year at
which such marvelous courtesy and ceremony were observed.
Even the children said, “please pass me this and that®;
everybody was considered and waited on; there was even a
formal exactness in the way they lifted the salt and pepper
cruets, and the meal began and ended in the highest form of
all human celebration, prayer. ... All other meals throughout
the year might be hurried..., but this day and meal were put
aside for celebration.

Nikdy nepdsobil obrus na stole tak jasnobielo ako v tento den
a kym znova nepride na buduci rok tento den, nebudu mat
pecené mdso a sotva Si V nasledujiicom roku zasadnit k jedlu,
pri ktorom bude viliadnut takda neobycajnd zdvorilost
a obradnost. Dokonca aj deti vraveli: ,, Podaj mi, prosim, to
alebo tamto*, kazdého si uctievali a obsluhovali ho, este aj
Vtom, ako dvihali solnicku a korenicku, bola formalna
preciznost a stolovanie sa zacinalo ikoncilo najvyssou

formou ludskej slavnosti — modlitbou. ... Pri kazdom

112 \MicGAHERN, 1963, s. 184.
13 Tamze, 1963, s. 185.
14 Tamze, 1963, s. 188.
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stolovani pocas roka sa ndhlili..., ale tento deri a toto jedlo
vnimali inak — ako slévnostmi chvilu**®

Slavnostnost’ chvile je tu umocnena opisom vynimo¢nych drobnosti:
vyberanym jedlom, Ziarivo Cistym obrusom, nezvycajne zdvorilym spravanim deti
avyrazmi ako ceremonia, formalna presnost, najvysSia forma slavnosti ap.
McGahernova preciznost’ v opisovani drobnych predmetov pripomina Joyceovo
narabanie so zdanlivo nepodstatnymi detailmi. Prostrednictvom trivialnych drobnosti
kazdodenného zivota sa potom odhal’uje nejaka nepoznana pravda alebo zazrak. Takéto
nezvyc€ajné prekryvanie banality a zmyslu je jednym zo zékladnych prvkov joyceovskej
estetiky a mozno ho pokladat’ i za vyrazny znak McGahernovej poetiky.

S rovnakou preciznostou a starostlivost'ou, s akymi opisal slavnostna veceru,
autor postupuje aj pri inych opisoch podéavania jedla a napojov. V texte je ono vzdy
sprevadzané atmosférou pokoja a zmierenia medzi postavami:

They ordered the same things, melon with Parma ham, Veal
Milanese, a carafe of chilled white wine. He urged her to
have more, to try the raspberries in season, the cream cake,
but she ate carefully...

Objednali si presne to isté, melon s parmskou Sunkou,
milanske telacie a karafu schladeného bieleho vina.
Naliehavo jej ponuikal este viac, aby skusila sezonne maliny,
krémovy zakusok, ale ona jedla opatrne...*®

Podavanie jedla andpojov je uMcGaherna mnohokrat stcastou
spolocenskych udalosti a stretnuti — prezentuje tradi¢nt irsku pohostinnost. Dostatok
jedla je zaroven znakom spokojnosti a hojnosti. fri azda nikdy nezabudnu na velky
hladomor v 19. storo¢i, pocas ktorého zomrelo asi milién obyvatelov a druhy milidn sa
vystahoval, a preto je obrad stolovania v ich literattire ¢astym motivom.

Spravanie niektorych postav v romane Kasdrne (The Barracks) zaznamenava i
kontrast medzi vyprazdnenostou a zmysluplnostou ritudlov. Zatial' ¢o postava otca
rodiny predstavuje autoritu, ktora zachovava ritudly bez chapania ich hlbsieho vyznamu,
postava matky v svojom hl'adani zmyslu Zivota odmieta prejavy forméalnej duchovnosti.
Sposob, akym sa rozpravad zmiefiuje o jej vztahu k modlitbe, vyjadruje hibku jej
porozumenia tomuto kazdodennému ritudlu:

The rosary had grown into her life: she’d come to love its
words, its rhythm, its repetitions, its confident chanting, its
eternal mysteries.

Ruzenec prenikol celym jej Zivotom. Zamilovala si jeho slova,
rytmus, opakovanie, spevavii litanickost, vecné tajomstva. ™"

Elizabeth sa vdaka svojmu vnitornému premiefianiu, vyvolanému utrpenim,
stava autentickou osobnostou, plne chapajucou zmysel ritualov a hl'adajucou zmysel

15 Tamze, 1963, s. 183.
116 M cGAHERN, 20086, s. 305.
U McGAHERN, 1963, s. 220.

82



i naplnenie poslednych dni svojho Zivota. V citovanej vete vymenuvanim jednotlivych
vyrazov (jej slova, rytmus, opakovanie, spevava litanickost, veéné tajomstva) autor
vyjadruje podstatu zvyznamnenych sakrdlnych ritudlov a z hl'adiska poetiky potvrdzuje
svoju zalubu vo vyuZivani rytmickosti a refrénovitosti v prozaickych textoch.

Ritualy, ako ich literarne vyuziva a stvariiuje John McGahern, su obsahovou
aj formalnou doménou jeho textov. Postavy nachadzaji zmysel v nabozenskych
ritudloch, ktoré $pecifickym spdsobom utvaraju ich skasenost’ so svetom a jeho chodom.
Ritualy su hlboko vryté do vniitorného prezivania a myslenia aj tych postav, pri ktorych
by sa prvoplanovo mohlo zdat’, Ze len mechanicky naplitaji zauzivané ritualy cirkvi.

Eamon Maher potvrdzuje pevna naviazanost’ agrarnej spolo¢nosti na cirkevné
ritualy a tato skutoénost’ odévodiiuje tym, Ze from chyba filozofické vzdelanie, ktoré by
im pomahalo porozumiet’ otazkam metafyzického charakteru. Mozu sa nim pochvalit’
napriklad Francuzi, ktori dokdzu verit’ v transcendentné skutocnosti, hoci k ritudlom
cirkvi pristupuju ,,ateisticky (Maher, 2000, s. 141). Domnievame sa — a McGahernove
prozy nas v tom utvrdzuji — Ze ¢lovek spity s podou a so vSetkymi ¢innostami s fiou
stvisiacimi ma myslenie pevne napojené na fyzicka pracu na poli i V domacnosti, ako aj
na veci, ktoré ho obklopuju. Skuto¢nost’, ze ¢lovek je v svojej Cinnosti zviazany s
vecami, ktoré ho obklopuju a s ktorymi sa dennodenne stretava, je v McGahernovej
tvorbe umocnena mnozstvom veci, resp. fyzickych objektov, ktoré do préz vklada. Uz
pri nahliadnuti do obsahu poviedkovej zbierky Tvory Zeme (Creatures of the Earth) sa
moze jej obsah ¢itat’ ako supis ¢i inventar beznych veci: kolesd, kI'a¢, dazdnik, broskyne,
zlat¢ hodinky, padaky, mosadz a i. Vo vedomi takéhoto cloveka vykonavanie
krestanskych ritualov koreSponduje s kazdodennou rutinnou fyzickou pracou. Na
zaklade tohto prepojenia totiz dospieva k hlbSiemu porozumeniu metafyzickych pravd.

Neprestajné zdoraznovanie potreby profannych a sakralnych ritudlov, ktoré
predstavuji neodmyslitelnu sucast’ irskej kultarnej identity, v diele Johna McGaherna
kontrastuje snepriamou kritikou vyprazdnenosti obradov. Naopak zvyznamnené
ritudly, & uZ sakralne alebo profanne, naplnajice kazdodennd viednost, sa v jeho
textoch akoby zlievaju v jedno, podobne ako v archaickom svete, v ktorom akakol'vek
¢innost’ naplnena zmyslom a cielom sa stava obradom. V McGahernovych textoch
formalne a obsahové stvarmovanie ritualu pripomina spojenie medzi kazdodennostou
a posvitnostou, akoby literarnym spdsobom narusalo proces desakralizacie moderného
sveta.

Absencia spiritualneho prvku

Ako sme uz skor uviedli, v romane Amongst Women (Medzi Zenami)
McGahern zobrazil vyuzivanie nabozenskych ritudlov na dosiahnutie inych ako
duchovnych cielov: kazdodenna modlitba ruzenca v romane nema vyluéne
duchovny vyznam. Protagonista Moran, otec piatich deti, sa fou usiluje o
upevnenie svojho patriarchalneho postavenia v rodine. Pri¢inou potreby znovu
presadit’ svoju autoritu je jeho pocit nedocenenosti. Moran, ako aj mnohé iné
muzské postavy v tvorbe Johna McGaherna, st byvalymi vysluzilcami z vojny
za nezavislost’ a implicitne prejavuju svoje znechutenie nad spolo¢nostou, za
ktoru nasadzovali zivot. Tym, ze Moran kazdy vecer vedie modlitbu ruzenca,
usiluje sa aspont symbolicky naplnit’ rolu otcovskej autority. Sakralny prvok,
ktory by mal sviatocne ozvlastnit' kazdodennu vsednost, prinasa do atmosféry
veCerného  stiSenia umelost, nutenost, neprirodzenost a stava sa
zautomatizovanym, vyprazdnenym tkonom (eSte sa mu budeme podrobnejsie
venovat).

Chybajuci spiritudlny prvok v sakralnych ritudloch je jednym z
prikladov  McGahernovho formulovania problému absencie, ktory v jeho
textoch nadobuda roézne podoby. V poslednom romane Aby mohli hladiet na
vychadzajice sinko (That They May Face the Rising Sun) napriklad chybaju
mladi l'udia a je zjavné, ze romanové postavy reprezentuju kultirne a generacne
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identicki skupinu, ktord sa z Irska pomaly vytrica. Preziva u nej silna
naviazanost’ na nabozenstvo, no ono je uz len zvykom, zotrva¢nostou — upétost’
na ritualy vd¢$inou nema hlbsi spiritualny rozmer. Protagonista Joe v rozhovore
so svojim priatelom Jamesiem na prvych stranach romanu hovori, Ze mu chyba
ucast’ na omsi. Na Jamesieho otazku, preco teda na niu nechodi, odpovie, ze mu
chyba viera. Jamesie d’alej konStatuje, ze nikto z nich neveri, a napriek tomu
chodia do kostola. Tento rozhovor mozno povazovat za priklad z
McGahernovho pohladu na vec: religiéoznost’ je dnes iba sucastou socialnych
ritudlov zobrazovanej komunity.

Dolezitym kIicom k vyznamovému posolstvu McGahernovho diela je
zavere¢na poviedka v zbierke Vidiecky pohreb (The Country Funeral). Traja
bratia z Dublinu cestuju na pohreb stryka, posledného pribuzného z matkinej
strany. Po dlhom case sa vracaju na miesta, kde pocas letnych tyzdnov travili
detstvo. Konstatuju, ze v dedine sa takmer ni¢ nezmenilo okrem okolia kostola.
V minulosti ho zakryvali mohutné ihli¢nany a teraz bez nich pésobi zanedbane.
Prazdny priestor akoby odhaloval nieco z prazdnoty kostola. Fonsie, jeden z
bratov, ktorému amputovali obe nohy a sam tak reprezentuje prvok absencie,
vyjadril problém chybajucej dimenzie najvystiznejsie: ,,Nie je ni¢ prazdnejSie
ako priestor, ktory si kedysi poznal zaplneny.“ Obraz prazdneho priestoru pred
kostolom v poviedke Vidiecky pohreb (Country Funeral) mozno chéapat ako
McGahernovo symbolické vyjadrenie mnohych chybajtcich ¢i nepritomnych
prvkov.

Eamon Grennan zaradil McGaherna k postkatolickym spisovatel'om.
Zrejme preto, ze problém absencie charakterizuje prave tvorbu spominanej
skupiny sticasnych irskych autorov a nadobuda viaceré podoby (Howard, 2000).
Videnie a citenie toho, &o v Irsku vzdy bolo a teraz uz nie je, sa stiva
opakujucim sa motivom v dielach mnohych postkatolickych spisovatelov. Ako
chybajiicu vnimaji predovsetkym vieru — aj podla McGaherna dnes v frsku
takmer nie je pritomna spiritudlna dimenzia. Tento jav mdzeme sledovat uz
skor, a to u Patricka Kavanagha, Seamusa Heaneyho a najmid u Samuela
Becketta. Grennanovo chéapanie postkatolickosti v§ak nemoZno chéapat ako
nové kulturne obdobie, ale ako literarny fenomén. Podl'a neho pomentiva stratu
spiritudlnej energie v spolo¢nosti a kulture, hoci sa stale vyuziva jej slovnik a
zauzivané prejavy.

Spisovatelia z generdcie Johna McGaherna sa stali svedkami velkej
kulturnej zmeny, ktora frsko previedla zo stavu primarnej nabozenskej viery do
stavu viery vyprazdnenych ritualov a — ako hovori Grennan (Howard, 2000) —
do stavu ,sekularizovaného skepticizmu“. McGahernove diela tematizuju
latentné psychické traumy l'udi, ktorych sa uvedena kulturna zmena dotkla a
hlboko ich poznacila.

Ako sme sa snazili dokdzat, McGahernove formalne i obsahové prvky textov
—  sposob pisania, jeho ,,obradové* narabanie so slovami, zobrazovanie mysteridoznej
podstaty prirodného sveta, epifanického Casopriestoru a neustdle sa navracanie
K problému ritualov i absencie spiritudlnych prvkov — nam naznacuja prepojenost’ medzi
kazdodennostou  aposvitnostou,  viditelnym  aneviditelnym,  prirodzenym
anadprirodzenym. Priestor medzi tymito dvomi, zmyslami neprepojitelnymi javmi je
priznaény, ako sme uz naznacili, pre prastar keltsku kultaru. Prirodzené prekracovanie
medzi svetom viditelnym a nevidite’nym, prirodnym a duchovnym stoji v jadre ich
spirituality.
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Book Reviews

Slovacchia e Vaticano di F. Gritti e M. Grittiova

Gritti, Fabiano — Grittiova, Monika: Repubblica Slovacca e Vaticano durante la
Seconda Guerra Mondiale alla luce dei documenti diplomatici italiani e slovacchi.
Nitra: UKF, 2011. 104 p. ISBN 978-80-558-0024-0.

Fabiano Gritti offre, con questo intervento, una preziosa testimonianza su alcuni
aspetti e momenti cruciali della politica e della vita slovacca, dal secolo XIX fino alla
Grande Guerra e alla proclamazione di indipendenza della Repubblica della
Slovacchia durante i terribili mesi che precedettero la Seconda Guerra Mondiale.
Dopo un capitolo dedicato alle premesse storiche necessarie per inquadrare
scientificamente il problema dei rapporti diplomatici tra Slovacchia e Santa Sede,
Gritti prosegue analizzando il problema del riconoscimento internazionale della
neonata Repubblica, della nomina — da parte del Vaticano — di un nunzio apostolico e
al tentativo dei politici slovacchi, poi frustrato, di concludere un Concordato con la
Santa Sede al fine di realizzare e di "la tanto agognata riorganizzazione della Chiesa
slovacca in una provincia ecclesiastica indipendente con a capo un arcivescovo
slovacco™.

Dal 1919 in avanti, infatti, le voci che chiedevano l'indipendenza della provincia
ecclesiastica slovacca si facevano sentire sempre piu insistentemente e alcuni atti
diplomatici (tra cui l'accordo Modus vivendi del 1927 e la Bolla delimitante Ad
ecclesiastici di Pio XI del 1937) sembravano far pensare ad una prossima istituzione
di una Arcidiocesi e la nomina di un Arcivescovo.

Il rapido deteriorarsi della situazione internazionale (soprattutto dopo la Conferenza di
Monaco) e l'incredibile equivoco diplomatico ingeneratosi sulla figura del Nunzio
apostolico Ritter, resero poi irrealizzabile questo desideratum e anzi indebolirono la
posizione della Slovacchia di fronte ai suoi vicini dell'Europa Centrale; la nomina di
mons. Tiso a capo della Repubblica raffreddo ulteriormente i rapporti tra Slovacchia e
Vaticano: Gritti segnala qui le perplessita della Santa Sede attraverso le annotazioni
di mons. Domenico Tardini e del card. Maglione e giustamente sottolinea come da
questo momento in poi inizi "un periodo caratterizzato da un rapporto decisamente
asimmetrico e anormale, per quanto riguarda i rapporti diplomatici, dove a fronte
della presenza di un rappresentante diplomatico slovacco presso la Santa Sede,
quest'ultima non aveva un proprio rappresentante a Bratislava".

N¢é ci sarebbe stato tempo per rendere piul simmetrici questi rapporti diplomatici: la
fine del conflitto mondiale avrebbe coinciso con la drammatica fine di Tiso e della
Repubblica di Slovacchia, completamente incorporata — dal 1945, ma soprattutto dopo
il colpo di Stato del 1948 appoggiato da Stalin — nella Cecoslovacchia. Mons. Ritter,
inviato nuovamente a Praga, avrebbe ripreso cosi l'antico incarico, questa volta come
internunzio, per evitare di essere nominato decano del corpo diplomatico ed irritare
cosi 1 sovietici.

La storia della Slovacchia nel Novecento si presenta quindi estremamente complicata:
complessita che ¢ emersa chiaramente anche durante il convegno del 24 novembre
2005, promosso dall’Ambasciata della Repubblica Slovacca presso la Santa Sede, per
le celebrazioni dei cinque anni della firma dell'accordo base tra i due Stati. Se da un
lato si €& affermato come il cristianesimo sia intimamente connesso alla storia della
Nazione (la gran parte dei cittadini della Slovacchia si dichiara infatti cattolica,
riconoscendosi in questa piu che millenaria identita; il ricco patrimonio storico e
culturale del Paese e le cinque diocesi in cui ¢ suddivisa la provincia ecclesiastica di
Trnava, oltre all’Eparchia di Presov, immediatamente soggetta alla Santa Sede,
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trasmettono di generazione in generazione questa ereditda). D'altro lato ¢ stato
sottolineato come, nei rapporti internazionali, la Slovacchia non abbia mai goduto di
una piena indipendenza e come la sua politica estera venisse decisa in altre sedi.
Proprio per questa sua estrema complessita e per le sue numerose sfaccettature, il
legame tra Slovacchia, Italia e Santa Sede andrebbe senz'altro approfondito: il volume
La Slovacchia e la Santa Sede nel XX secolo del 2008 edito per i tipi della Libreria
Editrice Vaticana e oggi il contributo Slovacchia e Vaticano di Fabiano Gritti, aprono
nuovi campi di investigazione per gli storici che volessero rispondere alle parole di un
noto giornalista cattolico italiano, Vittorio Messori, il quale annotava nel 2006 a
proposito della Slovacchia: "Paese cosi poco conosciuto da noi da essere spesso
confuso con la Slovenia e che invece dovrebbe attrarre I’attenzione almeno dei
cattolici. In effetti, quel popolo nel cuore dell’Europa (il centro geografico del
Continente cade in un suo piccolo villaggio) ¢ un esempio di fedelta coraggiosa,
talvolta eroica, alla fede romana".

Il contributo di Gritti appare allora tanto piu illuminante se si pensa come, alla luce
dei documenti da lui proposti e analizzati, la diplomazia si riveli, sia pur
retrospettivamente, un'ingente forza di intuizione della necessita storica: pagina dopo
pagina uomini, passioni e drammi rivivono sostenuti da una base di documenti
sovente inediti e rari commentati con una preparazione scientifica profonda e un
linguaggio semplice e appropriato, una combinazione che ha prodotto un'opera solida,
completa e di piacevole lettura.

dott. Roberto Migliorati, PhD.

Faculty of Letters

Universita Cattolica del Sacro Cuore - Sede di Brescia
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K vymedzeniu pojmu magicky realizmus v hispanoamerickej literatiire
Kuderkova, Magda: Magicky realizmus Isabel Allendeovej. Bratislava: VEDA, 2011.
184 p. ISBN 978-80-224-1211-7.

Nedavno vysla vo VEDE (vydavatel'stvo SAV) vedecka monografia, ktora je cennym
prispevkom k dialogu o magickom realizme v hispanoamerickej literature a 0 mieste
uspesne;j Cilskej prozaicky Isabel Allendeovej v ilom. Opiera sa o rozsiahlu a ucelent
bibliografiu, no nechyba jej ani vlastné, autorsky Specifické videnie problematiky.
Praca je zaujimavo a originalne ¢lenend na Styri Casti — Kapitoly, z ktorych kazda
pontika relativne uceleny a samostatny pohlad, no sucasne vsetky Casti tvoria
elegantny a pritom vedecky hodnotny celok s premyslenou logickou Struktirou
a zaroven reflektujuci umelecké precitenie.

Prvéa Cast’ monografie sa venuje aktualizacii kritického vymedzenia pojmu magicky
realizmus. Spravne poukazuje v stilade s Kofmanom na jeho prili$ §iroké uplatiiovanie
kdekol'vek, kde su prekrocené hranice priamociareho a povrchového mimetizmu
klasického realizmu. V uzSom, jasnejSie vymedzenom kontexte sa dnes pouziva iba
v stvislosti s hispanoamerickym literarnym kontextom, a to na oznacenie hlbsicho
realizmu, do ktorého sa premieta aj vnitorny rozmer oralnej tradicie, I'udovej viery
V duchov, magiu, individualneho prezivania, ako to vidime u Rulfa, Garciu Marqueza,
Asturiasa, Vargasa Llosu, a ktorého prvky v inej podobe najdeme aj u Allendeovej
alebo Esquivelovej. Priame priradovanie inych ako hispanoamerickych autorov k
uvedenej umeleckej poetike — najslavnejsi je pravdepodobne Salman Rushdie —
povazujeme za sporné, za priznak §irSieho chapania terminu. Mozno Rushdieho kniha
Midnight's Children (Deti polnoci) napiiia nicktoré znaky magického realizmu
(pouzitie magickych prvkov T'udovej ordlnej tradicie, naruSovanie linearity casu
retrospektivou a konfabulaciou), telepatia hlavného hrdinu je vSak jasne fantasticky,
nie magicky prvok. Navyse v d’al§ich Rushdieho dielach, najma v Satanskych versoch,
mozno o magickom realizme hovorit’ iba t'azko. Hoci aj tu autor prenasa do literatiiry
ustnu tradiciu, predsa sa nam javi pridaleka v ¢ase, aby bola nie¢im inym ako ¢istou
fikciou s magickymi prvkami, bez opory v redlnom pribehu a organického napojenia
na T'udovu vieru, Co Citatelia hned’ aj rozoznali. S obdobnou situaciou sa stretavame
u Borgesa, kde v zbierke Historia Universal de la Infamia (Vieobecné dejiny
hanebnosti) nachadzame prvky magického realizmu, no v inych dielach je ich malo
alebo chybaju. Vradeniu Borgesa medzi predstavitel'ov magického realizmu brani aj
jeho odmietanie realizmu ako takého, o u autorov magického realizmu nenédjdeme.
Kucerkova predstavuje charakter tejto pozoruhodnej poetiky v zaujimavej suvislosti
s avantgardou a surrealizmom, intelektualnymi a predsa aj elitnymi hnutiami Starého
sveta, ktoré do istej miery podnietili prenaSanie oralnej tradicie pribehov plnych
magie, osudovosti, prelinania sa realnych udalosti s ich individudlnym preZivanim v
rozpravani do literarnej formy. Tieto rozpravania v nas natrafia na potrebu, ktora
modernd doba zakryva, no nerusi, na potrebu subjektivnej autenticity, magickej reality
vsulade sarchetypmi tradicného mytu, ktory sa pre nas stava ozivujicim,
uchvacujicim, skuto¢nej$im nez povrchovy mimetizmus klasického realizmu.
Avantgarda asurrealizmus tito potrebu azda v&¢$mi naplifiaji u intelektualov
a umelecky zalozenych autorov, poetiky Garciu Marqueza ¢i Asturiasa su v§ak ovela
blizsie Rulfovmu Pedrovi Pdramovi, kde sa ziva oralna tradicia spaja s umeleckou
aludskou potrebou dat’ vlastni spravu o hlbSej realite sveta. Surrealistické
a avantgardné impulzy si v nich skér vonkaj$im podnetom, na rozdiel od
Carpentierovho alebo Esquivelovej zazracného redlna (,lo real maravilloso®).
Magicky realizmus preto oslovuje aj bezného Citatela: nepontika mu totiz pohlad
zvonka, pozyva ho delit’ sa o identitu s hrdinom, s pribehom, bez radikalneho pocitu
odcudzenia, vykorenenosti autora ¢i absurdnosti sveta, ako sa s nimi stretdvame v
surrealizme. Magické prvky su u Garciu Marqueza integralnou aZ integrujucou

88



sti¢astou autorovho aj itatelovho sveta, nie si iba okrajovym ozvlaStnenim, a nie je
medzi nimi a nami odstup, pretoze s sucastou nielen individualneho, ale ovela viac
aj kolektivneho duchovna. Z tohto hladiska ma v sebe Allendeovej tvorba prvky
magického realizmu, no nielen. Garcia Marquez nehlada zvlastne, cudzie, ale
vyjadruje nieCo, Co je jeho stcCastou, vychadza =z autentickych rozpravani
0 skutoénych udalostiach, ktoré ho formovali atoho, ako ich prezival. Myticka
atmosféra je blizka 'udovému chapaniu, ako keby pribeh rozpraval v tradicnom
prostredi, s odstupom c¢asu, rozpravanie je radikalnejSou, vmitornejSou podobou
reportaze, ako ich pisal ako novinar. Borges sa k magickému realizmu priblizuje
v poviedkach z doméceho prostredia, zpampy alebo 2z mesta. Oproti tomu
vV medziliterarne zameranych textoch nadobudaju magicky nadych napr. eurdpske
stredoveké alebo staroveké realie a myty, ktoré st vSak pre Borgesa iba hratkami, hra
sa s nimi ako dieta alebo ako rozpravkovy, vsevediaci a vS§emocny, hoci I'ahkovazny
apovyseny mag. Takyto postoj Allendeovd nemad, reSpektuje komplexnost’
a individualitu vnutorného Zivota svojich postav, Citatel’ jej pribehom veri, pretoze st
pravdivé, mozno nie z pozitivistického, racionalistického alebo skeptického hladiska,
no urcite z hladiska I'udského, z hl'adiska citiaceho tvora, ktory sa potrebuje delit’
0 osobnu, kolektivnu aj kultirnu skusenost’, ako na to v jednotlivych kapitolach a
podkapitolach monografie poukazuje Kucerkova.

V spojitosti s povodom terminu a jeho chdpanim a uplatiovanim vo vztahu k
hispanoamerickej literarnej tvorbe, autorka uvadza nazor A. Houskovej (s. 39) na
margo Carpentierovej koncepcie zazratného redlna: , nevypovedd o povahe
skutocnosti, ale o povahe jeho videnia sveta®. Nézor, ze je medzi skutocnostou
a autorskym videnim sveta nejaky zasadny rozpor, antagonizmus, chipeme ako
legitimnu stcast’ reflexie povahy nielen realizmu, ale aj literatiry a umenia ako
takych, no nemézeme sa s nim stotoznit. Umelecké dielo ako také predsa autorské
videnie sveta komunikuje. O ¢o najobjektivnejsi vyklad vecnych dat ide v prvom rade
vede. Realizmus sa tieto postoje snazi prepéjat’ a tak ich paradoxne stavat’ proti sebe,
vyjadrovat’ autorské videnie cez vierohodny detailny a uceleny realisticky opis. Déraz
na individualitu, vnltorné prezivanie, tradiciu chapania a rozpravania preto nie je
v rozpore s realizmom, naopak, postva ho do hlbsej, umelecky autentickejSej polohy.
U nas sa ako autori blizki magickému realizmu spominaju Jaro§, Mitana a d’alsi.
V rozpore svnutornou podstatou magického realizmu je vSak to, Ze napr.
Vv Tisicrocnej viele st fantastické alebo magické prvky prebraté aj z Garciu Marqueza
a zinej literatiry, no nie z oralnej tradicie rozpravania skutoCnych pribehov
prerastajucich do povesti a mytov, omnoho magickejSie v tomto zmysle na mna
pdsobi Chrobakov Drak alebo Tazkého Janosikova slza, no ani tu by nebolo vhodné
hovorit’ o magickom realizme.

Autorka monografie plasticky a ucelene, hoci na prvy pohlad nie vzdy dost’ kriticky
podava obraz vyvinu tohto smerovania v literarnohistorickych suvislostiach
hispanoamerickej a svetovej literatary, priGom sa opiera 0 tych najlep$ich slovenskych
i svetovych znalcov tematiky (Franek, Borges alebo Paz), rovnako vsak mapuje aj
nazory desiatok d’alsich, ktori o téme pisali. Je zrejmé, Ze bolo vykonané vel'mi vela
materidlovej prace a smelo moézeme povedat, ze je vtomto zmysle nebyvala. A
mozno je korektnejsie nechat’ na Citatel'ovi, aby si na zaklade takéhoto rozsiahleho
materialu a vlastného ¢itania utvoril kriticky postoj sam. Praca nam dava u nas nové
pohlady na tvorbu mnohych vyznamnych autorov, nielen Allendeovej, ale aj Garciu
Marqueza, Carpentiera alebo Borgesa. Magické prvky aich analyza su v nej
vyzdvihnuté akoby explicitne, zatial ¢o v samotnych romanoch su implicitnou
organickou zlozkou rozpravacskej stratégie.

Za zvlast vydarent povazujem (tretiu) kapitolu o poetike atematike diela Isabel
Allendeovej. S Kuéerkovej postrehmi o prozai¢kinych zdrojoch a motivoch treba
suhlasit’. Sthlasim s tym, Ze autorku nemozno vtesnat’ do jedného pojmu, ako aj s tym,
ze nadvézuje na nazor (nielen) Pabla Nerudu, o tom, ze reSpektovanie prirodnych,
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teda najpovodnejSich redlnych determinantov vyluCuje akékol'vek Spekulacie
pragmatického alebo Cisto racionalistického razu.

Rovnako podnetna, hoci tematicky pomerne $iroka je aj posledna kapitola, v ktorej
autorka predstavuje I. Allendeovi ako kultirny fenomén. Dava do savislosti jej osudy
a pisanie, napojenie na oralnu tradiciu, ktoré tak ozivilo hispanoamericku literataru
a ktoré tak vel'mi chyba v poslednych desatrocia nasej. Venuje sa aj popularite, ktorej
sa tesi ako literatka, Co je pre nas zaujimavé, aj tej, ktorej je obetou ako celebrita
a ktorej sa dost’ uspesne brani.

Co nas zaujalo asi najviac, je tematika Zenského pisania. NaréZa totiz na mimoriadne
dolezity jav sucasného kultirneho vyvinu. Na jednej strane je vel'mi pozitivne, Ze sa
objavuju vynikajice Zenské autorky, na druhej strane zarazajuco chybaji mladi sl'ubni
muzski tvorcovia, je ich malo a nedosahuju silu starych, ktori postupne odchadzaju.
Mozno je to situaciou, ked tazsie hl'adaju seba, oporu a vychodisko vo svete, kde
abstraktné ideoldgie prestavaju fungovat’, oproti tomu Zeny nachadzaju silu tam, kde
ju muzi nemaju, v starostlivosti o blizkych, o tradiciu, o identitu, bojuju tam, kde to
muzi vzdali. Mimo literatury vidime hnutie zapotéckych zien v Mexiku, ktoré
zachovavaju aozivuju kultirnu tradiciu, ¢o muzi opustili, v domorodych
spolo¢enstvach su to zeny, ktoré ozivuju ekologické pol'nohospodarstvo, aby zlepsili
zivot svojim detom, hoci pdvodne to bola muzskd doména. Pozname hnutie
argentinskych matiek, ktoré sa postavilo proti vlade, ked’ chcela zamiest’ ,,zmiznutia®,
teda utajené vrazdy ich blizkych pocas diktatury.

Knihu odporacame kazdému ¢itatel'ovi, ktory sa zaobera tematikou, povazujeme ju —
spolu s Franekovou inak a SirSie zameranou Modernitou romanskych literatur — za
U nas najucelenejsi zdroj k jej chapaniu vedla dnes tazsie pristupnych studii. Okrem
toho, Ze sprostredkuva ucelentl a pokial’ vieme u nds tu najrozsiahlejSiu informaciu
0 tematike, autoroch a kritickej reflexii pojmu, nevnucuje Citatel'ovi svoj nazor, ale
podava mu pomoc k tomu, aby si ho vytvoril sam.

Mgr.Martin Stir, PhD.

Department of Romance Languages
Faculty of Letters

Constantine the Philosopher University
Hodzova 1

949 74 Nitra

Slovakia

mstur@ukf.sk
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Prirucka Fabiana Grittiho a Moniky Grittiovej Konverzacia v talian¢ine
Grittiova, Monika - Gritti, Fabiano: Konverzacia v talianéine. Konverza¢na prirucka
v talianskom jazyku pre pokrocilych. Nitra: UKF, 2011. 87 p. ISBN 978-80-558-
0023-3.

Predkladany ucebny text, nazvany Konverzdcia v taliancine, je koncipovany ako
konverzacna prirucka v talianskom jazyku a je urceny pre pokrocilych studentov. V
minulosti prevladal nazor, podla ktorého je nutné pocas vyucby cudzi jazyk zamerne
zjednodusit, inak je prili§ naro¢ny a $tudent strati odvahu. Zjednodusit’ v§ak znamena
“sfalSovat™, ¢iZe spdsobit,, ze jednotlivé pravidla uz nebudd pravé, ale budu posobit’
umelo. LepS$ie je teda dodrzat’ vSetky platné vzory neporusené tak, ze sa vyuzije
autenticky material. U¢ebnica pontika antologicku zbierku autentického didaktického
materialu, ktory predstavuje prostriedok rozvoja jazykovych a komunikativnych
kompetencii Studentov. Fabiano Gritti a Monika Grittiovda podavaju zvoleny
autenticky material ako zdroj motivacie Studentov na hodine, no taktiez ako zdroj na
rozvoj jazykovych prostriedkov a jazykovych zrucnosti, kultirneho povedomia a
tvorivosti Studentov.

Pri zostavovani konverzaénej prirucky autori vychadzali z ndzoru P. E. Balboniho,
ktory definuje komunika¢ni kompetenciu ako vnutorny priestor trojstrannej
pyramidy, pricom jednotlivé strany — kompetencie dalej vysvetluje. Prva
kompetenciu definuje ako ,saper fare lingua“ (porozumiet, Citat, pisat, tvorit’
monology a dialogy, prekladat’), druhti ako ,saper fare con la lingua“ (tato
kompetencia obsahuje spoloCensky, pragmaticky a kultirny rozmer) a tretiu ako
»sapere ilinguaggi verbali ¢ non verbali“ (ide o kompetenciu lingvisticki —
morfosyntakticka,  textova,  fonologickt,  paralingvisticki ~ a kompetenciu
extralingvisticku.

Struktiira konverzaénej priruky je jednotna a prehl'adne spracovana. Kazda kapitola
obsahuje autentické, alebo poloautentické texty, umoziujuce Studentom uchopit’
niektoré aspekty talianskej jazykovej reality. Za ponuknutymi textami nasleduje
glosar idiomatickych vyrazov aterminov, otazky suziace k pochopeniu textov
a nakoniec namety pre konverzaciu.

Nazddvam sa, Ze prirucka Konverzacia v taliancine je ucebnym textom
S viacstrannym vyuzitim a autorom sa podarilo dosiahnut’ ciel’ vyty¢eny v Gvode,
preto odporucam jej vydanie.

Mgr. Eva Mesarovd, PhD.

Department of Romance Studies
Faculty of Letters

University Matej Bel

Tajovského 40, Banska Bystrica, 974 01
Slovakia

emesarova@gmail.com
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O Svevovych romanoch

Lukacova, Martina: Svevova romanova tvorba v kontexte modernej talianskej
literatary. Nitra: Univerzita Konstantina Filozofa v Nitre, 2012, 144 p. ISBN 978-80-
558-0070-7.

Vedecka monografia Martiny Lukacovej mé spletity ,.korefiovy systém* s rozsahom
144 stran. Autorka ako starostliva kultivatorka nenecha vyschnut' ani ten najmensi
korienok. Venuje rovnaka pozornost celej spleti korefiov a odmenou jej je kosaty
strom poznania Svevovej romanovej tvorby v kontexte modernej talianske;j literatary.
Text zadina prehladnym Gvodom komponovanym s az dokonalou logikou, ktory
vV hrubom nadrte obsiahne vsetky poziadavky kladené na Givod vedeckej monografie
(formulovanie hypotézy, zamerov, metodologicky aparat, Struktara). Je, da sa povedat’,
ekvivalentom identifikacnej karty alebo rodného listu, ktorym nieto ¢o vytknut’, lebo
su uplne vo svojej podstate.

Prvi kapitolu autorka nazvala Svevo a kulturno-literarna situdacia v Terste v 1.
polovici 20. storocia. Téato kapitola (jej tvorivy postup determinuje latinské per
kontextu severotalianskeho mesta Terst ako rodiska Itala Sveva, cez jeho geografiu,
historiu, kultaru, politiku, ideoldgiu, ekonémiu, nabozenstvo, narodnostni, etnicku a
jazykovu otazku, nastol'uje centralnu problematiku vyskumu, ktorou je kriza identity
moderného ¢loveka v Sirsich relaciach (otdzka zidovstva na uzemi kozmopolitného a
mnohojazyéného Terstu) a jej literArne vyjadrenie v tvorbe I. Sveva, U. Sabu, S.
Slatapera a C. Michelstaedtera.

Aj vdruhej kapitole — Dobovd poetika a moderny romdn — autorka situuje
vychodiskovy bod svojho vyskumu do kontextu, aby podobne ako v predchadzajuce;j
nasla cestu k literarnej problematike, lebo vSetky cesty jej badania premyslene
a dosledne smeruju od talianskej literarnej tradicie ku vzniku a vyvinu moderného
romanu, konkrétne ktrom romanom Itala Sveva. V stvislosti s nastupom novej
poetiky Sirokospektralne pertraktuje otazku jej terminologie (analyticky roman,
analytickd proza, psychoanalyticky roman: roman diania, roman charakteru, roman
priestoru, roman c¢asu, roman priestoru a casu, roman prehovoru, monologicko-
asociativny roman). Teoretické uzemie napokon cielene redukuje na roman charakteru
(objekt jej badania) a jeho naratologické kategorie rozpracované N. Friedmanom a N.
Krausovou. Pri orientacii sa v psychoanalytickej oblasti jej pomaha predovsetkym J.
Kocourek, S. Freud, L.T. Lev¢ukova, C.G. Jung, M. Pepmik a d’alsi autori, s ktorymi
suhlasne vidi v literature umelecky vyraz celkovej osobnosti autora. Ak uvadzame
mena autorov zdrojov vyskumu M. Lukéacovej, neznamena to, Ze ju vysuvajl z prace.
Jej rola je presne determinovana: kompetentnou komunikaciou so zdrojmi, autorskym
dotvaranim zdrojovych konceptov, origindlnou ilustraciou konceptov, ich novym
ustivztaziiovanim a syntézou.

Tretiu Kkapitolu Svevo amoderny romdn autorka otvara udajmi ziskanymi
z dostupnych biografickych prameniov. Mapuje celit Svevovu tvorbu a sleduje proces
jej recepcie od pociatocného neuspe$ného prijatia az po neskorSie pozitivne
hodnotenie atiez jej vyvinova liniu s dérazom na umelecké vyrazové prostriedky
aliterarne vplyvy (francuzske vzory z naturalistického prostredia, Nietzscheho
a Schopenhauerova filozofia, S. Freud, M. Proust, J. Joyce, Darwinova teéria).
V poslednej podkapitole tejto casti Martina Lukadova podava komplexnu
charakteristiku Svevovych romanov (zdoraziujic kategoriu literarnej postavy, ktort
definuje pojmom neschopnost a dany pojem podopiera motivom psychoanalyzy)
s naslednou generalizaciou ziskanych literarnovednych faktov.

Taziskom $tvrtej kapitoly je Analyza Svevovych romdnov. Ako instrumentarium na
badanie stvisiace s témou tejto kapitoly autorke sluzi biografickd kontextualizacia
troch romanov Itala Sveva (Pribeh Zivota Alfonsa Nittiho, Senilita a Zenovo vedomie).
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Dopliia ju interpretaciami, textologickymi vykladmi a formalizaciami stvislosti, ktoré
romany evokuju. Kvoli hlbSej analyze pracuje s textom romanov. Texty vybera
»podla kritéria poetologickej a manifestaénej nosnosti*“ (M. Lukacova, s. 96). Autorka
postupne aminuciézne analyzuje dve literarne kategorie: kategdriu prostredia
a kategoriu postavy a napokon pritomnost’ psychoanalyzy. Vyskum realizuje paralelne
na ploche vsetkych troch romanov, ktoré jej sltizia ako databéza fiktivneho a realneho,
ktorému autorka prisudzuje atributy topografické i biografické. Analyzy oboch
kategorii su uzatvorené synteticky.

Na tomto mieste povazujeme za dolezité upozornit’ eSte raz na uz uvedenu skutoc¢nost,
ze drobnohladu Martiny Lukacovej naozaj neunika ani detail, ani mozny vztah ¢i
pribuznost’. Napr. pri kategorii literarnej postavy s lahkostou nachadza mostik, ktory
ju prepoji s tedriou Zanrov (s tedriou romanu), a tak obohati literarnovednu splet
korenov a korienkov svojho vyskumu. Je teda podnetna v nachadzani stvislosti.

Zaver vedeckej monografie patri otdzkam komplexnej charakteristiky Svevovej
romanovej tvorby ajej zacleneniu do SirSieho kontextu dejin celoeurdpskej
a talianskej literatiry, otazke modernity v romanoch I. Sveva, problematike literarnej
postavy ako hlavnému prvku modernosti romanu (individualizacia), problematike
prostredia ako prvku modernosti romanu (zvnitornenie), spdsobu vyuzitia technik
psychoanalyzy a prudu vedomia a ich dosahu na Svevovu modernost’.

Vedecka monografia na trovni celku prinasa svedectvo o jej autorke: kvalifikuje ju
ako zainteresovanu, nie neutralnu, ¢o oceniujeme. Taki mieru zainteresovanosti sme
a priori neocakavali vzhl'adom na aplikaciu historickej a biografickej metody, ktorych
kombinacia tvori metodologicky pilier vyskumu. A tiez ju kvalifikuje ako autorku
kritického myslenia: ,,Prirodzene, kriticky pohlad na hl'adanie identity v historickom
ponimani sa meni. Mdm na mysli predovSetkym krizu identity v uréitom ¢asovom
obdobi pdsobenia Itala Sveva, ktory bol stcastou terstskej literatury.” (M. Lukacova,
s. 23) Av neposlednom rade aj ako autorku symbolickych dosahov: v zrkadle jej
knihy sa literdrne dielo prezentuje ako ,,umeleckd reflexia a transfiguracia“ (M.
Lukacova, s.24) neustupdivej témy krizy a hl'adania identity, témy, ktora autorov a ich
diela rozdel'uje a spaja.

Doc. PhDr. Viera Markova, PhD.
Department of Romance Languages
Faculty of Letters

Constantine the Philosopher University
Hodzova 1

949 74 Nitra

Slovakia

vmarkova@ukf.sk
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K skuto¢nej interdisciplinarite
Hornackova — Klapicova, Edita: Lexikografia, preklad a teologicky slovnik.
Bratislava: PEEM 2010, 216 p. ISBN 978-80-8113-029-8.

Nedavno som mal poteSenie precitat’ si tuto zaujimavu, tvoriva a pritom vedecky
rigoréznu monografiu, od ktorej ¢akam, Ze prispeje k oziveniu a rozsireniu dialogu
nielen o problematike lexikografie, ale aj vyvinu a funkciach §panielskeho,
slovenského a anglického jazyka z hl'adiska aktudlnej potreby interdisciplinarneho
vyskumu, ktory zaplha prizdno medzi jednotlivymi etablovanymi vednymi
disciplinami a vzajomne ich plodne obohacuje. Recenzia je pokusom zapojit' sa do
tohto dialogu a podporit” ho, rovnako ako aj autorku Vv tejto zmysluplnej praci.
Zasadnym pozitivom knihy je, Ze namiesto toho, aby interdisciplinaritu proklamovala,
vlastne ju ani nespomina, rovno sa pusta do prace v tejto oblasti. Konkrétne v tomto
pripade do oblasti medzi lexikografiou, §irSie lexikou, terminologizovanou aj nie,
a este Sirsie lingvistikou a teologiou. Spravne vychadza z faktu, Ze interdisciplinarita
nefunguje medzi ostro vymedzenymi oblastami jednotlivych vednych disciplin, ale
medzi disciplinami ako celkami. Alebo, presnejsie, akykol'vek redlny problém hodny
vyskumu mé nutne komplexny charakter a vyzaduje si multidisciplinarny pristup
a celostné nazeranie. To neznamena zrusenie pomyselnych hranic medzi jednotlivymi
odbornostami, ale naopak prehibenie a individualiziciu rozliSeni z hladiska
konkrétnej potreby, ktora vedie k uspesnej syntéze az na zéklade potrebnej kvality aj
kvantity analyzy. To vedie k tomu, zZe vyskumné timy byvaji nutne multidisciplinarne
aje velmi uzitoéné, ak je ¢len Specialistom vo viacerych oblastiach, ¢o je vSak
obmedzené jeho kapacitou udrzat sa na urovni najnov§ich metdéd a poznatkov
a nedopustit’ sa povrchnosti a chyb, ktoré by mohli viest’ k netispechu. Teoretické
myslenie, aristotelovska najvyssia forma zivotospravy, je oproti tomu individualne,
hoci zavislé aj od dialégu a praxe, z ktorej Cerpa podnety a v ktorej nachadza aj svoje
uplatnenie. Tento vztah vSak nie je apri komplexnosti spoloénosti a poznatkov
nemo6ze byt ani priamy, ani zmysluplne riadeny, kazdy redukcionizmus
a pragmatizujuci zésah zvonka je kontraproduktivny, teda nepragmaticky. Aj preto
V humanitnych vedach vznikaju timy tazko a spolupraca sa rozbiecha pomaly, no
dialog je do buducna nevyhnutny a spolupraca rovnako.

Interdisciplindrny priestor medzi humanitnymi disciplinami, ako st lingvistika,
translatologia aj teoldgia, ¢i uz cheu alebo nie, je preto nielen Siroky, ale aj do velkej
miery nepreskimany, ¢o na jednej strane sl'ubuje necakané objavy, na druhej v fiom
hrozia nepredvidate'né nebezpecenstva. Preto sa treba ¢o najpevnejsSie a najplosnejsie
opriet’ o poznatky disciplin, ktoré prepajame. Tu hrozi, Ze ndm uniknu nejaké detaily,
omylom alebo povrchnosti sa v8ak da vyhnat' iba v dialégu s d’alSimi $pecialistami
alebo teoretikmi.

Konkrétnemu vyskumnikovi je pri takejto praci vzdy bliZSie stanovisko jednej
discipliny. V tomto $tastnom pripade ma autorka filologické vzdelanie a Specializuje
sa na Spanielsku a anglicku lingvistiku, teoreticky sa venuje lexikografii aj vSeobecnej
lingvistike, oproti tomu s teoldgiou ju spaja osobny zaujem a Vv praxi sa opiera
0 vlastnl pracu na trojjazy¢nom teologickom slovniku. Interdisciplinarny charakter je
dany aj tym, komu je praca urcena. Ako pise Hornackova - Klapicova (s. 5), slovnik
je ur€eny ,, odbornikom, prekladatelom, Studentom a vsetkym, ktori sa tymto odvetvim
(pojmovou  sustavou krestanskej teoldgie) zaoberajii v slovenskom, Spanielskom
a anglickom jazyku.

Pristup autorky dosahuje najvysSiu, detailnu, vedecky rigoréznu, ucelentt
a samostatnu vedecku troven hlavne v oblasti lexikografie. Opis vyvinu jednotlivych
jazykov a teologickej reflexie krestanstva v knihe je struény a jasny, aj ked’ miestami
tejto jasnosti aelegancii pada za obet vedecka presnost. Oproti tomu sa vSak
k teolégii prejavuje ako hlboky, jasne konzervativny, individualne interiorizovany
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a pritom pevny postoj, bez pochyb, v sulade nielen s udenim, ale aj oficialnymi
postojmi katolickej cirkvi a protestantskych cirkvi, nenajdeme ani naznak kritického
pristupu a az zafalstva, ako by sme ocakavali po novovekych myslitel'och krestanstva
ako bol Kierkegaard alebo v katolicizme Unamuno. To v8ak z hl'adiska praktického
vyuzitia v preklade nie je na $kodu, pretoze zodpoveda postoju vicsiny Citatelov
monografie a pozivatelov slovnika, pre ostatnych si sta¢i uvedomit, Ze sa nestretni
s moslimskou, predmonoteistickou ani inou nekrestanskou teoldgiou a vedla
objektivnych terminologii a vedeckych nazorov sa oboznamia aj s oficidlnymi, aj
tradi¢nymi cirkevnymi postojmi.

Uz vuvode najdeme tvrdenia, ktoré si pre naleziti reflexiu vyzadujii vys$§iu mieru
volnosti a kontextualizacie. Samotné motto tvodu (s. 4) mozno akceptovat’ iba ako
metaforu, navySe zodpoveda rozsirenému klisé, ktoré koresponduje mozno s beznym
alebo vel'mi $irokym chapanim jazyka, ako je rozsirené aj v psycholdgii, neurovedach
alebo inych pozitivistickych smeroch, snad’ zodpoveda americke;j tradicii, no nie jeho
uzkemu terminologickému vymedzeniu u Saussurea alebo Unamuna. Jazyk ako
podmienka myslenia plati iba pre reflexivne myslenie, kde je systémom konvencénych
a formou arbitrarnych abstraktnych Ciastkovych znakov urcenych na komunikaciu
myslienok, neplati vSak pre reflexné myslenie individudlnej mimetickej
obrazotvornosti, ktoré je o¢ividne vlastné aj inym tvorom ako ¢loveku, a uz vobec
neplati pre najnizSiu Groven reflexnej aktivity, nevyhnutnej pre zivot, ktora sa vsak
mozno ani nedd nazvat myslenim. No prave reflexivne myslenie je pojmovym
myslenim, podmienkou nébozenstva ako predstavy nie¢oho, o presahuje moznosti
nasho pochopenia, ¢o je paradox, ktory umoziuje predstavu zahrobia, duchov, bohov
a na najvyssom stupni Boha. V tomto zmysle jazyk skutoéne umoziiuje l'udskost’ a aj
nabozenské myslenie, a teda aj teoldgiu, ktora je jeho reflexiou.

K aspektu 9 na strane 21 by sme poznamenali, ze velké, komplexné a hlavne kritické
slovniky su sice nakladné, nespratné anaro¢né na pouzivatela, zato su vsak
neporovnatelne hodnotnejSie z vedeckého aj praktického hladiska, preto maju stale
svoje miesto. To ostatne ukazuje aj autorkin slovnik, ktory vydarene spaja vykladovy,
prekladovy, etymologicky a pragmaticky aspekt.

Zaujali nas kapitoly I1.9 a I1.10 o povode anglického a Spanielskeho jazyka. Na s. 85
najdeme tvrdenie, Ze ,Spanielsko neudrziavalo velké kontakty s ostatnymi
romanskymi koloniami, z ¢oho vyplyva, ze si zachovalo archaicktl formu latinciny“.
Aj tu je realita nepomerne zloZitejSia. Ako archaicka latin¢ina sa odborne oznaduje
historicky jazykovy utvar predchadzajuci spisovnu kultarnu latin¢inu Rimskeho
impéria aj ludovi latin¢inu, ¢o je suhrnny nazov nespisovnych dialektov
a sociolektov impéria, ktoré maju spoloény azda iba latinsky pdvod a po rozpade
impéria su ich pokracovanim romanciny a znich sa vyvinuli romanske jazyky
a dialekty. Archaické latinské prvky zachovava paradoxne baskictina (archaické
pike(ryba) a nie klasické piscis, dnes $panielske pez). Podobne starobyly raz ma iba
sardin¢ina. Na Iberskom polostrove nikdy nebola jedna provincia, bolo ich viac a ich
vztah k centru sa roznil. Baetica priblizne na Gzemi dnesnej Andaluzie bola aj pocas
impéria senatnou provinciou, pokojnou, konzervativnou, bohatou a kultivovanou,
konzervativny charakter sa prejavil v mozarab¢ine, ktora sa z jej jazyka vyvinula, no
tento jazyk zanikol a dne$né andaltuzske dialekty maju prevazne inovativny charakter
oproti severokastilskym. Oproti tomu Tarraconensis mala omnoho dynamickejsi
charakter a omnoho blizsie a CastejSie kontakty s centrom, ¢o vidno aj na charaktere
katalancCiny.

Pri hodnoteni germanskeho vplyvu na Spaniel¢inu sme dnes Coraz opatrnejsi. Ako
vizigdtske sa oznacuju texty v latin¢ine, v ktorej sa objavuju F'udové prvky smerujice
ku modernej $paniel¢ine. Prakticky takmer vSetky germanizmy v slovnej zasobe
modernej $paniel¢iny okrem vlastnych mien su franského povodu, presli z talianciny
alebo boli prebraté este do latinCiny.
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Podla nas cielom vedeckej monografie nie je odpovedat’ na vsetky otazky a vzbudit’
vSeobecny suhlas. Kriticky nazerané a pracou vydobyté rieSenie totiz vzdy viac
otazok otvara, ako zodpoveda. A tak to ma byt. Cielom tejto publikacie je reflektovat’
pracu na vykladovom trojjazy¢nom slovniku tak, aby ¢o najlepsie sluzil adresatom.
Tento ciel’ je nesporne splneny. Otazky, ktoré v uvedenej stivislosti praca postulovala,
nie su a ani nemo6zu byt dokonale formulované. Svedcia vsak o Sirke zaberu, ktory na
jednej strane badatel’ saim nemoéze vycerpavajiico obsiahnut’, na druhej strane sa
ukazuje ako nevyhnutny pre riadnu interdisciplindrnu pracu. Sme presvedCeni, Ze
zvoleny autorsky pristup je prinosny aspravny a v samostatnej praktickej praci
zodpovedny i dosledny. Hoci zaznamenavame aj niektoré drobné nedostatky, celkovy
obraz nenaru$ujii a mozno s pre buddci rozvoj discipliny prinosnejsie nez uspechy
beznych prac. Monografia je unas ojedinelym pocinom, vyrazne nad beznym
Standardom. A takych by sme potrebovali omnoho viac.

Mgr.Martin Stir, PhD.

Department of Romance Languages
Faculty of Letters

Constantine the Philosopher University
Hodzova 1

949 74 Nitra

Slovakia

mstur@ukf.sk
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ABSTRACTS

Edita Hornackova-Klapicova: Bilingual Lexicography and a Slovak-Spanish-
English Theological Dictionary

The present study aims at pointing out to the necessity of the pragmatic approach to
modern bilingual lexicography with the focus on specific Christian terminology. It
shows how this approach is and should be used when elaborating the parameter of
equivalence, lexical stability, lexical-semantic connection potentiality and context
applicability of the entry word. Moreover, the study focuses on some of the essentials
of composing the entry word and the set of parameters that determine its conent in a
bilingual dictionary.

Key Words

bilingual lexicography, terminography, pragmatics, semantics, theological
terminology, entry word

Fabiano Gritti: The Sense of the Holy in Pasolini’s Poetics

The paper is focused on some peculiar aspects of the conception of the holy in the
Pasolini’s poetics, with the intent to understand the meaning of the contradiction
between this conception and his declared Marxism. Attention is paid to the Friulian
period, when Pasolini began to perceive the intimate connection between the nature
and her sacredness, through the relationship with Friulian peasants and their dialect.
Then, the paper considers the sense of holy for the sub-proletariat in opposition to the
imposed homologation of the neo capitalistic society and culture, which forgot the
sense of the holy.

Key words

sense of the holy, sacredness, neo-capitalistic society, sub proletarian culture, dialect
in literature, Pasolini’s poetics, homologation of culture

Ingrid Kaldziova: Specifying the Reasons for the Absence of a Universally
Accepted Definition of Irony

Although the concept of irony is a complex one, there is no universally accepted
single definition of the concept. Not only are there diverse views about the elements
that constitute irony, but also different reasons leading to the impossibility of creating
a universal definition. Attempts of the theorists to find their own approach to irony
have resulted in vast number of approaches, rather than creating a universal definition.
The diversity of irony types and forms, as well as the fact that comprehension of
irony is culture-bound has an impact on defining irony. The presented paper deals
with some of the reasons that prevent a universally applicable definition of irony to
be established.

Key words

verbal irony, types of irony, forms of irony, pragmatic approach, cultural context

Magda Kuéerkova: On Spiritual and Apologetic Aspects of the Autobiographical
Prose by Sor Juany Inés de la Cruz

The thesis presents the autobiographical prose by Sor Juana Ines de la Cruz, the
distinguished representative of the Hispano-American literary baroque. Pivotal for the
thesis is a letter written by Sor Filotea de la Cruz (Respuesta a Sor Filotea de la Cruz,
1691), especially its spiritual and apologetical aspect. It focuses on those aspects of
her works that help to understand her profound longing for the complexity of
knowledge. It can be perceived as a defence of one's own intellectual direction and as
such also as a defence of other women's rights for education in the context of the
Bible and the Tradition.
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Key words
biographical coordinates, letter as an essay, spiritual and apologetic aspects,
autobiographical gesture of a woman, loci theologici

Lydia Cechova: Between Sacredness and Ordinariness in the Works by the Irish

Writer John McGahern

When reading John McGahern’s work, we often stand in between two worlds - the
sacred and the everyday - which are usually understood as opposites. The study
presents the literary elements in his texts that suggest their overlap. Displaying the
mysterious essence of nature, visualising epiphanic moments, using rituals on both
levels - content and form, emphasising the absence of a spiritual element in
McGahern's prose are those elements that suggest the mutual overlap of both worlds.
The study brings this specific literary phenomenon into deeper cultural, historical and
literary context.

Key words

sacredness, Ordinariness, Celtic spirituality, Irish literature, epiphany, rituals, poetics
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